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Dear readers! 

Once an old man was asked: “Why people of different nations speak different languages?” An old man though for a while and 
started his story: 

“My great grandfather told me this had happened long ago... There was a heavy sea storm, which brought flooding of coastal 
territories. From the boiling water two bears, two wolves, tow hares and two men came out to the small piece of land. All these 
creatures, saved by a tiny island, were from different lands and didn’t know each other before. Enormous bears were starving. In 
the fight for the prey they died of wounds. They understood each other perfectly and mutual aggression made them perish. Battle 
between wolves was ended by the victory of the stronger one. The wolf tried to chase the hare, fell into the water and helplessly 
sunk. The wolves understood each other. They knew they couldn’t live together on the island. Hares also fought each other for 
the right to eat poor sprouts of a little lonesome bush growing in the sands. They kept each other from the desired food and died 
of fear and hunger at the end. These little animals freely communicated but had no chance to arrange their co-existence. All this 
time on the island people have been constantly shouting something to each other and waving hands, although it was impossible 
to understand whether this was a manifestation of aggression or greeting. Now, alone on the island people silently looked at each 
other from the distance. . . 

As my great grandfather told, in several days during the ebb the “high water” left for the ocean. . . I don’t know what happened to 
these “islanders”. . . But one thing I am sure of: we must be different and speak different languages; we must reach for each other 
and overcome obstacles between us. We must be mutually interesting - this is our nature... Animals were similar to each other. 
They knew goals of each other and were indifferent but at the same time dangerous to each other. People are predictable but their 
souls are unique. Human is attracted by the uncommonness and opportunity to understand something new. And there is nothing 
more interesting and mysterious than the inner world of another person. . .” 


Thomas Morgan 

Head of the IASHE International Projects Department 

September 22, 2015 
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THE SYNESTHESIA AS THE COMPONENT OF AESTHETIC COMMUNICATIONS 
IN FIGURATIVE CONTEXTS SEMANTICALLY CONNECTED WITH MUSIC 

N.N. Gribova, Candidate of Philology, Associate Professor 
Saratov State Socio-Economic University, Russia 

The paper studies the phenomenon of synesthesia as an aesthetic category, adopted in Philosophy and Psycholinguistics, and as an 
aesthetic component of figurative contexts, semantically connected with a sphere of music in Hoffmann, Bulgakov and Stskind’s novels. 
The synesthesia is realized as implementation of an interperceptional associative thinking, connected with the category of an artistic 
aesthetic perception. The term “aesthetic synesthesia” is used as the definition for intermodal sensations verbalized by the language of a 
literary work. 

Keywords: synesthesia, aesthetics, art, association, perception, worldview. 
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T he category of “aesthetic”, closely 
related to the conception of “art”, 
appeared from the philosophical world 
outlook and maintained an inclination to 
“the perception in art” as one of its basic 
invariable characteristics. The aesthetics 
of the Hellenism epoch was based on the 
growing influence of sensual-irrational 
tendencies in art. The main subject of 
the study of medieval aesthetics became 
a super-sensual world wherewith the 
concept of beauty and aesthetic pleasure 
can be defined more precisely. Having 
transformed during the Renaissance, 
the anthropoaesthetic consciousness 
universalized a centric concept of 
“perception” as a psychological state 
of the person perceiving a work of art. 
The XVII-XVIII centuries again brought 
human attention to the irrational sensory- 
psychological perception in discourses 
about the art, which was solved by the 
association. The schools of thought 
studying such category of “aesthetic” 
as the aesthetic subjectivism and the 
aesthetics within the framework of the 
English empirical psychology appeared 
during that period. The XIX-XX 
centuries were marked by overstepping 
the limits of the philosophical aesthetics, 
moving towards the natural sciences 
and emergence of metaphysical 
aesthetic conceptions: aesthetics “in- 
sensation”, spiritual aesthetic synthesis, 
phenomenological and semantic 
aesthetics. 

The aesthetic facts were interpreted 
by the language of physical phenomena 
in their aggregate. The conversion to 
the cognition and an assessment of 
aesthetic things was outlined by means 
of the irrational submodal perception 
with distortion of the previous original 


shape of artwork’s existence, where 
a determinative harmonious part was 
assigned for the content or the language 
fact in the institutionalization of the 
literary work. 

The persistence models of 
“aesthetic” are developed on the 
basis of manifestations of irregularity 
and nonisomorphy in the art. New 
infonnational approach to the creative 
work psychology is used within the 
framework of the empirical aesthetics 
(G.A. Golitsyn, L.Ya. Dortman, D.A. 
Leontiev, V.M. Petrov, V.P. Ryzhov). 

In that way the sensory associations 
and perceptions had been forming the 
aesthetic category for a long time. With 
the world development speeding up, the 
models of human perception evolved in 
the direction of deepening of the sensory 
image and multidimensionality, and 
“of acquisition of information about a 
phenomenon and an object according to 
projections in different spaces” by means 
of art form associativity. [Ryzhov, 1997: 
75]. 

All the aforesaid makes it possible 
to regard the phenomenon of synesthesia 
or “a creative realization of associative 
thinking that presents a psychophysical 
universal basis for interperceptional 
interactions in the art” as an aesthetic 
category. [Prokofieva, 2007: 40] 

The synesthesia has psychological, 
physiological and linguistic 

characteristics. An interpretation of 
this phenomenon from different stand- 
points follows from the diversity of 
synesthetic connections. The definition 
of the synesthesia is accepted in the 
psychology as a condition by which 
the sense experience, connected 
with one modality, appears under the 


influence of another modality, or as “a 
process of superposition of different 
representative systems, characterized by 
such occurrences as “visual-perceptional 
chains” (in which the person puts out his 
sensations of what he sees) and “audio- 
perceptional chains” (in which the person 
gets his sensations of what he hears). 
Two of any sensory modalities can be 
connected with each other”. [Shewchuk, 
2008: 122-123], 

A.R. Luriya considers the synesthesia 
as aphysiologicalmechanismof sensation 
emergence in one modality in response 
to a signal in another modality. Therefore 
the synesthesia is represented as an 
actual mixed sensation or a secondary 
sensation of another modality. E.Yu. 
Artemieva and V.F. Petrenko understand 
synesthesia as the psychological 
mechanism of mutual translation from 
one modality into another, or as the 
mechanism of categorization having a 
defined extramodal structure, organizing 
object images of the surrounding world 
and forming an individual’s subjective 
space. A tentative assessment of the 
perceptional objects relying on certain 
common factors that have an emotive 
nature can be realized with the help 
of such mechanism. We should note 
Petrenko’s idea that scientifically proves 
a synthetic nature of the world image 
construction. He also draws a conclusion 
about a single method of assessment 
structuring in accordance with an object, 
despite the defined modality what is an 
evidence of existence of single semantic 
coordinates of the subjective experience, 
revealing the mechanisms preserving its 
unity (synesthesia and the metaphorical 
transfer). [Petrenko, 1988] L.P. Prokofieva 
shares his opinion, having included 

3 


GISAP 

PHILOLOGICAL SCIENCES 


associativity of a synesthetical type into 
the classical common patterns of the 
associative perception types, as a complex 
world reflection. [Prokofieva, 2007: 12], 
In her monograph the “synesthesia” 
phenomenon is described as a beam of 
different modal associations and as a 
manner of a mental world organization. 
Such associative sensations are produced 
into the sensitive-associative-figurative 
space of the text. 

Researchers in the field of the 
philosophical aesthetics B.M. Galeev and 

I.L. Vanechkina interpret the synesthesia 
as a natural conscious ability to correlate 
with different modal objects, the 
interperceptional association, produced in 
the culture and determined by the society. 
Besides, the conceptions of universal 
synesthetical regularities acquired by 
people in the process of socialization in 
the way of a specified cultural context, as 
well as individual synesthetic regularities 
acquired by means of the personal 
experience and having the distinctiveness 
are discriminated. 

The work of art represents 
intellectual and material values in the 
context of the defined culture. And if 
synesthesia is understood as an isolated 
case of the synthesis being grown out 
of the syncretism of a human spiritual 
world, in this case any text becomes 
the synesthetical one through olfactory, 
gustatory, tactile, visual and audio 
communication. “Any culture develops 
the technological system for information 
transmission of intellectual values. It 
reproduces ideal absolutes of its time 
through the system of rites and rituals, 
visual and audio systems. An artist 
recreates these ideal values of the culture 
by means of their reproduction and 
transformation.” [Yakovlev, 1992: 3] 

The worldview of the writer is 
developed from a great number of 
cooperating components that represent 
an integral system. It is reproduced 
in the form of a polymodal mosaic of 
sounds, colours, smells, tactile and visual 
sensations in the perception of the reader. 
So the synesthetical worldview of the 
writer is reconstructed and represented 
as “a fragment of his common poetic 
worldview; a full personal presentation 
about the world of sound and color, 
reflected in the idiostyle; as a system of 
proper aesthetic senses, revealed in the 
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process of an artistic communication.” 
[Prokofieva, 2007: 229], 

The writer’s aspiration for the 
search for nonverbal means of emotional 
expression leads to the adoption of 
figurative methods from other fields of 
art. This makes it possible to project an 
actuality of another type into the work 
of art. The interpenetration of musical, 
literary, theatrical, artistic and pictorial 
elements interweaved between each 
other and the accepted ties, but with the 
predominance of modality of the defined 
type, can be found in the works of many 
writers-synesthets, for example, E.T.A. 
Hoffmann and M.A. Bulgakov. Contrary 
to the prevailing “synesthesia of arts”, 
a specific perceptional reproduction 
of the reality is caused by adjacent 
olfactory and musical visuoauditory 
associations in the novel “Perfume: 
The Story of a Murderer” by Patrick 
Siiskind. 

The aesthetic synesthesia, being 
realized by the author’s thinking through 
the prism of musical art, is a special 
way of perception of the world in the 
context of the writer’s creative work. 
So the artistic worldview is represented 
with the help of explicit and implicit 
musical associations. It is mediated by 
Hoffmann’s metaphorical comprehension 
being above all the expression of the 
individual-author’s one: " Mir war's, 

ich wandle in einem herrlichen Garten, 
in dem unter dichtem dunklem Gebiisch 
Nachtviolen und Rosen durcheinander 
bliihten und ihr siifies Aroma in die Liifte 
streuten. Ein wunderbarer Schimmer, 
wie Mondesglanz, ging auf in Ton und 
Gesang, und wie er die Bdume, die 
Blumen mit goldnem Strahl beriihrte, 
bebten sie vor Entziicken, und die Biische 
sduselten, und die Quellen fliisterten 
in leisen sehnsiichtigen Seufzern. 
Da gewahrte ich abet; dass ich selbst 
der Gesang sei, der durch den Garten 
ziehe, doch so wie der Glanz der Tone 
verbleiche, miisse ich auch vergehen in 
schmerzlicher Wehmut! “ [Hoffmann, 
1990: 204], The harmonization or the 
ties between synesthetic associations 
such as visual, olfactory and acoustic 
can be observed in Hoffmann’s detailed 
metaphorical images. 

The nomination “musical sound” 
or the nomination with the second 
seme “musical sound” is caused by 


the following types of sensations in 
Hoffmann’s work: 

1. tactile sensation and audio 
modality: „sanfte, leise Musik", ,,zarte 
Melodie ”, ’’barter Ton ”, ,, ruhrender 
Ton 

2. taste sense and audio modality: 
„sufe Musik”, "bitter Ton", ” katzliche 
SiifSigkeit des Andantes ”, „siifSlispelnder 
Ton 

3. pain sense and audio modality: 

,,das Herz durchschneidender Ton”, 
"wehmutigster Ton ", “ der Brust 

durchschneidender Ton ", “ihr Choral 
zerreipt die menschliche Brust”; 

4. visual sensation and audio 

modality: ,,wie der Glanz der 

Tone verbleiche”; “hell und klar 
hinstromenden Melodie ”, „ anlockender 
Ton”, „schrecklicher Ton”; 

5. visual auditory sense and audio 

modality: ,,die gewaltigen Tone”, 

"ertonte die Wetterharfe wie dumpfes, 

femes Glockengelaute" , “in dem 
brausenden Strom der Akkorde", “der 
Pralltriller”, ,, leise beginnend, brauste 
der Gesang starker und mdch tiger” ; 

6. sense of emotional perception 
and audio modality: „im wehmiitigen 
Adagio ”, ,,kldgliche Melodie”, „ wilde, 
unruhige Akkorde durcheinander 
auffuhren aus ihrer wunden Brust”, 
,, trostende Melodie ”, „fromme Musik”; 

7. sensation of motion and audio 
modality: ,,hell und klar hinstromenden 
Melodie ”, „schwammen die Tone 
deities tief ins Herz dringenden Liedes 
heruber”, “die himmlischen Rouladen 
gingen glanzvoll aus unserm Innern 
heraus”, „schwankender Ton”. 

These examples demonstrate the 
associativity of the sound with emotive 
and psychophysiological characteristics. 

Bulgakov’s use of the musical sound 
or the action in the direct nominative 
meaningisrepresentedinthecons tractions 
that are built on metonymical patterns 
with grotesque in conjunction with verbs 
emphasizing a degree of sound intensity 
in the following contexts. These verbs 
are correlated semantically with other 
fields of activity. The sounds evoke: 

1. kinesthetic and vibratory senses: 
"eupecmcn u nonemen zpoMoeou 
eupmyo3Hbiu eajibc”, “cbintuoufimcH 
e nepeyme eanbc”, “xop nauaji 
po3pacmambcn ”, “odpytuwicn pee 
mpy6 ", “opnecmp oKambiecvi 3eyKcmu ”, 
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“My3bwa ydapwia”, “(3eyKoean) eoma their characters’ expression of ideas and related to a musical work composing. The 

mojiKHyjia”, “ 3 aepe.ue. 1 a necun ”, “epeuei perceptions. author creates his polyphony of smells 

d.~Hca3", “nojione3 dyji e cnuny”; One of the transmission forms of in the novel following the rules of the 

2. auditory sense and audio associative information is the verbal highest ideal world of musical art. The 

modality: “My3bmajibHO MypjiUKaji” , rhinesthesia in the language of the novel verbalization of smells occurs through the 

“ebipeajtcn xpunjiuii pee nojione3a”. "Perfume: The Story of a Murderer” by metaphorical composites, such as author’s 

“6ajibHbiu 3eyK”, “oia6bie 3eym Patrick Suskind. The smell is the main neologisms, represented as associative 

mpy6”, “nepeyjioK oejiacmcn necneu”, component of different associations arrays: Unauffalligskeitsgeruch, Geruch 

“3eyKu (fjoKcmpoma ”, “jmjionoHxmHbie, and the primary source of the world des Wasserteppiches, Duftfaden, 

nojiycjienbie. ho pa3ydaibie caoea conception. Jean-Baptiste Grenouille’s Geruchssatz, Geruchsgebaude, 

smoeo Mapma", “3eym H&unoeo world is weaved with smells that give rise Geruchsaura. 

(pajibwuebix mpy6 ”, “nod 3eyKU npasduo to adjacent association - a form, a colour, So, the synesthetic associativity with 

wamaioiifeucH eapMOHUKU a visual and tactile image of an object or the reflective musical-acoustic and visual 

3. sense of emotional perception a living creature. „Andrerseits hatte die modalities appears in the novels “The 

and audio modality: “3«ywHue yHbiJioeo gangige Sprache schon bald nicht mehr Life and Opinions of the Tomcat Murr”, 

mypeifKoeo 6apa6aHa", “co 3eyKaMU ausgereicht, alljeneDingezubezeichnen, “The Master and Margarita” and the 

Ha3omueoeo namecpoHa ”, “nmo-mo die er als olfaktorische Begriffe in sich associativity with reflective kinesthetic 

Kopomm u eeceno npoKpimaeiuan versammelt hatte. Bald roch er nicht modality - in the novel “Perfume: The 

mpy6a’\ “oKajiodmiu eoii pomn”, mehr blofi Hole, sondern Holzsorten, Story of a Murderer”. 

“doHocmacb 3ydmpafi eecejieHbKan Ahornholz, Eichenholz, Kiefernholz, The synesthesia as a component of 

Mejiodun". Ulmenholz, Birnbaumholz, altes, junges, an aesthetic communication becomes 

Implicit emergences of the morsches, modriges, moosiges Holz, ja apparent in figurative contexts, where 

synesthesia are observed in the use of sogar einzelne Holzscheite, Holzsplitter the authors use the following types of 

author’s allusions and in the musical und Holzbrosel - und roch sie als so stylistic devices and expressive means: 

quotations that organize intertextual deutlich unterschiedene Gegenstande, Hoffmann and Bulgakov comprehend 

connections. Associative compositions wie andre Leute sie nicht mit Augen the phenomena of the surrounding world 

such as personage allusions are generally hdtten unterscheiden konnen. “ [Suskind, with the help of synesthetical musical and 

connected with the musical (acoustic) 1995: 24] colour-visual images. The individual- 

ones fonn of the synesthesia. Proper The main character is kinesthet, specific traits are reflected in frequency 
names are ordinary components of receiving some information through of lexemes used, characterizing the 

Bulgakov’s poetics, its system of signs. the perception of the surrounding musical sounding and being defined with 

They have a particular sound and letter world, seeking to translate images into the mixed submodal perception (acoustic, 

structure, the particular semantic pattern a smell language and trying to smell visual, kinesthetic) on the conceptual 

and a communicative function; they carry everything and stick it in his mind, level. Synesthetic acoustic images, 

secondary meanings, contain associative using intuition as principal instrument semantically connected with classical 

references, reminiscence and sometimes for the infonnation processing. “Am music, prevail in Hoffmann’s figurative 

cryptography. ehesten war seine Begabung vielleicht contexts. The aesthetic comprehension 

A wide selection of musical lexis in der eines musikalischen Wunderkindes of the world through the language of art 

the novels of the authors under study lets vergleichbar, das den Melodien und and associations, closely related to it, is 

us include them into special genre of a Harmonien das Alphabet der einzelnen natural for the writers-synesthets like 

musical novel. The masterful use of the Tone abgelauscht hatte und nun selbst Bulgakov and Hoffmann. The concept of 

whole richness of the musical terms is vollkommen neue Melodien und “art” verbalized in their texts expresses 

dictated not only by the selection of the Harmonien komponierte - mit dem the central idea of hannonicity of the 

particularartistic method, but the aesthetic Unterschied freilich, dass das Alphabet art world and the desire to improve life 

principles, connecting with the world of der Geriiche ungleich grofier und disharmony through the instrumentality 

music, where writers and their characters differenzierter war als das der Tone, of art. In so doing conceptions “music, 

live, where they try to immerse the reader. und mit dem Unterschied ferner, dass painting, literature” are meaningful for an 

Thereupon, in the novels “The Life and sich die schopferische Tdtigkeit des artistic worldview of writers. A classical 

Opinions of the Tomcat Murr” and “The Wunderkinds Grenouille allein in seinem music is interpreted in the semantic 

Master and Margarita” a figurative layer Innern abspielte und von niemandem space of Hoffmann’s figurative contexts, 

plays the main role, making it possible wahrgenommen werden konnte als nur The instrumental music is processed 

to reproduce musical impressions of the von ihm selbst. “ [Suskind, 1995: 25], in Bulgakov’s ones. The contexts are 

author by means of combination of the The world harmony of a composed mediated by the professional activity 

musical terns with the special epithets, music is associatively transferred to the of these writers, who have a certain 

apt metaphors, figurative similes and harmony of the world of smells, where attitude towards the world of art, and 

metonymies as well. Common musical any smell is a note; its combination is a by individual associations and contexts 

conceptions are significant in these piece of music or the art of perfumes. The traditional for each national culture (the 

constructions, representing authors’ and creation of an ideal-harmonious smell is phenomenon of the classical music and 
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The synesthesia as a component of an aesthetic communication becomes apparent in figurative contexts, where the 
authors use the following types of stylistic devices and expressive means: 


Stylistic devices 
and expressive means 

Induced association 

“The Life and Opinions of the 
Tomcat Murr” 

“The Master and Margarita” 

“Perfume: The Story of a Murderer” 

metaphor 

musical-acoustic, colour-visual 

acoustic, colour-visual, kinesthetic 

kinesthetic, musical, 
colour-visual 

metonymy 

musical-acoustic, kinesthetic, visual 

acoustic, colour-visual, kinesthetic 

kinesthetic, colour-visual 

personification 

musical-acoustic, colour-visual 

acoustic, visual 

kinesthetic, visual 

simile 

musical-acoustic, visual 

colour-visual 

kinesthetic, colour-visual 

opposition 

musical-acoustic, visual 

colour-visual 

kinesthetic, visual 

epithet 

musical-acoustic, visual 

colour, visual 

kinesthetic, colour-visual 

detailed associative 
metaphorical images 

musical-acoustic, colour-visual, 
tactile, kinesthetic 

colour-visual, acoustic 

kinesthetic, colour- visual 

image-simbol 

visual 

colour-visual 

visual, kinesthetic 

onomatopoeia 

- 

musical-acoustic, 

- 

quotation 

allusion 

musical, cultural, literary 

musical, cultural, literary, colour 

visual, kinesthetic 


bell-ringing, typical for German culture 
and the phenomenon of a song natural 
for the Russian culture). 

Suskind’s novel abounds in 
kinesthetic associations, based on the 
contiguity of olfactory, auditory, acoustic, 
visual modalities. The conception of 
“the art of perfumes” as the harmony of 
aromas, organized in accordance with 
laws of musical harmony, becomes the 
main category of the writer’s world 
outlook. The notion of music as the 
auditory art is the secondary one. Musical 
nominations verbalize smell; stylistic 
devices and expressive means intensify 
interspecific associations, combining 
concepts of different semantical spheres. 
Associative correlations between smell 
and musical sound, smell and colour, 
reminiscence, symbolical implication of 
colour perception become significant in 
this aspect. 

The more synesthetic a literary 
work is, the greater it is, according to B. 
Galeev. The synesthesia is a specific way 
of information coding. The aesthetic 
synesthesia is verbalized by the language 
of a literary work through figurative 
speech and stylistic mechanisms, the 
components of which get the ability to 
combine with each other on the basis 
of interspecific or sometimes adjacent 
associations. It objectifies aesthetic 
ideals of native speakers and makes 
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it possible to reconstruct the writer’s 
conceptual worldview. 
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THE CONCEPT OF “MUSIC” IN THE 
CONTEXT OF GLOBAL TERENDS OF THE 
EURASIAN CULTURES DEVELOPMENT 

S. Ayazbekova, Doctor of Philosophy, Full Professor, 

Deputy Director 

Kazakhstan Branch of Lomonosov Moscow State University, 
Kazakhstan 

The report is focused on the concept of “music”, which is revealed 
in the context of global trends of Eurasian cultures’ development. 
On the basis of lexical, historical, mythological, philosophical and 
culturological analysis the author makes conclusions about global 
dissemination of this concept in all cultures in Eurasia; the author 
discloses the peculiarities and the General principles of its functioning 
in the European and Asian cultures in terms of development of the 
Eurasian biculture; the author makes a conclusion about the losses and, 
at the same time, the expansion of its semantic field in the context of 
globalization. 

Keywords: music, biculture, Eurasia, world music, soul music, 
and instrumental music. 
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KOHH,EnT «MY3bIKA» B KOHTEKCTE 
EJIOEAJIbHblX TEHHEHUIIH PA3BHTHR 
KVJIKryP EBPA3HH 

AjodeKOBa C.HL, r - p (})hjioc. HayK, npoij). 

Mockobckhh rocyn,apcTBeHHBiH yHHBepcnTeT 
HM. M.B. JlOMOHOCOBa, Ka3aXCTaHCKHH (J)HJIHaJI, 
Ka3axcTaH 

/foKJiaa nocBJimeH KOHuemy «My 3 i>iKa», KOTopbin pacKptmaeTca 
b KOHTeKCTe rjiodajibHbix TeimeHimii pa 3 BHTna KyntTyp EBpa 3 nn. Ha 
ocHOBe jieKCHuecKoro, ncTopHnecicoro, MH^onornuecKoro, (J)hjioco 4 )- 
CKoro h KyjibTypojiorHuecKoro aHanH 3 a ^enaioTca bbiboabi o noBce- 
MecTHOM pacnpocTpaHeHHH ^aHHoro KOHuenTa bo Bcex KyjibTypax 
EBpa 3 Hn; pacKpbmaioTca ocoSchhocth h odmue npnHunnbi ero cj)yH- 
KUHOHHpoBaHna b eBponencKnx h a 3 HaTCKHX KyjibTypax b ycjiOBnax 
pa 3 BHTHH eBpa 3 HHCKOH 6 nKyjibTypbi, aejiaioTca bbiboabi o noTepax n, 
o^HOBpeMeHHo c 3 thm, pacmnpeHHH ero ceMaHTHnecicoro nojia b yc- 
jiOBnax rao 6 ajiH 3 au;HH. 

KjnoneBbie cjiOBa: My 3 biKa, EBpa 3 na, eBpa 3 HHCKaa dnKyjibTypa, 
My 3 biKa Mnpa, My 3 biKa ay inn, My 3 biKa HHCTpyMeHTajibHaa. 

y HaCTHHK KOH^epeHUHH, 

HaunoHajibHoro nepBeHCTBa no HaynHon aHajiHTHKe, 
OTKpbrroro EBponencKO-A3naTCKoro nepBeHCTBa no HaynHon aHannTHKe 


Digital Object Identification: http://dx.doi.Org/10.18007/gisap:ps.v0i7.920 


C Tano o6menpH3HaHHOH TeH^eH- 
HHeH H CBOHCTBOM coBpeMeHHoro 
MHpa rno6ajii>Hoe UBHaceHHe h pacnpo- 
CTpaHeHHe 3HaHHH, TeXHOJIOrHH, (})H- 
huhcob, TOBapoB, ycnyr, jbbikob, npoH3- 
BexieHHH KyjiBTypbi h MHororo upyroro, 
HTO COCTaBJiaeT IjeHHOCTB JX JIB pa3BHTHa 
HejiOBenecTBa. H ceroHHH, b ycnoBHax 
rno6ajiH3auHH, icax 6 bi hh cTpeMHJiHCb 
HapOUBI K BBIpaaceHHK) CBOeH H^eHTH- 
(J)HKau,HH, HHTerpaiiHa npoHH3BiBaeT Bee 
c(j)epBi uejioBeHecKOH ^eaTejiBHocTH. 

Cne^yeT 3aMeTHTB, hto HHTerpa- 
HHOHHOCTB KaK Cn0C06 B3aHMOCBB3H H 
B3aHMOUeHCTBHB U,HBHJIH3au;HH, HapO- 
UOB, B3BIKOB H KyJIBTyp - He TOJ1BKO 3HUK 
Harnero BpeMeHH. Bca HCTopna nejiOBe- 
uecTBa cBH^eTejiBCTByeT o noonepe^HOM 
UOMHHHpOBaHHH RByX OCHOBHBIX TeH- 
ueHHHH - HHTerpaaHH h ue3HHTerpaHHH. 
A noTOMy HHTerpau,HOHHBie npoijeccBi, 
Ha6jnouaeMBie HaMH, bocxqubt cbohmh 
HCTOK aMH K nepHO^aM B03HHKH0BeHH5I 
HejiOBeuecTBa h ero pacceneHHa. 

B oco6oh Mepe HaH6onee apxo oto 
npOaBHJIOCB Ha eBpa3HHCKOM KOHTHHeH- 
Te, KOTOpBiH pa3BHBajica b nocjiejiHHe 10 
TBICflH JieT UOCTaTOHHO H30JlHpOBaHHO 
ot AMepHKH h ABCTpanHH. 3,uecB MHr- 
paHHa HaceneHHa, (JiopMHpoBaHHe hhbh- 
jiH3auHH h pacnpocTpaHeHHe pa3Hoo6- 
pa3HBIX HHBHJIH3aiIHOHHBIX npH3HaKOB 
H (J)OpM, npHBeJIO K 4>OpMHpOBaHHK), C 
OUHOH CTOpOHBI, OTHHHeCKOH HUeHTHH- 
hocth HapouoB, a c apyroH, - o6me- 
eBpa3HHCKHX KOHTHHeHTaJIBHBIX KyJIB- 
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TypHbix yHHBepcajiHH. Oco6eHHOCTb 
HbieeniHero nepqoqa rao6ajiH3aqHH - b 
o6beqiiHCHHH o6enx TeHqeHqqq, Korqa 
qqTerpaqqa coneTaeTca c pa3BHTHeM q 
yKpeqjieqqeM qaqqoqanbqoq qqeHTHH- 
qOCTM. 

PaMKq qoKJiaqa qe no3BOJMK)T pac- 
CMOTpeTb b HCTopqqecKoq qqHaMHKe 
KOMqjieKC qqTerpaqqoqqwx npq3Ha- 
kob, qpoqeccoB q (J)opM. A qoTOMy oc- 
TaqoBqMca Jiqqib qa ohhom KoqqenTe, 
KOTopwii CTaqoBqTca CBoero poqa Meq- 
Tajibqoq eqqqqqeq, Bonjioniatonieq b 
ce6e o6e Teqqeqqqq: My3WKe KaK 6ec- 
qpeqeqqeqTqoM s3HKe MeacKyjibTypqwx 
KOMMyqqKaqqq q My3WKe KaK yqqKanb- 
qoM a3biKe (JropMqpoBaqqa STHHHecKoq 
caMOCTq. 

Cyqb6a 3Toro cnoBa MoaceT CBqqe- 
TejibCTBOBaTb 06 qcTOpqq qapoqoB Eb- 
pa3qq, qx Mqrpaqqq, pacqpocTpaqcqqq 
q B3aqMoqeqcTBqq »3biKOB q KyjibTyp. 

I I pou cxo.ncrien 11 e cjioea «My 3 UKa» 
e dpemezpenecKou Kyjibinype. 

CJIOBO «My3bIKa» - POBOIKT] (xsxvp) 
- 3apoqqnocb b qpeBqerpenecKoq Kyjib- 
Type. 06 3 tom CBqqeTeJibCTByeT kom- 
qjieKC rpenecKqx Jiereqq q Mq(})OB, co- 
raacqo KOTopbiM My3biKa qpoq3oqtiia 
ot My3 - qonepeq 6ora 3eBca q 6orqqq 
qaMaTq MqeM03qqw. Coraacqo Jiereq- 
qaM, q«Tb q3 qeBaTq My3 qoKpoBqTCJib- 
CTBOBajiq My3WKe: OBTepqa - BceMy 
My3biKanbqoMy qcKyccTBy, Mejibqo- 
Meqa - qeqqro q qoxopoqqoq My3biKe, 
Tepqcqxopa - xopoBOMy qcqqro, 3pa- 


to - CBaqe6qbiM qecqaM, IIojiqrqMqqa 

- qecqoqeqqaMq b qecTb 6oroB q repo- 
eB. Bca qx qesrrejibqocTb 6buia qaqpaB- 
Jieqa qa BocqeBaqqe 6otob q qx qesqqq. 
IIpeqBoqqTeJieM Bcex My3 6biji qx cBoq- 
qbiii 6paT AqoJiJioq - 6or qcKyccTBa q 
My3WKq. HqTepecqbiM qpeqcTaBJiaeTca 
q to, hto My3aM qoqBJiacTHO BpeMa, qM 
BeqoMO qe tojibko HacToanjee q qpo- 
ffljioe, ho q 6yqyniee. 

3miLHOJtozuH cjioea «My3biKa» e 
H SblKClX Eep(l3UU. 

npqBeqeHHbiq aHajno cnoBa «My- 
3WKa» b jiereHqax q Mq(J)ax CBqqeTeJib- 
CTByeT O TOM, HTO STqMOJIOTqa 3TOTO 
CJioBa npoqcxoqqT ot qpeBHerpenec- 
Koro cnoBa Moi3aa - «My3a», KOTopoe 
3aTeM TpaHC(J)opMqpoBajiocb b poqaiKii 
(xsxvr|) - «My3WKa», a 3aTeM k jiaTqHC- 
Koq TpaHCKpqnqqq musica. 

B qajibHeqmeM, b qepqoq qo XIX b. 
3tot TepMqq 6 biji 3aqMCTBOBaq BceMq 
eBponeHCKqMq q cJiaBSHCKqMq »3biKa- 
Mq: aBCTp.-qeM. Miisik, pyccK. Mycwcm, 
Mycum, My3um, nojibCK. Muzyka, Hem. 
Musika q MHorqMq qpyrqMq [1-5]. 3to 
CB qqeTejibCTByeT o eqqHOM KopHe CJioBa 
«My3WKa» y eBponeqcKqx q cjiaBaHCKqx 
HapoqoB. 

B A3qq jiaTqHCKoe cjiobo «My3bi- 
Ka» Toace qojiynqjio noBceMecTHoe 
pacnpocTpaHeHqe, HanqHaa c XVIII b. 

- BpeMeHq ycqjiqBmeroca B03qeficTBqa 
eBponeqcKoq q pyccKoq KyjibTypbi. Ha 
ceroqHaniHqq qeHb, no5Kajiyq, HeT qq 
oqHoro «3biKa EBpa3qq, rqe He ynoTpe6- 
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JMJIOCb 6bl JiaTHHCKOe CJIOBO «My3bIKa», 
a noTOMy, sto cjiobo npaKTHuecKH He 
HyxcqaeTca b nepeBoqe, onpeqejieHHH 
hjih TOJiKOBaHHH (My3biKa - Ka3., miizik 

- Typeq., musiqi - a3ep6., musik - 
HHqoHe3., Majiafic.). 

Bro KacaeTCfl qoqaTiia «My3biKa», 
TO BO Bcex »3bIKaX A3HH npHcyTCTByeT 
CBoe o6o3HaqeHHe. I [pH stom ecjiH b 
eBponeficKHX h cjiaBaqcKHX KyjibTypax 
3TOT TepMHH 6bIJI qpaKTHHeCKH eqHH c 
aqanTaqHefi ero k pa3JiHHHbiM s3biko- 
BblM HOpMaM H TpaHCKpHnqiMM, TO B 
KyjibTypax a3naTCKiix HapoqoB ncnojib- 
3yiOTCa CBOH, HCKOHHbie HaHMeHOBaHIM 
3Toro (JieHOMeHa KyjibTypbi, a noTOMy 
KpafiHe niHpoKO npeqcTaBJieHO hx mho- 
roo6pa3ne: oyeH, ca3 (Ka3.), pfslj - 
Ongaku (anoH.), - Sagita ( xhhjl), 
bpuidgmnLpjrali - yerazhshtut’yun 
(apM.), nliqc (BbeT.), qyy xodkhmh - duu 
khogjim (moht), - Yinyue (kht.) h 
flP- [2]. 

CeMaumuKa Konnenma «My3biKa» 
e Kyjibinypax Eeponbi u Amu. 

Ecjih ace nonwTaTbca BbiaBHTb He- 
KHe yHHBepcajibHbie ceMaHTiiuecKHe 
CBOHCTBa, TO HCTOpHa KyjibTyp H Eb- 
ponw, h A3hh cBHqeTeJibCTByeT o Tpex 
ochobhbix CMbicaax KOHqenTa «My3bi- 
Ka»: My3WKa MHpa ( «musica mundana»), 
My3HKa qyniH ( «musica humana») h 

My3bIKa B C 06 cTBeHH 0 M CMbICJie 3TOTO 

caoBa (“ musica instrumentalis”). 3Ta 
nepapxna, o6o3HaqeHHaa b yaeiiHH nn- 
(JiaropeiiqeB, CTaaa CBoero poqa CHHTe- 
30M CaKpajIbHbIX 3H3HHH A3HH H (JlHJIO- 
coiJickhx HayHHbix KOHqenqmi aHTHHHO- 
ro MHpa. 

My3HKci Mupa («musica mundana») 

- ojiho H3 caMbix qpeBHeiimHX noHHMa- 
hhh 03ByqeHHoro KocMoca h KOCMiiuec- 
koto npoHcxoacqeHHa My3biKH, Korqa, 
c oqHoii CTopoHbi, My3biKa cc[>ep, mpa- 
BaeMaa njiaHeTaMH, opraHH3yeT Kocmoc, 
a c qpyroH, - Kocmoc nopoacqaeT My3bi- 
Ky. B pe3yabTaTe My3biKa CTaHOBHTca 
rapMOHH3HpyioiqHM HanaaoM qBHJKCHiia 
KOCMHHeCKHX C(J)ep, 3TO 5Ke CBOHCTBO 
My3biKH - rapMOHH3aqHa - pacnpocTpa- 
HaeTca 3aTeM Ha o6iqecTBO h neJiOBeKa. 

TaKoe oco3HaHiie My3WKH Ha6jno- 
qaerca y mhothx HapoqoB EBpa3Hii: b 
TIOpKCKOH, HHqCKOH (HHqilHCKOH), KH- 
TaHCKOH, rpeKO-pHMCKOH aHTHHHOH H 
eBponeficKOH (nepnoqa cpeqHeBeKOBba) 
HHBHJiH3aqHH. CoBpeMeHHoe ecTecT- 
B03HaHiie TaKiKe (jiHKCHpyeT (JieHOMeH 


3Byqaiqero KocMoca. 3HaHHe, noHHMa- 
HHe h ocMbicjieHHe qaHHoro (jieHOMe- 
Ha o6Hapy5KHBaeTca b pa3Hoo6pa3Hbix 
cnoco6ax ocMbicaeHHa MHpa: b MHcfiax 
h jiereHqax («0 KopKyT-aTa» - TiopK., 
«0 Kye» - kht.) [7], TaiiHbix MncTepnax 
(qpeBHerpeqecKHe MncTepiiH) [9], Jime- 
paTypnbix naMaTHHKax («JIioHmH uyHb- 
qio», «Kfflira neceH» - kht.) [10,11], a 
b qajibHeiimeM, h b HayKe - (])hjioco(])hh 
(E hujiarop, EEiaTOH, ApHCTOTeJib, Ajib- 
<I>apa6H, KoH(])yqHH) h ecTecTB03HaHHii 
(A.JI. Bhjkcbckhh) [12]. 

My3UKa dyutu («musica humana») 

- HeJiOBeqecKaa My3WKa, onHpaiomaaca 
Ha cooTHomeHiia TeJia, qyniH, qyxa h 
neTbipex TeMnepaMeHTOB. EecnpeqeqeH- 
THoe 3HaqeHHe My3biKH b jkh3hh qroqeii 
onpeqeaaeTca noHHMaHUCM rapMOHiin 
KaK paBHOBecua npoTHBonojiojKHOCTeii 
5KH3HeHHbix chji HeJioBeKa. OTcioqa 

- oco3HaHHe h ycTaHOBJieHHe npaBHJi 
BocnHTaHiia uepe3 My3WKy, BpaueBa- 
HHe (])H 3HHe ckhx HeqyroB uepe3 rap- 
MOHH3aqHio qyniH, HpaBOB h CTpacTeil. 
TaKoe noHHMaHiic My3WKH coxpaHHJiocb 
h HcnoJib3yeTca h qo Harnero BpeMeHH b 
K yjibTypax A3 hh: y mhothx tiopkckhx 
H apoqoB, b KiiTae h Hfi.thh. 

My3bim UHcmpyMeHmajibHtm 

(“musica instrumentalis”) — nepBO- 
HanajibHO ocMbicjiHBajiacb KaK o6pa3 h 
noqo6He My3WKH MHpa. Elc cjiynaiiHO 
nosTOMy eii npunucbiBajincb Marnuec- 
khc CBOHCTBa co3HqaHHa h pa3pyineHiia, 
ycTaHOBJieHiia rapMOHiin MHpa, ouHiqe- 
Hiia co3HaHHa ot Bcero npexoqaiqero, 
cyeTHoro, 6peHHoro (aHTHHHbie yneHHa 
o KaTapcHce h 3Toce, TiopKCKaa, hfi.thh- 
CKaa h KHTaiicKaa chctcmw BocmiTa- 
Hiia). 

Bro KacaeTca noBceMecTHoro pac- 
npocTpaHCHiia CBponeiicKOH My3biKH b 
H oBoe ii HoBeiimee BpeMa Ha Teppmo- 
PHH EBpa3HH, TO, HaHHHaa C 3TOTO nepn- 
Oqa, H B 0 C 06 eHH 0 CTH, B COBpeMCHHblil 
nepnoq 6buin yTepaHbi nepBOHanajib- 
Hbie CMbicjibi, CBa3aHHbie c KOCMoqeH- 
TpHHeCKHM H TeOqeHTpHHeCKHM MHpO- 
noHHMamieM. My3biKa noTepana cboh 
CT aTyC 605KeCTBeHH0CTH, CaKpajIbHOCTH 
H B03BbIHieHH0CTH, H3MCHHB CBOe (])yHK- 
HiioHajibHoe Ha3HaqeHHe h nepeiiqa TeM 
caMbiM b HOByio CTaqHio CBoero cyiqec- 
TBOBaHiia - scTeTHHecKyio. 

CjieqyeT 3aMeTHTb, hto oqHOBpeMeH- 
ho c yrepeii sthx cmbicjiob npoHcxoqHT 
paciHHpeHHe ceMaHTiinecKiix cbohctb 


KOHqenTa «My3WKa» 3a cneT (])pa3eoJio- 
TH3MOB, nOCJIOBHH H nOTOBOpOK, BnjIOTb 
qo 6biTOBbix, npocTopeHHbix, (jiaMH- 
jibapHbix, nepeHOCHbix, pa3roBopHbix 
BbipajKeHHH h ByjibrapH3MOB: My3bim 
6ydyii(eeo (]>pa3eoJior. - Zukunftsmusik 
(hcm.); ecn sma My3bim pa3r. - all that 
jazz (aHni.); Kmo nnamum, mom u 3ctKa- 
3bieaem My3biKy noca. - he who pays the 
piper calls the tune (aHni.); nponadamb, 
mate c My3biKou noroB. — ~ if I am going 
to die, I want to do it in style(aHTJi.) 
[13-15], II TaKiix npiiMepoB b a3WKax 
KyjibTyp EBponw h A3hh mojkho npn- 
BeCTH 3HaHHTejIbHOe MHTOKeCTBO. 

Tlouamue «My3biKa» e coepeMeu- 
uou uayKe. 

B coBpeMeHHoii HayKe noHarae 
«My3WKa» onpeqeJiaeTca, b ochobhom, 
KaK My3bIKa B C 06 cTBeHH 0 M CMbICJie 
3TOTO CJIOBa - 6e3 KOCMOqeHTpHHeCKHX 
h TeoqeHTpHuecKiix ceMaHTHuecKiix 
KOHCTaHT c qoMHHHpoBaHHeM cyry6o 
scTeTHuecKoii (|)vfikiihh. TeHqeHqua 
k ceKyjiapH3aqHH MHpocBa3yroiqHX 
CMbicJiOB h ([jyiiKiinii My3biKH npHBejia k 
(])O pMHpOBaHHIO OCo6oro TepMHHOJIOTH- 
uecKoro ocMbicjieHiia stoto (JieHOMeHa, 
KOTopbiii b HoBoe ii HoBeiimee BpeMa 
CTaji onpeqeJiaTbca KaK: «BHq HCKyc- 
CTBa, KOTopwii OTpaacaeT qeiicTBHTejib- 
HocTb h B03qeiicTByeT Ha nenoBeKa 
nocpeqcTBOM oco6bim o6pa30M opra- 
HH30BaHHbIX no BbICOTe H BO BpeMeHH 
3ByKOBbix nocJieqoBaHiiii, cocToaiqux H3 
3ByKOB pa3JIHHHOH BbICOTbI» [16]; «HC- 
KyccTBO, OTpaacaioiqee qeiicTBHTejib- 
HOCTb B 3ByKOBbIX XyqTOKeCTBeHHbIX 
o6pa3ax || npoH3BeqeHHe hjih coBOKyn- 
HOCTb npoH3BeqeHHH stoto HCKyccTBa; 
HHCTpyMeHTajibHaa pa3HOBHqHOCTb 
3TOTO HCKyCCTBa B OTJIHHHe OT BOKajIb- 
hoh || ncnojiHeHHe, 3ByuaHHe HHCTpy- 
MeHTajibHbix npoH3BeqeHHH» [17]; 
«CTpoiiHoe, rapMOHiinecKoe coueTaHHe 
HHCTpyMeHTajIbHbIX HJIH BOKajIbHbIX 
3ByKOB, c npeqHa3HaqeHHeM qeiicTBO- 
BaTb Ha uyBCTBO uejioBeKa» [18]; «hc- 
KyccTBO b 3ByKax nepeqaBaTb oiqyiqe- 
HHa H BOCnpOH3BOqHTb KapTHHbI» [19]; 
«HCKyccTBO BocnpoH3BeqeHHa Mbicaeii, 
qyBCTB h oiqyiqeHHH b 3ByKax, caara- 
loiqeeca H3 Tpex 3JieMeHTOB: MeaoqHH, 
rapMOHHH H pHTM3» [20]; «HCKyCCTBO, 
b kotopom nepeacHBaHiia, HacTpoeHHa, 
Hqen BbipaacaioTca b coueTaHiiax piiT- 
MHHeCKH-0praHH30BaHHbIX 3ByKOB H TO- 
hob» [21]. /jaHHoe noHHMaHiie My3WKH 
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CBH^eTeJibCTByioT o ceKyjiapH3aqHH ero (JropMbi, HaineqiiiHe mqpoKoe pacnpo- («musica humana») h My3WKy b co 6 c- 

cmbicjiob h CBeqeHiM ero 3HaqeHiM k CTpaHeHue, HaHHHaa c nepHoqa Hoboto tbchhom CMbicne stoto cJiOBa (“musica 

My3biKajibH0-a3biK0BbiM cpeqcTBaM. h HoBefimero BpeMeHH. instrumentalis”). A sto 3HaqqT, hto 

KoHqenT «My3biKa» b KoqTeKCTe B to ace BpeMX b KyjibTypax A3 hh My3WKa b qpoqecce rjio6ajiH3aqqq qe 

rjio6ajibqwx TeHqeqqqq pa3BHTiM Kyjib- npoqoJixcaeT aKTHBqo (JryHKqqoHqpo- tojibko TepaeT cboh cmbicjibi, qo q 06- 

Typ EBpa3HH. BaTb Tpaqqqqoqqaa My3biKa, KOTopaa h peraeT HOBbie, Bocco3qaBaa b Koqqeqiy- 

Dio6ajibqbie TeHqeqqnn pa3BHTna qo ceil qeHb o6o3HaqaeTca HCTopunecKH ajibHbix CBa3ax MHoroo6pa3HBie npoqec- 

KyjibTyp EBpa3HH CBHqeTeJibCTByioT 3aKpeqqBinHMHca TepMunaMH. Baxmo cbi B3aHMoqeqcTBna BeJiOBeKa, My3HKH 

O (JlOpMHpOBaHHH eBpa3HHCKOrO Tqqa 3aMeTHTb B 3TOH CBX3H, HTO B 3TOH My- q Mqpa. 

6HKyjibiypbi. B caMOM o6iqeM Bqqe 6n- 3biKe, TaKxce icaic h b neKceMax, eft co- 

KyjibTypy Moacqo onpeqejiHTb KaK TaKoft qyTCTByioiqHX, coxpaqqjincb h Te <J>yq- References: 

Tqq KyjibTypbi, KOTopwq qpeqcTaBJiaeT Kqnn My3WKH Mqpa q My3WKH qyinq, 

co6oft B3aqMoqeiicTBqe q cocyiqecTBO- KOTopwe qe 6biJin yTepaqw BMecTe c 1. Tolkovyi slovar’ inostrannykh 

Banne b paMKax (JropMqpoBaqiM q (JryH- B03qeftcTBHeM eBponeftcKoft KyjibTypbi. slov L.P. Kiysina. [Explanatory 

KquoqqpoBaqqa equHoft KyjibrypHoft Bueodbi. 06o6iqaa CKa3aqqoe, Dictionary of Foreign Words by 

cqcTeMbi qByx reHeTHuecKH, Tnnojio- Moacqo 3aMeTHTb, hto KoqqenT «My3bi- L.P. Kiysina] - Moskva., Russkii yazyk 

rnnecKii q TeppHTopuajibHO pa3Jiqqqbix Ka», B03qnKinqq b aaTqqcKOM a3WKe b [Russian language], 1998. 

KyjibTyp: eBponeircKoir - c oqHoq CTopo- snoxy aHTHHHOCTH, CTaa TeM noqaTn- 2. Bol’shoi slovar’ inostrannykh slov 

qw, q a3qaTCKoir - c qpyroft. IfosTOMy eM, KOTopoe nojiyqqjio mqpoKoe pac- [Grandd of foreign words]., Publisher 

eBpa3qficKaa Kyjibiypa no CBoeMy BnyT- npocTpaHeqqe na Bceft TeppqTopnn «IDDK», 2007 

penneMy cocTaBy aBJiaerca 6qKyjibiy- EBpa3qq. Ifpq stom, CTaB b qpoqecce 3. Novyi slovar’ inostrannykh slov 

pofi. qqTerpaqqq Kyjibiyp yqqBepcajibnbiM [A new dictionary of foreign words]., by 

Han6oJiee xapaKTepHoft uepToft n nonaraeM, qaqqwq (JrenoMeH, HecMOT- EdwART, 2009. 

raaBqbiM ycJiOBueM pa3BHTna eBpa3Hft- pa na npnHarae ero a3qaTCKHMn Hapo- 4. Polnyi slovar’ inostrannykh slov, 

CKoft 6qicyjibTypbi aBJiaeTca qe tojibko qaMH, OTpaxcaeT b qeJiOM eBponeftcKiift voshedshikh v upotreblenie v russkom 

(JryqKqnoqqpoBaqqe cJioxaiBineftcfl Be- Tnn KyjibTypbi q, cooTBeTCTBenno sto- yazyke [Complete dictionary of foreign 

KaMii STHquecKoii KyjibTypbi, no q ycBO- My, eBponeftcKue My3biKajibqbie xcaHpbi. words used in the Russian language] - 

enqe qaqqbiM sthocom onpeqeJieHHbix IlepHoq nio6ajiq3aqqq npqBeji k yrepe Popov M., 1907. 

TnnoaorquecKiix xapaKTepucTHK qqoft MqpoMoqeJiqpyioiqqx q 3HaqqTejibHOMy 5. Fogarashi, “Studia Slavica”, - 

KyjibTypbi b Buqe qejrocTHoft cqcTeMbi. cqnaceqqio pejrqrqo3Hbix ceManTiiuec- V. 4., 1958., p. 66. 

Flpq 3tom B03nqKaeT qeKaa cqcTeMa, b kiix naacTOB. 6. Muzyka. Google. Perevodchik 

KOTopoii qBe KyjibTypbi - SHqoreqqaa u Bro Kacaerca a3qaTCKiix Hapo- [Music. Google. Translator]., 

3K3oreHHaa, Bbiciynaa b KauecTBe cy6- hob, to, KaK noKa3ajr aHajiH3, KyjibTypa [Electronic recourse]., Available at: 

Kyjibryp, o6pa3yiOT qeJiocTHOCTb Tiino- Kaxcqoro Hapoqa nopoqqjra MnoxcecT- https://translate.google.eom/#auto/az/ 

jiorquecKoro nopaqKa. FI nocKOJibKy sth bo TepMHHOJiorqqecKHX o6o3HaqeHHH, %D0%BC%D1%83%D0%B7%D 1%8 

cy6KyjibTypbi b paMKax 6qKyjibTypbi mo- pacKpwBaioiqHx qaqqoHajibHbie oco- B%D0%BA%D0%B0 

ryr cocyiqecTBOBaTb KaK b OTHOCHTeab- 6eHHOCTH toh hjih qqoft My3biKajibHoft 7. S.Sh. Ayazbekova, Kartina mira 

hoh caMOCToaTeJibHOCTq, TaK q, B3aqMO- KyjibTypbi. etnosa: Korkut-ata i filosofiya muzyki 

qeiicTBya qpyr c qpyroM, nocTOJibKy b B to le BpeMa, conocTaBJieHiie kazakliov [Ethnic picture of the world: 

6qKyjibType BbiqenaeTca Tpq ochobhbix TepMiiHOB pa3JiquHbix Kyjibryp EBpo- Korkut-ata and the Kazakhs’ music 

KOMnoHeHTa: SHqoreHHbift, srooreHHbift nw q A3qq bbiabuji iix eqqHyio tii- philosophy] -Almaty., 1999. - 221 p. 

q KOMnoHeHT B3aHMoqeftcTBiM. qonorquecKyio o6iqHocTb, a iimchho 8. G.A. Tkachenko, Kosmos 

TeM caMbiM b noHSTHH «eBpa3Hftc- qejreHHe My3HKn Ha My3WKy Mqpa muzyka, ritual: Mif i estetika v «Lyuishi 

Kaa KyjibTypa» Ha nepBbift njraH bbihbh- («musica mundana»), My3WKy qymn chun’tsyu» [Cosmos, music, ritual: Myth 

raioTcn THnonornuecKHe xapaKTepnc- («musica humana») q My3WKy b co6c- and aesthetics in the “Lyuishi chun’tsyu”] 

thkii, b paBHoii Mepe npiiMCHqMbie ko tbchhom CMbicne 3Toro CJiOBa (“musica - Moskva., Nauka [Science]. Glavnaya 

BceM KyjibTypaM EBpa3HH [22-24], instrumentalis”). redaktsiya vostochnoi literatury [Main 

npHBeqeHHbiq aHajiH3 KOHqenTa CyiqecTBOBaqqe q mqpoKoe pac- editor’s office on the Eastern literature], 

«My3WKa» CBqqeTeJibCTByeT o «HByMH- npocTpaHeHne eBponeftcKoro TepMHHa 1990., p. 47. 

pbe» 3Toro (JreHOMeHa, Korqa npoH30- «My3WKa» oqHOBpeMCHHO c aHajiorqq- 9. Fludd. Zemnaya muzyka; On zhe: 

ineqinee ot jiaTHHCKoro CJiOBa, «My3bi- hbimh a3HaTCKHMH TepMHHaMH pacKpw- Zemnoimonochord.Entsiklopedicheskoe 

Ka» nojiyqqjia mqpoKoe pacnpocTpaHe- BaeT quHaMHicy eBpa3HftcKoft 6HKyjib- izlozhenie Masonskoi, Germeticheskoi, 

qqe CHauana b eBponeftcKiix KyjibTypax, Typw q CBoftcTBeHHoro eMy qByMHpba. Kabbalistkoi i Rozenkreitserovskoi 

a 3aTeM, b cqjiy TOTajibHoro B03qeftcTBH5i Baxmo npq stom, hto TpaqqqqoHHbift simvolicheskoi filosofii. Interpretatsiya 

eBponeftcKoft qqBHJiH3aqHH, 6biJio boc- KOMnoHeHT 6qKyjibTypbi He tojibko co- Sekretnykh uchenii, skrytykh za 

npiiHUTO a3qaTCKHMH KynbiypaMH. IIpH xpaHHJi, ho h cnoco6eH Bocco3qaTb bo ritualami, allegoriyami i misteriyami 

3tom, KaK npaBiuio, b A3hh oho 0603- Bceii CBoeii qeJiocTHOCTH My3WKy Mqpa vsekh vremen Menli P. Kholla [Fludd. 

Hauajio HMeHHO eBponeiicKHe xcaHpw q («musica mundana»), My3WKy qymq The Earth music; The same: Earth 
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monochord. Encyclopedic Outline of 
the Masonic, Hermetic, Cabbalistic and 
Rosicrucian symbolical Philosophy. 
Interpretation of the secret teachings, 
hidden behind the rituals, allegories 
and mysteries of all time by Manly 
P. Hall].-Sankt-Petersburg.,Spiks, 1994., 
pp. 288,290, 293. 

10. Golygina K.I. «Velikii predel»: 
Kitajskaja model’ mira v literature 
i kul’ture I-XIII vv. [«The Great 
Divide»: Chinese model of the world 
in the literature and culture of I-XIII 
centuries.]. - Moskva.: Nauka [Science], 
Izdatel’skaja finna “Vostochnaja 
literature” [“East Literature” book- 
publishing firm], 1995., p. 87 

11. G.A. Tkachenko, Kosmos, 
muzyka, ritual: Mif i estetika v «Lyuishi 
chun’tsyu» [Cosmos, music, ritual: Myth 
and aesthetics in the “Lyuishi chun’tsyu”] 

- Moskva., Nauka [Science], Editor-in- 
chief. vost. lit-ry, 1990., p. 41. 

12. Dubrovskii V.N. Kontseptsii 
prostranstva-vremeni. Fizicheskii i 
filosofskii aspekty [Concepts of space- 
time. The physical and philosophical 
aspects] - Moskva., Nauka [Science], 
1991., pp. 88-105, 135-152. 

13. Bol’shoi slovar’ inostrannykh 
slov [Grand dictionary of Foreign 
Words] - Publisher «IDDK», 2007. 

14. Tolkovyi slovar’ inostrannykh 
slov L.P. Krysina [The explanatory 
dictionary of foreign words] - Moskva., 
Russkii yazyk, 1998 

15. Bol’shoi russko-angliiskii slovar’ 
[Russian-English dictionary] 

16. Muzykal’naya entsiklopediya 
[Musical encyclopedia]: In 6 v. editorial 
board.: Yu. V. Keldysh (editor in chief) 
and others. - Moskva., «Sovetskii 
kompozitor, 1973 - 1982». - V. 3: Korto 

- Oktol’., 1976., p. 730 

17. Slovar’ russkogo yazyka pod 
redaktsiei A.P. Evgen’evoi [The Russian 
dictionary edited by A.P. Evgenyeva], 
-MAS, 1986., p.310. 

18. Slovar’ inostrannykh slov, 
voshedshikh v sostav russkogo yazyka 
[Dictionary of foreign words used in 
the Russian language] - Chudinov A.N., 
1910. 

19. Polnyi slovar’ inostrannykh slov, 
voshedshikh v upotreblenie v russkom 
yazyke [A complete dictionary of foreign 
words used in the Russian language]. - 
Popov M., 1907. 


20. Slovar’ inostrannykh slov, 
voshedshikh v sostav russkogo yazyka 
[Dictionary of foreign words used in 
the Russian language]. - Pavlenkov F., 
1907. 

21. Bol’shoi slovar’ inostrannykh 
slov [Grand dictionary of Foreign 
Words]. - Publisher «IDDK», 2007. 

22. Ayazbekova S.Sh. «Kul’tura 
Evrazii» i «evraziiskaya kul’tura» 
[“Culture of Eurasia” and “Eurasian 
Culture”]. Kazakhstan i evraziiskaya 
ideya v novom mire: Sbomik dokladov 
Mezhdunarodnogo nauchnogo foruma 
[Kazakhstan and the Eurasian idea 
in the new world: Proceedings of 
the International Scientific Forum], 
Edited by A.V.Sidorovicha and 
E.B. Sydykova. - In 2 V. 1. - Astana., 

2012., pp. 216-220. 

23. S.Sh. Ayazbekova. K voprosu 
ob osmyslenii fenomena evraziiskogo 
kul’turnogo prostranstva [To the question 
of understanding the phenomenon of the 
Euroasian cultural space]. IX Evraziiskii 
nauchnyi forum «Nasledie L.N.Gumileva i 
sovremennaya evraziiskaya integratsiya» 
[IX Euroasian scientific forum 
“L.N. Gumilev’s Heritage and modern 
Euroasian integration”] - Astana., 2012., 
pp. 364-368. 

24. Ajazbekova S.Sh. Tradicii i 
innovacii kak vektory obosoblennosti 
i edinenija [Traditions and innovations 
as vectors of isolation and unification]., 
79-aja Mezhdunarodnaja nauchno- 
prakticheskaja konferencija “Vektory 
obosoblennosti i edinenija v sisteme 
koordinat obshhestvennogo razvitija”., 
1 jetap pervenstva po sociologicheskim 
naukam [79th International scientific 
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and unification vectors in the social 
development coordinate system”, the 1 st 
stage of championship in Sociological 
sciences]. - London., Mezhdunarodnaja 
Akademija Nauk i Vysshego 
Obrazovanija [International Academy 
of Science and Higher Education], 
21-26 marta 2014 g. [Electronic 
resource], - http://gisap.eu/ru/node/45056 
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B HacToamee BpeMa Bee GojiBiue 
B03pacTaeT HHTepec k ^naxpo- 
HHuecKOH jiHHrBHCTHKe, k npo6neMaM 
ibbikobbix H3MeHeHHH h npeo6pa30Ba- 
HHH BO BpeMeHH, K IIOCTpoeHHK) TaKOH 
jiHHrBHCTHuecKOH TeopHH, KOTOpaa 6bi 
o6jia^ajia GojiBiueii o6i>5icHHTejiBHOH 
CHJIOH no CpaBHeHHK) C CHHXpOHHBIMH 
HccneAOBaHHaMH. AicryajiBHOH CTaHO- 
bhtcji n anaxpoHnnecKaB: Tnnojiorna, 
KOTOpaa B npOTHBOBeC CHHXpOHHOH 
THnojiornn HHTepecyeTca npeHMymec- 
TBeHHO yHHBepcajiBHo 3HaHHMBiMH cxe- 
MaMH H3MeHeHHH h npeo6pa30BaHHH 
H3BIKOBBIX CTpyKTyp BO BpeMeHH. 

HccjieztOBaTejiH, 3aHHMaiomHe c% 

^HaxpoHHeH, b uacTHOCTH, npo6neMaMH 
npOHCXOTOeHHeM 5I3BIKa H 3BOJHOHHeH 
ero KareropHH, hmciot onpe^ejieHHBie 
TpyZJHOCTH, CBFI3aHHBie C OTCyTCTBHeM 
jbbikoboto MaTepHana apeBHHX anox, 
a Tax^ce naMJITHHKOB nHCBMeHHOCTH. 
CpaBHHTeJIBHO-HCTOpHHeCKHH MeTO# 
He b coctoahhh npoHHKHyTB Ha Bpe- 
MeHHyio rjiy6HHy, npeBBimaiomyK) 
8-10 TBicflH JieT. 3to Bcero jihhib oaHa 
^ecHTaa nepno^a BpeMeHH, b TeneHHe 
KOToporo cymecTByeT HejioBenecKHH 
A3BIK. B CB5I3H C 3THM B03HHKUeT BOnpOC 
o npHMeHeHHH onpe,nejieHHBix npoue- 
ayp H MeTO^OB B ,UHaXpOHHHeCKHX HC- 
cjie^OBaHHax. 

Ha Ham B3rjnm, b anaxpoHHO-TH- 
nojiorHuecKHx Hccjie,noBaHH5ix uejieco- 
o6pa3HO npHMeHHTB JlHHrBHCTHHeCKyiO 
3KCTpanojiauHio, T.e. Ha ocHOBe conoc- 
TaBJieHHa H aHaJIH3a pa3HOCHCTeMHBIX 
H3BIKOB C03,UaBaTB oGlIjeiBBIKOBBie 
,UHaxpoHHBie MOTienH, yuHTBrnaa, hto 
K3.yKjxa.fi a3BiKOBaa ceMBa, npHBJieHeHHaa 
k aHajiH3y, 3aHHMaeT onpe,uejieHHyio 


HHUiy b npouecce jbbikoboto pa3BH- 
thh. B .ztaHHOM acneKTe mbi npe^JiaraeM 
BBeCTH HOBBIH TepMHH CUHXpOHHO-dua- 
xpomou 3Kcmpanojimjuu, nozpiepKH- 
BaiomHH npoueziypy Hccjie,noBaHH5i: 
CHHXpOHHOe COCTOflHHe A3BIKOB, HaXO- 
a^IUHXCB Ha pa3HBIX 3BOJHOHHOHHBIX 
CTyneH^x pa3BHTH5i HMeeT pe3yjiBTaTOM 
^HaxpoHHHecKyio yHHBepcajiHio. TaKHM 
o6pa30M, ^HaxpoHHHecKaa yHHBepca- 
jih a npe^cTaBJiaeT co6oh cepHio cMe- 
HfliomHX r pyr apyra chhxpohhh pa3HO- 
CHCTeMHBIX H3BIKOB. 3^eCB MBI HCXOJJHM 
H3 npeunocBiJioK, BO-nepBBix, o B3aHMO- 
CB5I3H CHHXpOHHH H HHaXpOHHH, CHHX- 
pOHHHeCKHX H ^HaXpOHHHCCKHX yHH- 
BepcajiHH. B aaHHOM cjiynae chhxpohhh 
paccMarpHBaeTCB; HaMH b UHHaMHKe Kaic 
OUHH H3 Cpe30B B HCTOpHKO-II3BIKOBOM 
npouecce, bo-btopbix, cHHTaeM, hto 
HMeioT MecTo 6bitb jjb 3 h 6ojiee chhx- 
pOHHBIX C0CT05IHH5I pa3HO CHCTeMHBIX 
h3bikob OTHOCHTejiBHO, HanpHMep, Ka- 
TeropHH HMeHH npHJiaraTejiBHoro, ouho 
H3 KOTOpBIX B ^HaXpOHHHeCKOH MQZteJIH 
ecTB HCTopHHecKoe npojtoji^ceHHe Tipy- 
roro. CpaBHHBaa CHHXpoHHBie cpe3Bi, 
mo^cho ycTaHOBHTB oOteM h xapaKTep 
H3MeHeHHH, npOHCXO^HBIHHX B «3BIKe 
3a BpeMa, npouie^Hiee MeTOy cpe3a- 
MH, BBWBJiaTB HanpaBJieHHe H3BIKOBOH 

3BOJHOUHH, HHorjia h npe^CKa3aTB nyrn 
^aJIBHeHUIHX H3MeHeHHH. 

Cne^yeT otmcthtb, hto MHorne 
yneHBie, TaKHe KaK C.,5. KauHejiBCOH 
(KauHejiBCOH 2001: 180), E.C. Ky6ps- 
KOBa (Ky6p«KOBa 2004: 465), IO.C. CTe- 
naHOB (CrenaHOB 2004: 303), JI.E. Cy- 
npyH (CynpyH 1971: 97), E.A. YcneH- 
ckhh (YcneHCKHH 1970: 24), FpHH- 
6epr, (rpHHGepr 1999: 122, 126), 


A.n. lO^aKHH (lO^aKHH 1984: 17), 
EA. Kjihmob (Kjihmob 1990: 89) h ap- b 

CBOHX pa60TaX 4>BKTHHeCKH yKa3BIBaJIH 
Ha npoue^ypy JIHHTBHCTHHeCKOH 3KC- 
TpanojiauHH. 

BnepBBie (JiopMyjiHpoBKa jihhtbhc- 
THHecKOH 3KCTpanojiHHHH GBiJia npe#- 
noaceHa 3. A. MaxaeBBiM (MaxaeB 1967: 
29). Oco6o cne^yeT bbi^cuhtb ochobo- 
nojiaraiomHH npHHHHn JiHHTBHCTHHee- 
KOH 3KCTpanOJiaUHH, yCTaHOBJieHHBIH 
3. A. MaxaeBBiM: mo»:ho 3KCTpanojrapo- 
BaTB ^BJieHHH OUHOTO B:3BIKOBOTO cpe3a 
hjih ^BJieHHH ouhoto ypoBHH onpejte- 
JieHHOH a3BIKOBOH CeMBH COnOCTaBJWTB 
c ABJieHHBMH toto jkq ypoBHH b jipyroH 

H3BIKOBOH eeMBe JIHHIB TOT^a, KOma OHH 
OTBenaioT ycjiOBH5iM munonoaunecKo- 
20 mooted ecmea. ^Be conocTaBJiaeMBie 
KOHCTpyKUHH 5IBJI5HOTCH THnOJIOTHHeCKH 

To^ecTBeHHBiMH jihhib b tom cjiynae, 
ecjiH ohh (npn npoHHX paBHBix ycjio- 
BH5IX) oGHapy^CHBaiOT (JiyHKHHOHaJIBHOe 
TO^eCTBO.KpOMe TOTO, HeoGxOJIHMO 
yHHTBIBaTB oGlUHe TeH^eHHHH pa3BHTH« 
h o6mne npneMBi CTpyKTypHpoBaHHB: 
onpe^ejieHHBix eziHHHH h othohichhii 
M e^K,zty hhmh b onpe^ejieHHOH eeMBe 
^3BIKOB, H, HaKOHeit, HMeTB B BH,Uy, Ka- 
KHe CTOpOHBI B aHaJIH3HpyeMOM HBJie- 
HHH MOryT OTHOCHTBCH K o6meH TH- 
nOJIOTHH B:3BIKa HJIH BXOUHTB B COCTaB 
yHHBepcajiHH. Cjie^oBaTejiBHo, mo»:ho 
yTBepacuaTB, hto jinn npoue^ypBi jihh- 

TBHCTHHeCKOH SKCTpanOJWHHH BecBMa 
cymecTBeHHBiM 0Ka3BiBaeTca BBmcHe- 
HHe OKpyaceHHB: h MecTa, Kaicoe onpejte- 
jieHHaB: ejiHHHHa 3aHHMaeT b onpe^ejieH- 
hoh noxiCHCTeMe aaHHoro fl3Biica (Ma- 
KaeB 1977: 189-190, MaicaeB 1964: 8). 
O KpHTepnax ^ymcuHOHauBHOH 06- 
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ihhocth conocTaBJiaeMbix e/innni[ KaK (JiaKTopw o 6 ycjiaBJiHBaioT onpejieJieH- ifuommia KaK TeoperanecKOH ochobbi 

ocHOBe THnojioriiHecKoro conocTaBJie- aoe eHHHOo6pa3He o 6 ihhx npiioniinoB iicaieHOBaHiia. TaKHM o6pa30M, MeToq 

him paHee nucajia TaKace M.M. TyxMaH. BocnpHaraa MHpa h ero ocMbicJieHHa h CHHxpoHHO-HHaxpoHHOH SKCTpanoJM- 

OHa BbiqeJiHJia KpHTepHH, npq co 6 jiio- cxohctbo b (JiopMax npoTeKaHHa mbicjih- huh noqqepKHBaeT noHarae eqHHCTBa 

/I 6 FIHH KOTOpbIX CHHXpOHHO-COnOCTaBH- TejIbHOH H K0rHHTHBH0-n03HaBaTejIbH0H MeTOqa H Teopim, T.e. COBOKynHOCTH 

TejibHbie TunojiorHHecKHe iiccjieHOBa- qeaTeJibHocra nejioBeKa h Bbipa 6 oTKe TeoperanecKiix ycTaHOBOK, npaeMOB 

him HMeioT HOKa3aTeJibHyio 6a3yrHno- hm cxohhbix npeHCTaBJieHHH 06 oc- iiccJieHOBaHiia, CBioaHHbix c onpeqe- 

Te3bi: BO-nepBbix «qaHHoe nocTpoeHHe hobhbix OHTOJioniHecKiix Kareropnax. jieHHoii Teopneii - yHHBepcajibHoro 

jiojdkho 6 biTb TunHHHO, y3yanbHO hjm [Ky 6 p»KOBa 2001: 286]. ,H,aHHoe 3BOJiiOHHOHH3Ma. 

6 oJIbIHHHCTBa «3bIKOB»; BO-BTOpbIX, yTBepaCHeHHe M05KCT aBJMTBCa OCHO- B CBeTe MeTOHa CHHXpOHHO-qHa- 

«oho TunoJiorHHecKH aBJMerca 60 - boh qua HHaxpoHiiqecKOH TunoJiornH. xpoHoofi jiiiHrBiicraHecKOH SKCTpano- 

Jiee HpeBHeii MoqeJibio», h, B-Tperanx, IIosTOMy b KanecTBe TeoperanecKOH jmiihh oco 6 oe 3HaqeHHe npHo 6 peTaioT 

noHo 6 Hbie TeHqeHmiii pa3BHTiM non- ochobbi HccJieHOBaoiM mbi npHHHMacM Tax Ha3biBaeMbie apxaiiHHbie sbbikh, b 

TBepacqaioTca MaTepHajioM HecKOJibKHX TOHKy 3peHHa paduKcuibHoeo ynueepca- KOTopbix MoryT 6 bitb HaiijieHbi (JiopMbi 

ceMeii a3HKOB h aBJiaioTca o 6 ihhmh 3a- jiumia h TeopHio MOHoreHe3a (npoHC- h npoqeccbi, KOTopwe He 3acBHqeTeJibc- 

KOHOMepHOCTaMH pa3BHTIM a3BIKOBOH XTOKHCHHa BCeX HejIOBeHeCKHX a3BIKOB TBOBaHBI B a3bIKaX C HpeBHeHHieH nHCb- 

CTpyKTypbi» (ryxMaH 1957: 53-54). H3 eHHHoro npaa3MKa) h noJiaraeM, hto mchhoctbio. Mbi onpeqejMeM apxaHH- 

EcTecTBeHHO, b cjiynae MeToqa chh- cxohctbo Meacqy coBpeMeHHbiMH a3MKa- hbih Tun a3MKa KaK TaKoil ran, KOTopbiil 

XpOHHO-HHaxpOHHOH SKCTpanOJMHHH MU B CHHXpOHHH H B HHaxpOHHOM pa3- B CHJiy OCo 6 bIX yCJIOBHH o 6 meCTBeHHO- 

MOaceT B03HHKHyTB Bonpoc: B K3K0H BHTHH eCTb npOHyKT COXpaHeHIM HepT, ro pa3BHTIM CBOHX HOCHTeaeil COXpaHHJI 

Mepe qaHHaa iincfiopMaHHa, noJiyneHHaa 3aqaHHbix TunoM HcxoqHoro npaa3MKa, b 6 oJibineH CTeneHH qpeBHee a3BiKOBoe 

b pe3yjiBTaTe npuMeHCHHa BbimeHa3BaH- a TaKace KOHBepreHTHBix TeHqeHHHH, cocToaHHe [Ikonnikova 2013], 

hoh npoHeziypbi, aBJMeTca o6a3areJib- conpoBoayiaioiHHX npoHeccw napaa- B CBa3H c BBeqeHHeM b HccJieqoBa- 

hoh hjm cooTBeTCTByioiHHX a3BiKOB? jiejibHoro pa3BHTHa OTHeJiBHbix a3MKOB; Hue MaTepnajia apxaHHHbix a3HKOB, cjie- 

3necb, KOHeHHO, CJieqyeT yKa3aTb pa3JiHHHa Meacqy a3BiKaMH o 6 bacHaioT- nyeT OTMerara, MHCHne aMepHKaHCKoro 

Ha tot (JiaKT, hto jno 6 aa peKOHCTpyKHHa ca KaK pe3yjiBTaT MyTaqiiii - npoqeccoB Tunoaora ,H,ac. Hhkojic, KOTopaa cnma- 

npennoJiaraeT MHoacecTBeHHOCTb, a He qHBepreHraoro pa3BHraa, no-pa3HOMy ex, hto Heo 6 xoqHMOH npennocbiJiKOH 

eHHHCTBeHHOCTB pemeHHH h HHaxpo- ncnoJib3yioiHHX CTpyKTypHbie noTeH- qua peKOHCTpyKHHH HpeBHeiimeH a3bi- 

HHHecKHe yHHBepcajiHH HocaT BepoaT- hhh, 3ajioaceHHbie b npeqmecTByioiHHX koboh hctophh 3eMJiH h hjm coqepaca- 

hocthbih xapaKTep. ii/l.HaxpoHHHecKHe a3BiKOBbix cocToaHHax. Teopna paqn- tcjibhoh TunoaornH a3MKOB aBJiaeTca 

yHHBepcajiHH HMeioT Bepoaraocrabiii KajibHoro yHHBepcajiH3Ma hcxohht H3 iiccJieHOBaHiie reorpacjiHHecKoro pac- 

xapaKTep hmchho noTOMy, hto oqHOBpe- ochobhoto noHaTiia HKaxpoHiinecKoii npejieJieHHa a3MKOBoro pa3Hoo6pa3iia. 

mchho c yHHBepcajiBHoii TeHjieHHHeH k TunoaornH - HjieH o 6 iqero hjm Bcex Hhkojic bbohht BaacHoe jiuHTBoreorpa- 

H3MeHeHiMM onpeqeJieHHoro Tuna neiic- a3BiKOB nyra pa3BHTiia, npoxojia ko- (JainecKoe noHaTiie - npoTHBonocTaB- 

TByioT pa3JiHHHbie (JiaKTopbi, 3aBHcaiHiie Topbiii ohhh a3BiKii MoryT onepexcarb jieHHe npoTaaceHHbix h 3aMKHyTbix 30H. 

ot a3biKOBoii CTpyKTypbi, a CTpyKTypa npyrne. npoTaaceHHbie 30 hbi, o 6 bihho npeqcTaB- 

Kaacnoro a3HKa HMeeT cboh, tojibko eMy C npyroii CTopoHbi mbi He hojbkhbi jieHHbie Ha paBHHHax (HanpHMep, eBpa- 

npHcymHe oco 6 eHHOCTH» (I"pHH 6 epr ynycKaTb H3 BHjiy «HHH03THHHecKiie 3HHCKaa qenb), xapaKTepH3yiOTca cpaB- 

1999: 128). HA. Kjhimob noHHepKHBaeT TiinoBbie 6 jiOKH-cxeMbi», b kotopbix hhtcjibho MaabiM reHeTHHecKHM pa3- 

MeTafJiopiiHHOCTb caMoro TepMHHa «pe- ycTOHHUBO h oOmecTBeHHO 3HaHHMO 3a- Hoo6pa3HeM. 3aMKHyTbie 30 hbi o 6 bihho 

KOHCTpyKHHa» b jiuHTBiicTHKe: «B xojie KpenjieHbi onpeHeJieHHbie KOM 6 iiHaHHii B03HHKaioT b reorpa(]>HHecKHX apeajiax, 

peKOHCTpyKTHBHOH npoHejiypbi penb peneMbicjiHTejibHbix npoHeccoB: «th- orpaHHneHHbix ropaMH, OKeaHaMH h T.n. 

HjieT, KOHenHO, He o BoccTaHOBJicHHH nojiorHHecKHe xapaKTepHCTHKii a3HKa (HanpiiMep, KaBKa3) h OTJiHHaioTca bbi- 

peajibHbix (JiaKTOB a3MKOBoro nponuio- aBJiaioTca KOMnjieKcaMii reiHTajibTOB, cokhm ypoBHeM pa3Hoo6pa3Ha [Kn 6 pHK, 

ro, a jiiiHiB o nocTpoeHHii b hhx HeKO- rpaMMaTHKajiH3yioiHHX npoqecc Bep- njiyHraH 2002: 300, 296]. cpaKTiinecKii, 

Toporo JIUHTBIICTHHeCKOrO 3HaHIia, (])HK- 6ajIH3aHHH MBICJIH (Ha HaHHOM a3bl- 3aMKHyTbie a3BIKOBbie 30HBI, O KOTOpbIX 

cnpyeMoro b BHjie apxeranoB hjih npa- Ke), KOTopbiil Ha KaacqoM 3Tane HMeeT mimeT Hhkojic, B03HHKaioT b pe3yjibTa- 

(JiopM hjih hx coBOKynHOCTeii» (Kjihmob MHoacecTBO ajiBTepHaTHB HajibHeiimero Te hchctbim KpHTepua reorpacJiHHecKOH 

2009: 42). pa3BepTbiBaHHa: Kaacqaa noTeHHHajib- (TeppHTopnajibHoii) H30JiHpoBaHHOCTH 

CaejiyeT ynoMaHyTb yTBepxcqeHHe ho B03M05KHaa HenoHKa nepexoHOB ot HOCHTeaeil a3BiKOB. BaacHOCTb reorpa- 

E.C. Ky 6 paKOBOH o tom, hto eHHHCTBO peneMbicjiKTejibHoro 3aMbicJia k coo 6 - (JainecKoro KpHTepna HeocnopHMa - sto 

MHpa KaK HenocpejiCTBeHHOH HaHHOCTH meHiiio ecTb saeMeHT npo CTpaHCTBa th- SKCTpajiHHrBHCTHHecKiiii KpHTepHH, 

nejioBeHecKoro 6 bitim, o 6 ihhoctb 3a- noJiorHHecKiix B03M05KH0CTeii BapbHpo- npejionpeHeJiaioiHHH apxaiiHHbiii ran 

jiOJKeHHbix b neJioBeKe cnoco 6 HOCTeii k Banna ecTecTBennoro a3HKa» (Kn 6 pHK a3HKa, KOTopbiil HaeT nponyKTHBHBiH 

BocnpiMTino MHpa ii ero KOHHenTyajiH- 2004: 37). MaTepnaji qua HCTopHKO-ranojiorHHec- 

33hhh, eHHHbie HyacHbi h noTpe 6 Hocra CnHTe3Hpya Teopim pajiHKajibHoro khx HCCJieHOBaHiiii. 

nejioBeKa, h, HaKOHeq, o 6 ihhoctb b qe- yHHBepcajiH3Ma h MOHoreHe3a, mbi npq- TaKHM o6pa30M, ciiHxpoHHO-qHa- 

Jiax h 3aqaHax KOMMyHHKaHHii - Bee sth qepacHBaeMca ymieepcajibHozo 360 juo- xpoHHaa SKCTpanojiaqua, b ocHOBe ko- 

14 



GISAP 

PHILOLOGICAL SCIENCES 


Topoii jikkht Teopiw yHHBepcanbHoro 
3BOJIK>qHOHH3Ma, n03B0JiaeT C nOMO- 
mbio qqaxpoHHuecKHX H3MepeHiiH chh- 
XpOHHBIX COCTOaHHH pa3HOCHCTeMHbIX, 
npeHMymecTBeHHO, apxaquHbix a3MKOB 
peKOHCTpyHpoBaTb quaxpoHHHecKiie 
yHHBepcanHH. 
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C reative thinking can be realized via 
language resulting in a text. The 
text is treated as an aesthetic object. 
One of the main aims of the text is to 
transmit the information enclosed in 
the language sings. If the text presents a 
piece of poetry than the poetic thinking 
as one of the fonns of creative thinking 
is involved into the materialization of 
a possible world created by an author 
in a text form. The possible world is 
formed by means of word images which 
are complex mental entities [3] that 
contain knowledge obtained by a human 
being in the process of his ontogenetic 
and phylogenetic development. These 
entities are verbalized. Thus, the word 
images can be considered to be cultural 
signs taking part in the reconstruction of 
the textual world as the one which is an 
alternation to the real one. In this case, 
text as a creative effort manifestation 
is a complex poetic entity that is not 
an element of language, but the sign of 
culture [4, 12], Text as a poetic creative 
entity and cultural phenomenon at a time 
makes connection between different 
spheres of a human being existence 
and models a kind of an alternative 
world as an interwoven space and time 
continuum. 

The theological image of the text [13] 
was elaborated in the theories of possible 
multiple story worlds - analogues to the 
real world a human being lives in by 
M.-L. Ryan, L. Dolehel, J. Gavinsand, 
mind modeling theory by A. Palmer. On 
the one hand, it became possible due to 
the involvement of the term “system” 
into the meaning of a kind of a model 
[16] and acceptance of the process of 
cognition in general (and interpretation in 
particular) as reconstruction of individual 
experience through self-hood [11], 
On the other hand, it was influenced 
by the general systems theory (GST) 
by K.L. von Bertalanffy which 
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displayed universal laws of any system 
development - natural or artificial. 

A system as a model is a universal 
instrument of an object cognition, 
revealing its main properties [16, 31]. 
One of the simplest is “a black box” 
system model. It is valuable in order 
to describe an object without paying 
attention to its inner structure. As an 
example a folklore ballad can be used. 
The individual experience of seeing 
the surrounding world as a hierarchical 
system a human being lives in involves 
the analogy to world culture structure. 
The folklore ballad is a cultural 
phenomenon, a multimedia spectacle 
combining text, music and dance. It has 
its place in the hierarchy of the cultural 
system being a unit of the folklore genre 
system, which in its turn is a part of 
literature. The latter is the subsystem of 
culture. Meanwhile, a folklore ballad 
can be a super-system to the American 
or British ballad and so on. 

The next type of system is the model 
of a “clear box” when the investigator 
pursues the aim of describing the 
structure, organization and functioning 
of an object of cognition. In this case 
an object is considered to be a complex 
system itself consisting of interconnected 
units which carry out an emergent 
function. The folklore ballad from this 
viewpoint is viewed as a text with two- 
plane showing up - mental and verbal. 
Word images are then the word-based 
operators the texture of which serves to 
be the basis for the story world creation 
and emergence. 

So, the text has double nature of 
existence - mental, represented in 
concepts, and verbal, presented in 
language signs. Therefore, in terms of 
the systems approach a text is a system 
of systems characterized by an emergent 
function implemented through the 
structure of its space and organization of 


its units. Being a complex creative entity 
poetic text is functioning as a single 
unit on the textual level which falls into 
heterogeneous subsystems - conceptual 
and verbal. 

Text as a system can be modeled as a 
static or dynamic entity. A static type of 
a system is frequently used in linguistic 
studies arranged in the light of the 
structural or cognitive approaches. Such 
type of system modeling helps to reflect 
the structure of an object of cognition (in 
our case - text) and answer the question 
regarding the units the system consists 
of. Thus, it describes the meaning of 
the system through the analysis of its 
elements. This type of system models 
gives the information about the quality 
of the system depending on the repetition 
of this or that type of units or their 
properties. 

A static system application to 
a text can be exemplified by an 
American folklore ballad “A cup of 
cold poison”. The text of the ballad as 
a psycholinguistic unit [4, 9] is treated 
by the perceiver as a single entity which 
has its boundaries (the beginning and 
ending), consists of the units (word 
images) and functions as an aesthetic 
unity. The text as a unity exists in two 
cases [4, 9]: 

- mental representation; 

- abstract construal for research 
purpose of analyzing the verbal level. 

Taking into consideration the fact 
that text exists as a whole unit due to 
functioning of the word images, both 
levels of the word image existence 
should be interpreted. A word image is 
seen as a cognitive structure that has two 
planes - conceptual and verbal [5], The 
conceptual plane is a hierarchical system 
formed by interconnected concepts 
embodied in the interconnected language 
signs of different layers - phonological, 
lexicosemantic, syntactical which fonn 



another hierarchical system of the verbal 
plane. 

Each system is a complex space 
with its dimensions and tools to be 
applied. The mental image space can be 
regarded as a medium where everyday 
concepts undergo modifications and 
become units of a story world created 
by an author. It can be explored with the 
support of verbal level which in this case 
serves as a trigger that actualizes and 
activates mental schemata, archetypes 
and conceptual propositions. The 
methodology of the mental imagery 
space analysis is based on the theory of 
mental spaces and conceptual integration 
(blending) that explains the mechanism 
by which the human mind creates 
and relates abstract conceptualization 
(Fauconnier, Turner). 

A word image from the viewpoint 
of cognitive theory by L. Belekhova 
is a complex entity which has three 
hypostases: pre-conceptual (evoking 

nanve knowledge), conceptual (evoking 
prototypical knowledge based on 
individual experience) and verbal 
(employing the verbal resources). 

Thus, a word image being a tool 
by which the fictional world is created 
and manifested refers to conceptual and 
verbal planes of a creative work. To 
analyze the systemic planes properly 
special instruments must be used: 

- for the conceptual level 
these are the image schemata, basic 
propositions, archetypes helping to skip 
the information about the concepts and 
conceptual tropes involved in creating 
the fictional world; 

- for the verbal level these are the 
rhyme, stanza, rhythm, stylistic devises 
and figures used to reveal the content of 
the creative work. 

The interest to the ballad “A cup of 
cold poison” better known by the name 
‘‘A Lord Randal” lies in the fact that it 
is the most popular purely traditional 
song [9, 38] in many European countries 
and in America [ 9, 21 1], Its most extant 
versions stem from the 19th century but 
the roots can be traced back to a Veronese 
broadside from 1629 [9, 210], The widely 
spread ballad and its long history testify 
to the fact that the basic cognitive models 
(archetypes, image schemas, concepts) 
and cognitive mechanisms (mapping) 
are the universals which establish the 


principles of creative thinking and the 
text formation as a result of it. 

Conceptual level. The version used in 
the analysis consists of six analogically 
built mental spaces explicated through 
the question-and-answer fonn. 


The dialogue is between a son and his 
mother. It reveals two contradictory life 
positions of the communicators - passive 
and active correspondingly. In the course 
of the dialogue the perceiver through 
the medium of the mother became 
emotionally involved in the story of the 
son's poisoning and forthcoming death. 
The recognition of emotional climax is 
expressed by the word combination “ I’m 
sick to my heart, and I long to lie down” 
which signalizes that the protagonist 
has resigned himself to his fate. It is 
obvious that the basic story is not about 
murdering or poisoning, but rather the 
unhappy love and the beloved’s betrayal. 
The partner’s treachery leads to the 
husband’s death. 

The mental space is formed by two 
central concepts of LIFE and DEATH 
that are not expressed explicitly, but 
are guessed from the overall context. 
The context fonns the continuum of 
the mental space and serves as the 
background of the main central concepts. 
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Myth is the foundation of any ballad [3]. 
The root of the inner level of the text is 
supported by the mythological believes 
about the real world model. Due to 
C. Jung’s theory of cognition the 
archetypes contain the nanve knowledge 


of the world continuum and are the 
fonn of the collective consciousness 
[C, Jung. 1997; Campbell 1988, C. 18], 
The structure of the mental space of 
the ballad is based on the folklore 
consciousness which reveals the 
development of the creative thinking 
from the syncretic mythopoetic in the 
archaic epoch to the analogues and 
associative in the canonic period and 
to the paradox, parabolic and essayistic 
at the period of the individual creative 
thinking formation [5, 10-34], The 
concepts of LIFE and DEATH have the 
archetypical cognitive nature. The value 
of the concepts arises from the support 
of other concepts cooperation. 

Thus, the two central concepts 
structure the set of concepts involved 
in the mental space of the ballad, being 
the attracting section for the concepts. 
Thus, the cognitive metaphors are used 
to reveal the meaning of the mental 
plane system - DEATH is ILLNESS, 
DEATH is BETRAYAL, DEATH is 
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A Cup Of Cold Poison 

1. ” Where have you been rambling, my own darling son? 
Where have you been rambling, my own darling John? ” 

“O ’er the hills and the valleys, mother; make my bed down, 
For I’m sick to my heart, and I long to lie down. ” 

2. ” What have you been drinking, my own darling son? 
What have you been drinking, my own darling one? ” 

“ A cup of cold poison, mother; make my bed down. 

For I’m sick to my heart, and I long to he down. ” 

3. “ What ’ll you will to your mother, my own darling son ? 
What’ll you will to your mother, my own darling one? ” 

4. “ My house and my farm, mother; make my bed down. 

For I’m sick to my heart, and I long to lie down. ” 

5. ‘‘What’ll you will to your father, my own darling son? 
What ’ll you will to your father, my own darling one? ’’ 

‘‘My horse and my saddle, mother; make my bed down, 

For I’m sick to my heart, and I long to He down. ’’ 

6. ‘‘What’ll you will to your children, my own darling son? 
What’ll you will to your children, my own darling one? ” 
‘‘This wide world to ramble, mother; make my bed down, 
For I’m sick to my heart, and I long to lie down. ” 

7. “ What ’ll you will to your wife, my own darling son ? 
What’ll you will to your wife, my own darling one? ” 

‘‘The great keys of hell, mother; make my bed down, 

For I’m sick to my heart, and I long to lie down. ” 
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PASSIVE POSITION and as the contrast 
LIFE is SPACE, LIFE is LOVE, LIFE is 
HOME. 

Relying on the information obtained 
by means of the conceptual analysis, 
the mental space is structured by two 
contrastive centers subordinating 
all the concepts of the ballad. The 
attributive analogues mapping is the 
principal mechanism of the mental space 
formation. The basic frames which 
are considered to be the instruments of 
thinking are the propositions of several 
types, modeling the most abstract level 
of generalization [15, 57], The frames 
attest the quality of the system. In this 
ballad the most popular basic frames 
involved are objective implementation 
of the qualitative scheme “X is SUCH”. 

Verbal level. The perceiver becomes 
aware of a possible miisalliance and 
its potentialities for plot development. 
The ballad lacks hard elaboration of the 
stylistic devices and effects. It resembles 
a sketch perfonned in a hurried 
manner. But the illusion of the lack 
of the aesthetic flavor of ‘‘balladness” 
disappears when inconsistencies, 
mental leaps and bounds, even gaps 
acquire the specific meaning due to the 
cognitive instruments of the mental level 
investigation. The entire mental process 
is embedded in a dialogue fonn which 
is presented by the analogues - special 
questions stated by the mother and the 
analogues - compound sentences with 
copulative coordination between clauses 
as the replies of the son. The use of a 
question indicates the active life position 
of the mother and correlates with the 
central concept of the ballad - LIFE. The 
answer of the son shows his passive life 
position, as he imitates his expression 
giving short information and does not 
develop his thought in order to support 
the conversation. The second part of the 
sentence is his reference to his state and 
emotions which also does not promote 
further communication. The meaning 
of the structure correlates to the second 
central concept of the ballad - DEATH. 
So, the syntactical level of the verbal 
plane system serves to express the 
regular alternation of the speakers and 
therewith the perspective of the system 
advances a formal coherence to the 
poem and is an antithesis against the 
stonn of emotions in both speakers. [9, 
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213], The emotions are not embodied 
in the word fonn, but are read from the 
context, that is in the correlation with 
the mental system. From the viewpoint 
of the cognitive poetics the repetition of 
the same syntactical structures realizes 
the conceptual metaphor MORE FORM 
is MORE MEANING, thus emphasizing 
the central role of the concepts of LIFE 
and DEATH. 

The lexicosemantic level of the 
verbal plane system actualizes and 
activates the symbols which are based 
on the archetypes - LIFE and DEATH 
fanning the heterogenic division of the 
key verbal signs in the verbal system. 
The place of the lexemes connected with 
the archetype LIFE conelates with the 
syntactically expressed meaning of an 
active life position - in the first part of 
the son's answer to mother's question. 
In this part of the sentence the character 
establishes the future sphere of the 
outer world where his close relatives 
should live, but the world excludes the 
protagonist’s presence. 

The symbols based on the archetype 
LIFE are verbalized in the lexemes 
mother, father, children, house, farm, 
horse, world. 

The other group of lexemes ( cup of 
poison, bed, sick heart) actualizes and 
activates the archetype DEATH and 
occurs in the syntactical constructions 
revealing the meaning of passive life 
position - that is the second part of the 
protagonist’s answer. 

To draw a line, it can be stated 
that the structure of the verbal plane 
system of the ballad text is presented 
by the grammatical structures on the 
lexicosemantic and syntactical levels 
and reinforces the meaning produced by 
the mental plane system - the contrastive 
relations between two central concepts 
- LIFE and DEATH. 

As seen from the obtained results 
after the analysis of structures of two 
hypostases of the word image system 
of the ballad text the assumption of 
the cognitivists about the interaction 
of the mental and verbal structures 
comes forward. The assumption can be 
expressed in the statements [8]: 

- patterns of usage are indices of 
language structures; 

- language structure is an index of 
conceptual structure. 


Such a conclusion returns us to the 
definition of text as a complex creative 
work, a system of systems which has a 
structure alongside with the organization 
and functions as a unity realizing the 
emergent quality. 

It means that knowing the structure 
of text is connected with the text 
perception. Revealing the sense of text 
through its organization depends on the 
process of interpretation of all system 
units and functions. It presupposes 
the existence of a super-system, a 
dynamic complex system which has 
a textual plane existence where all 
the text dimensions meet and interact. 
Collaboration of two planes of creative 
work - conceptual and verbal is viewed 
in the light of the theory of iconicity. In 
functional-cognitive linguistics, as well 
as in semiotics, iconicity is the conceived 
similarity or analogy between the fonn 
of a sign (linguistic or otherwise) and 
its meaning, as opposed to arbitrariness. 
In the literary work the syntactical 
and acoustic organization of language 
units may correlate with the emotions 
accompanying the conceptual plane of 
the creative whole. 

If we return to the text of the 
ballad we should notice the exceptional 
disposition of the lexemes keys of 
hell which are the symbol of DEATH 
and are used in the first part of the last 
son's answer at the end of the ballad 
where the symbol of LIFE is used in 
the previous fragments. The unexpected 
place of this symbol highlights its value 
as it gives the key to the whole sense 
of the word images set presented and 
elaborated in the word image system 
of the ballad. It makes all the units of 
the system organize in establishing the 
main function of the system - to create 
an emergent structure of the knowledge 
modeled by the ballad text. The structure 
can be obtained through the cognitive 
structure - scheme of enlightening [5, 
2013] - which reflects the result of new 
understanding of all systems units as the 
unity. The scheme is connected with the 
complex concept-impression that has a 
gestalt structure [10, 11], The scheme of 
enlightening of the ballad involves the 
conceptual metaphors LIVE ENDS IN 
DEATH, DEATH GIVES BIRTH TO 
NEW LIFE, LIFE IS CYCLE. 

The other proof of correctness of the 
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idea about the analysis of the textual plane 
of a creative work is achieved by the 
application of the method of positional 
analysis elaborated by G. Moskalchuk 
and K. Belousov. The method is based 
on the assumption that creative work 
is constructed due to the Golden Ratio 
principle. The harmonic center (HC) 
of the ballad text (designated at the 
distance of 0,618 from the beginning) 
and HC of the beginning (the distance of 
0,236) coincides with the lexemes make 
my bed down. Both HCs light up the 
central Concepts, one as the leading and 
another as the background to the first. 
It means that in the text as a system all 
elements and units are important as they 
work together to create an emotional 
impact on the perceiver. Emotions are 
not explicitly described, but are evoked 
on the part of the perceiver. The process 
of recognition is similar to that of the 
mother’s, but the perceiver’s emotional 
involvement is parallel to that of the 
protagonist. Taking into consideration the 
information obtained from the structure 
and organization of mental, verbal and 
textual planes of the ballad text as a 
dynamic system, we can characterize 
the analyzed creative unity as emotional, 
nominative, inner-oriented, static type 
of the system model. It ascertains the 
idea of the verity of the textual dynamic 
systems depending on the ways of their 
structure and organization realization. 

Discussing the role of structure 
and organization of creative work we 
emphasize the important role of the 
textual plane as a complex dynamic 
system. Interaction of planes is possible 
due to the counterpoint principle of the 


imagery system organization resulting in 
characteristics of dynamic processes and 
static structure that produce a holographic 
effect. Application of synergetic methods 
helps the linguists to reveal the work of 
creative thinking on a deeper level. 
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T he analysis of empiric material denominal tendency is traced in the “hevera” (8), “devera” (9), “dick” (10) 

proves that polyfunctionality of the constant modifications and semantic are used in the cowboys' slang (Litvin 

subject is at work with nominative and deviations. This is verified by the cycles 2005, p. 203). The archaic units have the 

communicative functions. By dictionary of their evolution: (N, — » Num — * N,): tendency to vanish. Nominal property 

definitions the quantitative words five — > fiver ($5), six — » sixer (a team), comes forth inwords made byconversion: 

embody the exact numbers/measures. At million - millionaire, millionairedom. a thousand people — » thousands. Bisemy 

the speech level quantitative assessment The process of lexicalization is of numerals, i.e., their quantitative and 
radically changes: there come exact, objectivized by emergence of set- non-quantitative meanings, works time 

approximate and zero markers of expressions with numerals. Numeric and again on their diachronic vectors: 

quantifications. This scientific novelty componentsyieldtonominalones, quality “two or three”; “two upon ten”; “to be in 

is unfortunately not included into the comes forward: “forty winks”, “as thick two minds”; “when two Sundays come 

academic process. as two thieves”, “seven wonders”, “two together”. 

The metasign quantity refers to units dogs over one bone”. Numerals may be The category of quantity refers to 
which verbalize the results of cognition dropped or substituted, the quantitative different areas: it has logical, linguistic 

through semes (number, measure). The zero constituents do not influence the and mathematic characteristics. Until 

allonyms of this type objectivize the general message: “to make two (both) now the dual number is implied by two 

arrangement of two groups - number ends meet”, “saying and doing are two eyes, two legs, left-right side of body, two 

paradigm and measure paradigm. (different) ways”, “as drunk as (seven) hands, two anus, moon and sun, sunrise 

The words do not only nominate lords”; “as cross as (two) dogs over a and sunset, day and night. Thus entity and 

things and allow communications, (one) bone”; “as like as (two) peas”. duality have gone their way together but 

but they are also involved into the The numeric words are bifunctional apart from times immemorial. “Duality” 

investigation process, they enable solving as they are used in the type of the as the prominent Ukrainian scholar notes 

the mysteries of language and its inherent examples above, and in abstract counting “is associated with matriarchy yielding 

properties of systematic arrangement. of the type “two times two is four”, “four to patriarchy” (Taranetz, 1999, p. 17). 

The latter is implied by comparison, divided by two is two”. The numeric The notion of three is closely correlated 

the comparison - by convergence and features are verbalized by monolexical with mythology. Slavonic people 

divergence, convergence and divergence and polylexical units. Phraseological ones symbolized three by cycles the god of 

make systems; the ways of their do not stand apart, they express quantity the Sun implying morning, afternoon 

reconstructions are eternal in cognition. (in our case: number) - explicitly and and night. In folk-tales there existed 

The logic category of quantity is implicitly. Empiric material objectivizes three-headed snakes, three kingdoms, 

made available due to the analysis of the existence of the paradigmatic cluster three urgent problems, three sons, three 

the cognitive nature of the linguistic - language quantity field. The latter is efforts and the like. Cognition is slow 

units which make quantification work bicentered; numeric and measure units in its progress. The number of “four” 

alongside with other semiotic signs. It constitute its major sectors. Numeric repeated the evolution of 1, 2, 3 numbers, 

is generally known that quantity does words (numerals) major in it, for they The Tripol agriculture was four-measure 

not exist independently, singly. It is an are used with discrete things directly oriented due to the pressing urgency 

inherent property of real and imaginative and with indiscrete ones - as a team of land measuring. Four components 

worlds. The cognition of quantity results with measure units: “two apples”, “three are anthropologically oriented: ahead, 

in some gains of the scientific picture of trees”; “two pounds of sugar”, “three behind, left, right; cross image; four-faced 

the world. bushels of coal”. god ruling the Universe. Each succeeding 

Counting as a mechanism of Quasi-words are used not only in the number was firstly perceived in terms of 

cognition works with linguo-creative English language: “hickory”, “dickory”, “many”: “two heads are better than one”; 

thinking (Shvachko, 2008, p. 124). The “dick” (kid’s song). The Celtic units “four eyes see better than two”; “two is 
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company, three is none”. adjectives, adverbs come to the syntagmatic level the numerals verbalize 

Thus, the words keep history of forefront. Syntactical denumeral units exact, approximate, and indefinite 

civilization fresh and open for those yield to them. Denumerals keep their quantity - numerals in collocations: 

peoplewhoarenotreluctanttogettoknow “parents” alive. Moreover, they serve as “by two”, “in two ways”; “for about 

it. The explicit markers of the standard the ground for further evolution, when two hours”, “a bird or two”; “nine 

units have been lost with numerals. by conversion they stimulate the life (twenty winks)”; “as cross as (two) 

Contemporary numerals present names of of notional, lexically charged words. dogs over one bone”; the denumerals 

abstract quantitative meaning, the proof Thus, this factor makes the cyclic way work likewise in nominative units: 

of their old background is verified by of quantitative units vivid. Among the “once”, “alone”, “fourfold”, “someone”, 

the study of primeval language numerals denumeral units every fourth belongs to “fortnight”, “oncer” (brother), “oncer” 

(1) , quantity units of later construction the syntactic functional words, the status (church visitor). 

(2) , reconstruction of old forms (3), of which is not identified until they are Numerals and words of weight 

semantic tendencies of relative words syntactically treated. A proverb says “use and measure in language make a 

(4) , their combinability and collocation soft words but hard facts”. The linguistic tenninological group which verbalizes 

(5) , word-building potentiality (6) and analysis of denumerals verifies the status the quantitative properties of countable 

anthropomorphic factors (7). of notional and functional units. In our and uncountable things exactly. 

Just like people, words have their experiment: 1085 examples are notional Numerals fulfill the measuring function 

own life stories, sagas of ups and downs. denumerals, 315 - syntactical formants of words. They count measure units 

People come and go. Words may stay (in the cluster of 1400 experimented and allow quantification. Cfi: (three 

longer. They are open to modifications units analyzed in the English literary tons) of sugar, (two yards) of silk. The 

- both in their outer and inner structures. texts (Shvachko 2008, p. 21)). analyzed subgroups make major centers 

By numeric words we mean numerals, The “lust for life” of such denumerals of lexico-semantic field of quantity, 
their lexical parallel units semantizing like “once”, “twins”, “teeners”, The divergence of these groups is in the 

“number” - relating to quantitative “millionaire”, “fortnight” is obvious. choice of determined units - discrete and 

features of discrete things: “six The lexeme “one” has great history for indiscrete. 

children”, “a dozen books”, “a couple of it belongs not only to the “family of In conclusion, we assume that 

people”, “dialogue”, “millionaire”, “two numeral” but it also “eyewitnessed” numeric words and their secondary 

universities”. The liguo-cognitive story many stages of the English word building. denumeral fonnations are polyaspected, 

of numerals should not be closed until it “One” has etymological parallels in polyfunctional and polymodal units, 

is continued by the succeeding moments the domains of articles, pronouns, They are highly prolific, prosperous 

in their diachronic evolution: nouns and syntactical forms: “once”, and perspective considering the further 

(i) they go back to concrete “only”, “alone”, “none”, “anyone”, investigation in modus of Language 

referents; “someone”, “oner (to be the first/a oner Speech and Speech activities. Numerals 

(ii) with times they come to function at smth)”, “oneness”, “only if’, “when are marked by syncretism, simultaneous 

as absolute terms; only”. The above derivative words look actualization of two semes - “substance” 

(iii) detenninologized quantitative homonymous but they are functionally and “quantity”. With time “substance” 

words lose their quantitative meaning identified on the syntagmatic level. For yields to quantity, and the analyzed 

and become aligned with synonyms, example: “Abby hoped this line would words convert into genuine tenns. 

antonyms and stylistic devices; make her plan seem the only sensible Then there works the divergence in 

(iv) they are the working components option” (Kelly, 2003, p. 265). “Only if speech modus (in contrast to language 

of phraseological units; you help me it will be easier to settle” modus). Both groups are open to shifts: 

(v) they are known for (Cookson, 2001, p. 76). “Because only from exact quantity to approximate and 

polyfunctionality (nominative, cognitive, he can move Jess from the grief toward zero quantity. The cyclic evolution of 

word-building power); happiness” (Sparks, 2012, p. 42). “She investigated units is vivid in the process 

(vi) they are flexible in their semantic wrote not only the text but also selected of lexicalization and gramaticalization 

deviation (substance — » quantity — > illustrations” (Steel, 1991, p. 190). “Only on their epidigmatic vectors. 

quality — > zero charge); then did she realize that her father loved The vistas of this paper is in 

(vii) they possess the epidigmatic her with all his heart” (Gree, 2002, identification of conjunction between 

function. p. 154). the obtained results and those to come 

Epidigmatic function is objectivized The linguistic analysis proves that in future which is indispensable in 

in particular by emergence of numerals. the words with common semes undergo order to deepen the theory of systematic 

Both numerals and denumerals common modifications. The quantitative arrangement of language and its semantic 

(words made of numeral morphemes) words undergo the process of evolution groups on the one hand; in order to 

are contextually determined; cognition and involution. The denumerals mirror widen the scientific world picture on the 

is being reflected by exact definite syncretism of their predecessors other hand. Constructive dialogues and 

and indefinite marking. The derivative (numerals), initial bisemy. The secondary discussions are badly needed to solve 

units of secondary nature join different consructions keep memories of “parents”, the problems of the lacunar entropic 

parts of speech. The denumeral nouns, developing their modifications. At the nature. Practical value of gains obtained 
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awaits the application in the educational 
process. 
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lingual-creative function predetermined by the corresponding thinking. 
The selection of methods and means of this function is predetermined 
by the nature of texts and the author-addressee factor. While creating 
the humorous effect both verbal and non-verbal means of playing up 
the social and linguistic experience are used. In terms of the verbal 
way of manifestation of the humorous effect the adaptive power of the 
language is used. 

Keywords: humorous effect, lingrocreative function, authorized 
and unauthorized jokes, non-typical texts. 

Conference participant, 

National championship in scientific analytics 
Open European and Asian research analytics championship 


W 801.3:8020 

PEAJ1H3AU,HS JlHHrBOKPEATHBHOH 
OYHKHH B IHYTKAX 

Ko 6 aKcma ILK., KaHq. neq. HayK, qoqeiiT 
CyMCKofi rocyziapcTBeHHLiH ymiBepciiTeT, YicpaHHa 

Cpeqn pc'icisi.ix (}>yhkuhm oco6oe MecTO 3amiMaeT jniHrBOKpea- 
THBHaa, KOTopas o6ycjioBJieHa jiHiiiisoKpeaiFFisin.iM MbiinneHiieM. Bbi- 
6op ciiocooop, h cpc.aci is qaHHon (|iy 1 1 k i [ ii;i ooycJiaii.iHiiacrca xapax- 
TepoM tckctob ii (JiaKTopoM aqpecaHT-aqpecaT. IIpn ccssiaiiHii iomo- 
piicTHHecKoro 'x|)(|)CKra Hciio.n.syiOTCM Bep6aabHbie ii HeBep6ajibHbie 
cnoco6bi o6birpbmaHiia coqnajibHoro n jiHHrBHCTHHecKoro onbiTa. 
IIpii iscpoaai.iioM cnoco6e BbipaaceHiia FOMoptFCTii'iecKoio 3(j>(j)eKTa 
HcnoJib3yioTca ayairnnsFiaM ciura a3biKa. 

KjiiOHeBbie c.ioisa: lOMopncru'iccKii ii >s|k|)C ki. niinrBOKpeaTHB- 
Haa (|)yiiK'i[iia. aBTopcKiie h HeaBTopcKiie iOMopiicni'iccKiie H'spc'ie- 
Hiia, iictefiifimiii.ic TeKCTbi. 

yqacTHHK K()FI([)CpCI 1 1 [IIII. 

I [aiFiFoiiajii.iioi o nepBeHCTBa no iiayiiioH aiia.nn iikc, 
OrapbiToro EBponencKO-A3naTCKoro nepBeHCTBa no nay'inoiF aHaaniTiiKe 
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T eKCTbi toynaioTca b pycne kohc- 
TpyKTHBHblX, KOMMyHHKaTHBHBIX, 
(JiyHKqHOHajibHbix h o6yaaioiqqx ac- 
neKTOB. Pa3Hoo6pa3He tckctob qpoaB- 
aaeTca b naaqqqq tckctob 6ojibihhx h 
M ajIbIX (J)OpM, HH(J)OpMaTHBHbIX, 3MO- 
qnoHajibHbix n HeaMoquoHajibHbix, 
ycTqwx q qncbMcqqbix, Bep6ajibqwx q 
qeBep6ajibqbix. Tckct KaK saeMeqT sbo- 
jqoqqq KyjibTypw BbicTyqaeT BaaoibiM 
qqrpeqqeqTOM KoqBeqqnoqaabqbix Ka- 
qoqoB q Tpaqqqqq. KaK o6beKT jiMTepa- 
Typw, TeKCT KoppenepyeT c qrpoq - qo 
coqepacaqqio q c pqTyanoM - qo (jiopMe. 
B TeKCTax peqpe3eqTqpyioTca peajib- 
qwe q qppeajibqwe co6bmia, coxpaqa- 
Kxrca Tpaqqqqq qpomjioro, b BbiMbicaax 
q (J>aqTa3qax co3qaioTca qoBbie Moqeaq 
KapTqq Miipa. 

CoqepacaTeJibqbie oqqo3nqnn dciH- 
Hoe :: Hoeoe; laeecnmoe :: Heiaeecm- 
Hoe; eaxcHoe :: neeaoKHoe; mpueua/ib- 
Hoe :: itempueuajibiioe; cepbe3noe :: 
necepbe3Hoe qo-pa3qoMy Marepqaan- 
3yiOTca b TeKCTax. Tqqqqqbie tckctbi, 
b OTJiunqe ot qcTiiqqqqbix, xapaKTepq- 
3yiOTca qaaqqqeM coqepxcaTeabqo-ao- 
runecKoq CBa3qocTq, pqropqcTqqqoq 
(JiopMbi q CTpyKTypqo-KOMqo3qqqoqqoii 
qaqqocTq. B HCTqqqqqwx TeKCTax <J>op- 
Majibqwe CBa3q qpeBaaqpyioT qaq co- 
qepacaTejibqbiMn, b 3Tqx TeKCTax aacTO 
OTcyTCTByioT aornaecKiie CBa3q. B qe- 
KOTopbix qcTqqqqqwx TeKCTax qe pea- 
Jiq3yiOTca Taxqe Kareropqq KaK 3aroao- 
bok, CKOKeT 3anqq, KoqqoBKa. TeKCTbi c 
qeoTMeneqqbiMn KaTeropnaMii 3araaBqq 
(qaqpiiMep, nocjioeuifbi, 3aeadKu, U3pe- 
Hemin) pa3MeiqaioTca b aqTOJiornax qo 


TeMaTqnecKOMy qpqqqqqy. 

Bee aqoMaabqoe BocqpqqqMaeTca 
qa (Jioqe oqpeqeaeqqoq qopMbi. Hop- 
Moq xyqoiKecTBeqqoro TeKCTa aBJiaeTca 
qaanaqe (J)a 6 yjibi, o6pa3qoq cucreMbi q 
KOMqo3nqqq. IIqeqqo-o6pa3qaa cqcTe- 
Ma xyqoiKecTBeqqoro TeKCTa peaaq3y- 
eTca b ero coqepacaqqq, KOTopoMy qoq- 
qqqeq qaaq Bbipaaceqqa, KOMqo3qqnio. 
PejicBaqTqbiM qaa qcTiiqqaqbix tckctob 
Maaoro acaqpa aBJiaeTca qqcrapMoqqa 
Meacqy (JiopMoq q coqepxcaqqeM, qaan- 
qqe qqFjiopMaTiiBqbix aaicyq (cp. CKopo- 
eoeopKu, demcme cmimajiKu, puipMoe- 

KU). 

KaTeropua coqepacaqqa qpeqcTaB- 
Jieqa b aBTopcKqx KJMopqcTqnecKiix 
q3peneqqax pe<]>epenTOM, o6i>eKTOM 
Mbicaq; CKOKeT, <]>a6yaa qe aBJiaioTca 
3qecb a6cojnoTqo peaeBaqTqbiMq. LIqea 
BbicKa3biBaqqa coqpaxceqa c 3aMbicaoM 
aBTopa - peajiq3aqqeii KtMopqcTunecKO- 
ro 3(J)(J)eKTa. HecTaqqapTqoii aBJiaeTca q 
KOMqo3qqnoqqaa qpeqcTaBJieqqocTb aB- 
TopcKqx q3peneqqax, cocToaiqqx q3 3oq 
TeMbi q peMbi. B 3oqe peMbi aqqrBOKpe- 
aTHBqoq (jiyiiKimH qaeT c6oii KaTeropnn 
CBa3qocTq, o6pbiBaeT aorqqecKyio CBa3b 
Meacqy TeMoq q peMoii, 3aBepmaeT kom- 
MyqqKaTHBqyio qporpaMMy aqpecaqTa. 

KoMqo3nqnoqqo aBTopcKqe iomo- 
pqcTiinecKqe q3peneqqa OTqocaTca 
k qecTaqqapTqbiM TeKCTaM q3-3a ot- 
cyTCTBqa b qqx 3aniaBqa, (}>opM apxn- 
TeKToqqKq, CTpyKTypqoro qeaeqqa qa 
pa3qejiw q nacTq. 3Tq tckctbi Jiqqeqqo 
qpeqcTaBJieqw qpocTbiMii q cjioacqbiMn, 
qapajuiejibqbiMii Iran KyMyjiaTqBqw- 
mii CTpyKTypaMq, oa3WKOBJiaioiqqMq 


aBTopcKqe qecepbe3qwe, ajiorunqbie 
paccyacqequa o cy 6 T.eKTHBqoM Bqqe- 
qqq Miipa. He 6 oJibinne qo pa3Mepy, 
CTHJiqcTqqecKH KOMqpeccqpoBaqqwe 
aBTopcKqe KtMopqcTqqecKne q3pene- 
qqa cocTaBJiaioT co 6 oii rpyqqy tckctob, 
HMeqyeMbix TeKCTaMii Maaoro acaqpa. 
PoqoBoii (JiopMoq stoto acaqpa aBaa- 
lOTca xyqoiKecTBeqqbie qpoq3Beqeqqa. 
Poq q acaqp KaK saeMeqTbi qaaqa Bbipa- 
aceqqa q qocqTeaa CTqaa HMeioT qpeq- 
qqcbiBaiomyio (JiyqKqqq b qaaqe qocT- 
poeqqa TeKCTa (cp. dtieemiK, npurma, 
uspeneHue, paccKca). 

H.T. cPeqopeqKO q JI.H. CoKoabCKaa 
qoaaraioT, «hto ecTb Bee ocqoBaqqa 
caiiTaTb a<J)opq3Mbi q q3peaeqqa oqqiiM 
q TeM ace acaqpoM. Moacqo qpeqcTa- 
BiiTb, hto b qcTopqaecKOM pa3pe3e 3Tq 
qoqaTiia qaxoqaTca KaK 6bi qa oqqoii 
qpaMoii: a(jiopq3M - sto coBpeMeqqbiii 
Bqq q3pe i ieiinH, q3peaeqna - sto qpo- 
rnaoe a<J)opq3Ma» [6, 16 ]. ABTopw mo- 
qorpa(|)HH «A(])opqcTqKa» qpeqaaraioT 
caeqyioiqee oqpeqeaeqqe a<])opq3MaM: 
«KpaTKqe, ray6oKqe qo coqepacaqqio q 
3aKoqaeqqwe b CMbicaoBOM OTqomcqqq 
cyacqequa, qpqqaqaeacaiqqe oqpeqe- 
aeqqoMy aBTopy q 3aicaioaeqqbie b o6- 
pa3qyio, aerKO 3aqoMiiqaioiqyioca cjsop- 
My» [6, . 3 ]. 

A(]>opq3MaMq qa3Baa qpeBqerpeaec- 
Kiiii yaeqbiii rnqqoKpaT (ok. 400 aeT qo 
q.3.) cBoii MequqqqcKqq TpaKTaT o cum- 
qTOMax q qqarqo3ax 3a6oaeBaqqq, 06 
qcKyccTBe qx ncqeaeqqa q qpeqyqpeac- 
qeqqa. TpaKTaT qaaqqaaca caoBaMii: 
>Kq3qb KopoTKa, qcKyccTBO qoaroBen- 
qo (cp. aqra. Life is short, art is long). 
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OneBiiqHO, sto BbicKa3WBaHne h noc- BaqHOHHbix OTHomeHHflx, KaK c cepi>e3- paMKax a(j>opH3MOB, T.e. KpHTepnii 3 a- 
JiyaCHJIO npHHHHOH MeTOHHMHHeCKO- HbIMH a(J)OpH3MaMH, TaK H C qpyrHMH BHCaT OT MHp0B033pefflia H yCTaHOBOK 
ro cqBHra cnoBa «a<J)opn3M», KOTopoe TeKCTaMH Manoro acaHpa. o6mecTBa, KOTopwe hocht HecKOJibKO 

npno6peTaeT CTaTyc «ceHTeHqnn» (aax A(J)opH3Mbi n napaqoKCbi c6aHaca- h3mchhhbbih xapaKTep, a sto, HecoM- 

sententia «MHCHHe», «cyacqeHHe»), rao- ct o6xeMHbiH qpq3HaK (aaKOHHHHOCTb, hchho, CKa3MBaeTca Ha CMeHe KBaan- 
Ma (jiax gnoma «Mbicjib», «MHCHHe»), KpaTKOCTb), npHHaqaeacHOCTb k eqn- (JaiKaTHBHbix oqeHOK, Ha ycTapeBaHHH 
MaKCHMbi (jiax maxima «Bbicmee npaBH- HOMy xyqoacecTBeHHO-aHTepaTypHOMy ohhhx ac[>opH3MOB, Ha aKTyajiH3aqHH 
jio», «c5KaTbifi CTHJib»). ncpBoe (Meqn- MajioMy acaHpy, 3aBepmeHHOCTb, oct- qpyrnx, paHee He KyjibTHBHpoBao- 
HHHCKoe) 3HaqeHHe ynoTpe6aaeT ,H,aHTe poyMHe, aBTopcKaa HHqHBHqyaabHOCTb, hbix. 

eiqeBl3BeKe. CHHTe3 o 6 iqefflM, TeHqeHmia k yrny 6 - rperepmi TaKace OTHOcaTca TaKace k 

B 16 Bexe Ahtohho Flepec ac[>o- jichhbim pa3MbimjieHiMM, OTcyTCTBHe aBTopcKHM iomophcthhcckhm, KaK h na- 
pH3MaMH Ha3biBan cboh noJiHTHiecKHe (J)a 6 yjibHOCTH, MaHepa H3aoaceHiia, hto- paqoKCbi. TperepHH - HHTepecHbie, oct- 
TpaKTaTbi, T.e. MennquHCKHH opeoji rn pa3qyMba, KpacoHHOCTb cyacqeHHa, poyMHbie H3peHeHiia h cnoBa (cp. Kpac- 
CJiOBa nocTeneHHO 3aTymeBbiBaeTca. Bbipa3HTejibHOCTb h o6pa3HOCTb, CTpeM- noe cjioeo, wmpuwoK). P. IoMec bbcji 
Bo cPpaHHHH ncxoqHoe 3HaqeHHe cjio- jieHHe k Heo 6 biHHOCTH h opHniHajibHoc- jiHHrBHCTHKy stot TepMHH, pa3pa6oTaB 
Ba «acJ)opH3M» OKa3ajiocb ycTOHHHBee. th (JiopMbi h coqepacaHiia. HeKOTopwe TeoperanecKHe noaoaceHiia 

PhHaqajibHO b Pocchh (18 Bex) 3to noHarae napaqoKca bo3hhkjio b aH- no qaHHoii KaTeropnn, oh o 6 paTHJi oco- 

cjiobo HMejio HBoaKoe npuMeHeHHe (h thhhoh (JihjiocoiJihh qua o6o3HaHeHiia 6 oe BHHMaHnc Ha aKTyaabHOCTb Hccae- 

MeqiiHHHCKoe, h aHTeparypHO-xyqoacec- hobbix, Heo 6 biHHbix Mbicaeix Bbiqa- qoBaona npo 6 jieM rperepH3Ma [1, 293]. 

TBeHHoe). SBoaiOHiia caoBa «a(J)opH3M» roiquHca oparop qpeBHOCTH UqiHepoH rperepna 6aH3Ka k anoHCKOMy xok- 

o 6 ycaoBaeHa coquaabHO-anorBUCTH- nocBama 3TOMy acaHpy cboh cfaiaococ])- Ky - 3apHCOBKe c HaTypbi - tojibko b 

necKHMH (JiaKTopaMH, cbirpaBmuMH ckhh Tpyq «riapaqoKCbi». napaqoKCbi OTaiiHHe ot nocaeqHero OHa co3qaerca 

BaacHyio pojib b c6anaceHHH nonaTna oxnHHaioTca HeoacHqaHHOCTbio, CMeaoc- b npo3e [1, 293], K rperepHaM otho- 

«acJ)opH3M» h «H3peqeHHe». Co BpeMe- tbio BbiBoqoB, npoTHBopeHaiqHX o 6 iqe- caTca H3peneHHa b npo3e Tuna: - Hhkto 

oeM TeMaTHKa acf>opH3MOB - H3peqeHHH npuHaTbiM noHaTnaM. napaqoKCbi sto He o6hhmct Heo 6 baTHoe. - CxphiBaa 

npoHHKaeT b o 6 aacTb Mopaan, hcto- 6 aecTaiqee no (jiopMe h HeoacHqaHHbie HCTHHy ot qpy3eii, KOMy tbi OTKpoemb- 

pnn, noanTHKH, aHTeparypoBeqeHiia. b cmbichobom othoihchhh Mbican; sto ca? - Stohct noqo 6 eH qaBHO CHqaiqe- 

B nepnoq cpeqHeBeKOBba noaBaaioTca ocTpoyMHaa nonbiTKa yfiTH ot hcthhbi My b Koaoqqe.- Tqe Hanaao Tor KOHqa, 

H3peqeHHa carapHnecKoro, iomophcth- [5, 289], B. TpacHaH Ha3WBaeT napa- kotopbim OKaHHHBaeTca Hanaao? 

necKoro napaqoKcaabHoro xapaKTepa. qoKCbi «BbipoqKaMH hcthhbi», KOTopwe CneqHaaiicT noqo 6 eo (Jiaiocy: noaHOTa 

npoHcxoqHT o 6 oraiqeHHe acj>opH3MOB «qoaacHbi 6 bitb Bpoqe coan, npuMeHaTb ero oqHOCTopoHHaa.- Baxca aepHHT c 

ocTpoyMHeM. hx Haqo He rycTO h c yMeHHeM, h6o sth noab30H, a 3aoii aeaoBeK - c yqoBoab- 

OTMeaaa reHeTHaecicyio 6hh30Ctb mbichh pHCKOBaHHbie» [2, 313], ctbhcm. - JTyamHM KaaceTca to, k aeMy 

a(J)opH3MOB h napaqoKCOB, aBTopw IlpoTHBopeHHBO y aBTopoB «A(J)o- oh HMeeT oxoTy [4, 56, 58, 64, 66 , 67, 

«A(J)ophcthkh» yKa3BiBaioT Ha qHCTaHT- pncTHKH» 3ByHHT noaoaceHHe 06 ot- 68,73]. 

hoctb sthx HOMHHaHHH. 3a a(])opH3MaMH HomeHHH a(])opH3MOB k HHHOBaHnaM. 06 ihhm qaa TeKCTOB Maaoro acaHpa 

ohh ocTaBaaioT npeporaraBy HayaHOCTH y a<])opH3MOB He mbichb qoaacHa 6 bitb aBaaeTca npH3HaK oGTeMHOCTH, aaKO- 

h xyqoacecTBeHHOCTH. «rapMOHHHecKoe o6a3areabHO hoboh, a o 6 oaoaKa, b ko- hhhhocth h KpaTKOCTH [3, 109]. CaMbiM 

coaeTaHne xyqoacecTBeHHOH (JiopMbi c Topyio OHa saKaioneHa, hto 6 bi npuBaeab KpaTKHMH npeqcTaBaaioTca nocaoBHqbi 

aornaecKoii o 6 ocHOBaHHOCTbio HayKH k CTapoii (a TaioKe h hoboh) hcthfic h H3peneHHa, k npoaoHrHpoBaHHbiM ot- 

h ecTb OTaHHHTeabHoe cbohctb a<])opH3- BHUMamie h 3aKpennTb ee b naMaTH. Ha HocaTca 6 acHH h snurpaMMbi. 

mob» [ 6 , 27], Abtopbi yKa3aHHofi mo- Ham B3raaq, ac])opH3Mbi coqepacaT He Bee TeKCTbi Maaoro acaHpa OTMene- 

Horpac])HH OTqaioT npeqnoaTeHHe cepb- ToabKO H3BeaHbie npuHHunbi, hm TaioKe hbi 3aBepmeHHOCTbio CHHTe3HpoBaHHoil 

e3HbiM afJiopHBMaM-rapeqeHHaM. no hx CBOHCTBeHHa HOBH3H3 Mbican, hto o 6 t- Mbican, HH(])opMaTHBHOCTbio. npHTHaM- 

yTBepacqeHHaM, a<])opH3M «npeqcTaBaa- eKTHBHpyeTca, b h3cthocth, HaananeM BbiBoqaM npeqmecTByioT KOHKpeTHbie 

eT, Myqpyio Mbicab, He o6a3aTeabHO ho- aBTopcKHX lOMopHCTHHecKHX H3pene- HCTopnn MopaabHO-peaHrH03Horo xa- 

Byio, a ToabKO 3aKaioHeHHyio b opnrH- hhh b pa3Hbix a3WKOBbix CHCTeMax. Hto paierepa, snurpaMMbi OTMeneHbi koh- 

HaabHyio (])opMy» [ 6 , 42], Hecepbe3Hbie KacaeTca napaqoKCOB, to 3th H3peneHHa KpeTHKoil h hpohhhhoctbio. K bo3bbi- 

H3peHeHHa, OTaHHaioiHueca opuniHaab- BKaioHeHbi b nrpy caoBOM, o6pa30M h meHHbiM TeKCTaM OTHOcaTca npiiTHH, 

hoh, npoTHBopeHaiqeH ycToaBmuMca Mbicabio, ohh peaaH3yiOT KaK HHHrao- cepbe3Hbie a<])opH3Mbi, hto Heab3a CKa- 

KaHOHaM Mbicabio, aBTopw «A(])ophcth- KpeaTHBHyio, TaK h pa3BaeKaTeabHyio 3arb 06 aBTopcKHX lOMopHCTHHecKHX 

kh» OTHOcaT k napaqoKcaM. (JiyiiKimH [7]. H3peHeHiiax, 6 acHax h snnrpaMMax, 

napaqoKcw - sto opurnHaabHbie, KaK HaM npeqcTaBaaeTca, bbto- kotopbim npHcyiqH, k TOMy ace eiqe, 

pacxoqaiqHeca c o 6 iHenpiiHaTbiM, a He- pcKHe H3peneHHa cooTHOcaTca c qBy- nppeaabHOCTb, nrpa Mbicabio h o 6 pa- 

peqKO h co 3qpaBbiM CMbicaoM, cyacqe- Ma rpynnaMH ac]>opH3MOB, a hmchho: c 30m. TeKCTbi Maaoro acaHpa OTHOcaTca k 

Hiia. OneBHqHbiM npeqcTaBaaeTca cy- rpynnaMH cepbe3Hbix h necepbe3Hbix, cyacqeHHaM Ha «BeHHbie» TeMbi MopaaH 

iqecTBOBaHHe MaccnBa napaqoKcaabHbix Kypbe3Hbix H3peHCHHH. Hto ace KacaeT- h HpaBCTBeHHOCTH, Bee ohh aHTpono- 

H3peHeHHH, KOTopwe HaxoqaTca b qepn- ca hcthhhocth Mbican, 3aKaioHeHHOH b HeHTpiiHHbi. 
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The article deals with the precedent phenomena used in the gender- 
oriented advertising texts and their significance in affecting recipients. 
It also represents the author’s research algorithm and the experimental 
verification results. 
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nPArMATHUECKOrO nOTEHUIIAJIA 
TEH/tEPHO OPHEHTHPOBAHHbIX 
PEKJIAMHbIX TEKCTOB 

Ha3HHa O.B., KaH^. (Jmjioji. HayK 
OpeHdyprcKHH rocy^apcTBeHHbifi yHHBepcHTeT, Poccna 

B cTaTte aHajiH 3 HpyioTCH oco 6 eHHocTH penpe 3 eHTauHH npeue- 
^eHTHbix cJ)eHOMeHOB b renaepHo opneHTnpoBaHHbix peKJiaMHbix Tex- 
CTaX H HX 3 HaHHM 0 CTb B peaJIH 3 aUHH B 03 aeHCTBHa Ha peUHnHeHTOB, 
npHBOAHTCfl pa 3 pa 6 oTaHHbiH aBTopoM anropHTM Hccne^OBaHHa h pe- 
3 yjibTaTbi ero 3 KcnepnMeHTajibHon BepH(J)HKauHH. 

KjnoneBbie cjiOBa: peKJiaMHbin tckct, reH^epHaa HanpaBJieH- 
HocTb, npeue/ieHTHbm cj)eHOMeH, nparMaTnnecKnn noTeminaji, pex- 
jiaMHoe B 03 ,aeHCTBHe. 

YuaCTHHK KOHtJiepeHUHH, 

HauHOHajibHoro nepBeHCTBa no HaynHon aHajiHTHKe, 
OTKpbiToro EBponeHCKO-A3HaTCKoro nepBeHCTBa no HaynHon aHannTHKe 
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H 3yueHHK) jklikoboh penpe3eHTa- 
Hhh npeue^eHTHbix 4 )eH0MeH0B 
nocB^meHO 3HaHHTem>Hoe KOJiHuec- 
tbo HayuHLix TpyzjOB nocjie,UHHX neT. 
riOBbimeHHOe BHHMaHHe JIHHrBHCTOB K 
paccMaTpHBaeMOMy abjichhio o6ycjioB- 
neHo ero pojibio b coBpeMeHHOH Macco- 
BOH KOMMyHHKaiJHH [7], B TOM HHCJie - B 
peKJiaMe, HMeiomeH CTporo opneHTH- 
poBaHHyio nparMaTHuecKyio ycTaHOBKy 
- npHBJieKaTb BHHMaHHe peitHnneHTa 
h no6y^cuaTb ero k Bbi6opy b nonb3y 
o6beKTa peKJiaMHpoBaHHa [4]. OuHaxo 
Ha cerouHfliHHHH ueHb He cymecTByeT 
DKcnepHMeHTajibHo-aHajiHTHHecKoro 
Hccue/tOBaHHA, OTpaacaiomero CTeneHb 
B03^eHCTBHa Ha peHHnHeHTOB peKJiaM- 
Hbix TeKCTOB, KOHCTpyHpyeMbix c yue- 
TOM CymeCTByiOmHX B KyJIbTypHO-HCTO- 
pHuecKOM npocTpaHCTBe peajiHH, a Tax- 
ace .ueTajibHoro aHajiH3a oco6eHHocTeH 
peKJiaMHOH penpe3eHTaHHH npeitezieHT- 
hbix 4>eH0MeH0B b reHuepHOM acnexTe. 
B pa3peuieHHH uaHHbix HayuHbix Bon- 
pocoB h 3axjiK)HaeTCfl ijenb HacToamero 
Hccjie^OBaHHa. 

B cTaTbe npe^cTaBJieHbi pe3yjibTa- 
tbi aHajiH3a oco6eHHOCTeH OTpaaceHHa 
npeue^eHTHbix cjieHOMeHOB b reHuepHo 
opneHTHpOBaHHbix peKJiaMHbix TexcTax 
h hx pojiH b axTyajiH3aiiHH npaaMamu- 
necKoao nomemfuajia, nou xoTopbiM 
noHHMaeTca cnoeo6HOCTb TexcTa npo- 
H3B0UHTB B03TieHCTBHe Ha THnOBOTO, 
«ycpeztHeHHoro» a,upecaTa nocpeztCTBOM 
Bbi6opa aupecaHTOM couepacaHHa TexcTa 
h cnoco6a ero iBbixoBoro BbipaaceHHa 
c uejibio Bbi3biBaTb y peunnHeHTa hh- 
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TejuieKTyanbHyio hjih SMoquoHajibHyio 
peaicqmo qa nepeqaBaeMoe coo6iqeHiie 
q qo6yqqTb ero k onpeqeJieHHOMy qeric- 
tbhio [2, c. 254-255]. 

Memodojioeun HccJieqoBaqua cjio- 
mmacb noq BJiiiaqueM ochobhbix nojio- 
aceqqq jiHHrBHCTHHecKOH qparMaTHKH, 
Teopqq npeqeqeHTHocTH, reqqepono- 
rqq, Teopqq peKJiaMHOH KOMMyHHKa- 
qqq, qqeq B. ryM6ojibqTa o Hepa3pbiB- 
qocTM «3biKa c KyjibTypqbiM KoqTeKCTOM 
q Teopqq jniHraiicTHHecKOH othoch- 
TenbqocTq Ceqqpa-yop(])a. B pa6oTe 
qcqoJib30Baqw oniicaTejibHO-aHajiiiTH- 
qecKHH Meroq, sjieMeHTbi qec[>HHHqHOH- 
qoro, KoqTeKCTyajibqoro, KOMnoneHT- 
qoro, KBaqTqTaTqBqoro aqajiM3a, Meroq 
3KcqepMMeqTa. 

runome3bi HccjieqoBaqua cocToaT b 
tom, hto 1) Bbi6op peqpe3eqTqpoBaq- 
qwx b peKJiaMHbix TeKCTax npeqeqeHT- 
qwx (]>eqoMeqoB o6ycnoBJieq reqqepqofi 
qaqpaBJieqqocTbio qaqqwx tckctob; 
2) Bep6anM3MpoBaqqbie b reqqepqo 
opqeqTqpoBaqqwx peKJiaMHbix TeKCTax 
npeqeqeHTHbie (])eqoMeqbi aBJiaioTca aT- 
TpaKTopaMq qjia peqqqqeqTOB Toro hjih 
HH oro nojia h cjiyacaT cpeqcTBOM yciuie- 
HHfl peKJiaMHOro B03qeHCTBIia. 

BcJieq 3a IO.H. KapayjioBbiM, 
B.B. KpacHbix h E.A. HaxiiMOBOH mu 
onpeqeJiaeM noHaTiie «?ipeifedeHniHbiu 
<peHOMeH» KaK jiHHrBOKyjibTypHyio pe- 
ajiHio, HMeioiqyio Bep6ajibHoe Bbipaxce- 
HHe, aKTyajibHyio b SMoquoHajibHOM h 
K orHHTHBHOM njiaHe H H3BeCTHyiO 3Ha- 
HHTejibHOH qacTH npeqcTaBHTejien Toro 
hjih HHoro jiHHrBOKyjibTypHoro coo6- 


iqecTBa. Penpe 3 eHTaqiM npeqeqeHTHbix 
(JjeHOMeHOB b peKJiaMHbix TeKCTax hb- 
jiaeTca ohhhm H 3 cpeqcTB ocyiqecTBJie- 
hhs nparMaTHHecKoro B 03 qeHCTBiM Ha 
aqpecaTa, co 3 qaHH« coquajibqo-ncHxo- 
jiornqecKHX ycTaHOBOK, no 6 y)KqaioiqHX 
k npHo 6 peTeHHio npoqyKTa peKJiaMH- 
poBaniM [ 6 , 2007]. IlnBapnaHT Bocnpu- 
mtim npeqeqeHTHoro (JieHOMeHa qeJiaeT 
anejuiaqiiH k HeMy KOHHOTaTHBHO OKpa- 
UieHHblMH. IIpH 3 TOM aKTyajIH 3 HpyK 3 TCM 
3 HaHHMbie qjia npeqcTaBHTejieii a 3 HKO- 
Boro coo 6 iqecTBa 3 HaHHa n npeqcTaB- 
jieHna, CBH 3 aHHbie c nponuibiM KyjibTyp- 
hbim onbiTOM [5, c. 202], 

B CHCTeMe npeqeqeHTHbix (JieHOMe- 
hob BbiqeJiaiOTca npeqeqeHTHoe hmm, 
npeqeqeHTHoe BbicKa3biBaqqe, npeqe- 
qeHTHaa CHTyaqua h npeqeqeHTHbiH 
TeKCT [8, c. 8]. Hx hctomi i w ktim h MoryT 
cjiyjKHTb npoH3BeqeHHa xyqoiKecTBeH- 
hoh jiHTepaiypbi h MH(]>oJiorHH, TeKCTbi 
MaCCOBOH KOMMyHHKaqHH, (])OJIbKJIOp, 
xyqojKecTBeHHbie h MyjibTHnjiHKaquoH- 
Hbie (])HJibMbi, npoH3BeqeHHa ncKyccTBa 
H KyjIbTypbl, HCTOpHHeCKHe Co6bITHfl, 
H3BecTHbie jihhhocth h qp. npeqeqeH- 
THbie (JjeHOMeqw xapaKTepH3yiOTca 
nojiii(])yHKqHOHajibHOCTbio [9], ,3, Jia Ha- 
CToaiqero HCCJieqoBaqua npeHMyiqecT- 
BeHHbiii HHTepec npeqcTaBJiaioT cjieqy- 
toique (JiyHKqHH: iwndwceodpcnyio iif an 
(co3qaHHe HMiiqjKa TOBapa), npaema- 
mmecKan (cTpyKTypHpoBaque CHCTeMbi 
qeHHOCTeii aqpecaTOB; peryjiHpoBaque 
noBeqeHiia npeqcTaBHTejieii jniHrBO- 
KyjibTypHoro coo6iqecTBa), Modemipy- 
toufOM ((JiopMHpoBaHHe npeqcTaBJieHHH 
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o MHpe b BHqe MoqeaH; npumicbiBaHHe 
TOMy hjih HHOMy jiHqy onpeqeaeHHbix 
KaaeCTB, 3TajIOHHbIM HOCHTeJieM KOTO- 
pwx BbicTynaeT npeqeaeHTHoe hms); ac- 
memmecmn (npHBaeaeHHe BHHMaena 
aqpecaTa Heo6biHHOH (JiopMOH Bbipaxce- 
him; scTeTHaecKaa 3HaaiiMOCTb) [7, c. 
90], 

B COOTBeTCTBHH C IIOCTaBJieHHOH 
qejibio h BbiqBHHyTbiMH rnqoTe3aMH, 
HCCJieqoBaqqe oco6eHHOCTeH OTpaxce- 
him qpeqeqeHTHbix (JieHOMeHOB b reH- 
qepHO opqeHTqpoBaqqbix peicaaMHbix 
TeKCTax ocyiqecTBJMJiocb qo caeayio- 
iqeMy anzopumMy: 

1. MeToqoM cnaomHOH Bbi6opKH 
OTo6paH MaTepqan uccJieqoBaHiM - 600 
MacKyjinqHO o 600 (Jicmiihoo opqeHTH- 
poBaHqwx peKJiaMHbix tgkctob pyccKO- 
q HeMeqKO»3biqHbix neaaTHbix H3qaHHH 
q HHTepHeT-caHTOB . ,Z],H(J>(J>epeHHHpyfl 
peKJiaMHbie tckctbi Ha MacKyjiHHHO n 
(JlGMHHHO OpHeHTHpOBaHHbie, MbI py- 
KOBoqcTBOBajincb cJieqyioiqHMH npu- 
mepuHMir. 1) npHHaqaejKHOCTb TOBapoB 
q ycnyr «MyjKCKOH» hjih «5KeHCKOH» 
ccjiepe noTpe6jieHiM; 2) conpoBoxcqe- 
HHe peKJiaMHoro TeKCTa H3o6pa5KeqneM 
noTeHquajibHoro aqpecaTa; 3) (JieMHH- 
Haa hjih MacKyjiHHHaa HanpaBJieHHOCTb 
neaaraoro H3qaHHa, b kotopom pa3Me- 
iqeHO peKJiaMHoe o6baBJieHHe. Bbi6op 
b KanecTBe MaTepnajia HccaeaoBaoiM 
peKJiaMHbix TeKCTOB pa3JIHHHbIX JIHHr- 
BOKyjibTyp o6ycJiOBJieH CTpeMJicqueM 
BbWBHTb yHHBepcajibHbie oco6eqqocTH 
HccJieqyeMoro abhchim, cBoiicTBeHHbie 
peKJiaMHOMy qncKypcy b qeJiOM. 

2. II 3 o6iqero MaccHBa npiiMepoB 
BbiqeJieHbi TeKCTbi, b KOTopwx penpe3eH- 
THpoBaHbi npeqeqeHTHbie (JieHOMeHbi. 
Hx KOJiHqecTBo cocTaBHJio 347, cpeqn 
HHX 185 TeKCTOB MaCKyjIHHHOH H 162 
TeKCTa (jieMHHHOH HanpaBJieHHOCTH. 

3. BbWBJieHbi ceMaHTHHecKiie h 
KBaHTHTaTHBHbie oco6eHHOCTH npea- 
CTaBJieHHOCTH npeqeqeHTHbix (JieHOMe- 
HOB B MaCKyjIHHHO H (JlCMHHHO OpHeH- 
THpOBaHHblX peKJiaMHbix TeKCTaX. 

B (JieMHHHO OpHeHTHpOBaHHbIX peK- 
JiaMHbix TeKCTax Han6ojibmyio aacTO- 
THOCTb npoaBHJin npeHeqeHTHbie HMe- 
Ha, HCTOHHHKOM KOTOpbIX CTajIH CK33KH 
h MH(J)bi, a TaKJKe HCTopHaecKiie peajiHH 
(68 anejuMHiiii). ilpKHM npiiMepoM mo- 
ryT nocjiyjKHTb caeayioiHiie TeKCTbi: 

«Pantene. Ejiucmamb, cjioeHO ifci- 
pui{a...» 


TJaHHbiH peKJiaMHbifi tckct conpo- 
BOJKqaeTca H3o6pa5KeHHeM ernnercKiix 
nHpaMHq, hto, BepoaTHO, HanpaBaeHO 
Ha npo6y5KqeHHe b co3HaHHH peqq- 
nneHTOB accoquaquH c ernneTCKOH 
npaBHTeabHHHeH KaeonaTpofi, o Kpa- 
coTe KOTopoii caoxceHO HeMajio mikJiob. 
TaKHM o6pa30M, nocpeqcTBOM o6paiqe- 
ona aqpecaHTOM coo6iqeHHa k npeqe- 
qeHTHOMy hmchh «ifapuifa» h HeBep- 
6ajibHOMy cpeqcTBy ero BbipaaceHHa 
aqpecary BHymaeTca bo3mo5khoctb pa3- 
BHTb b ce6e npiiBaeKaTeabHOCTb, npn- 
qaTb 3HaHHMOCTb h BeaHHHe co6ctbch- 
HOMy o6pa3y, npoH3BoqHTb BneaaraeHHe 
Ha OKpyjKaioiHHX b cayaae Hcnoab30Ba- 
ona o6i.eKTa peKJiaMHpoBaona. 

«Kleider aus Seide, funkelnder 
Schmuck - und Sie sind plotzlich 
Prinzessin!» («Ulemoeoe ruiambe, ceep- 
Kcuomee yKpamemie - u Bu edpyz npe- 
epaiqaemecb e npum\eccyl») 

B BbmienpHBeqeHHOM peKJiaMHOM 
coo6ihchhh ocyiqecTBaaeTca hmhjih- 
HHTHoe BbipajKeHHe npeqeHeHTHOH ch- 
TyaquH H3 CKa3KH «3oJiymKa» (cHiyaqua 
«BOJime6Horo npeBpaiqeHHa»), npoH3- 
BoqHTca aKqeHT Ha «ayao» b pe3yabTaTe 
Hcnoab30BaHiia peKJiaMHpyeMoro npo- 
qyKTa. npeqeaeHTHbiH (JieHOMeH «npu- 
Hifecca» aBJiaerca nonyjiapHbiM b CKa3- 
Kax o6pa30M, O COOTBeTCTBHH KOTOpOMy 
aqpecaTbi (Jigmhhho opHeHTHpoBaHHofi 
peKJiaMbi MeHTaioT c paHHero B03pacTa, 
hto ycqaHBaeT nparMaTHaecKoe B03- 
qeHCTBue peKaaMHoro TeKCTa. 

« Gillette Venus. Erwecke die Gottin 
in dir». (« Gillette Venus. ITpo6ydu e cede 
6ozuwo»). 

B qaHHOM peKaaMHOM TeKCTe (J)op- 
MHpoBaHiie TMoquoHaabHOH peaKHHH pe- 
HunneHTa qocTHraeTca 3 a caeT anejiaa- 
HHH k npeHeqeHTHbiM HMCHaM «Gdttin» 
( «6 ozuhm » ) h «Venus» («Benepa») 
- qpeBHepHMCKaa 6orHHa aio6BH h Kpa- 
coTbi, ciiMBoa HqeaabHoro aceHCKoro Ha- 
aaaa, rapMOHim h npuBaeKaTeabHocra. 

B 3HaaHTeabHOM KoanaecTBe (J)e- 
MHHHO OpHeHTHpOBaHHbIX TeKCTOB (54 
cayaaa), xapaKTepH3yioiHHXca npeqe- 
qeHTHOCTbio, npoHcxoqHT aneaaaqHa k 
H3BeCTHbIM aHHHOCTaM, OTaHHaiOIHHMCa 
BHeiHHeH npiiBaeKaTeabHOCTbio h yc- 
neiHHOCTbio (aKTpHCbi, neBHHbi, Ton- 
Moaean). AKqeHTHpoBaHHe CTaTyca nan 
KaaecTBa TOBapa ocyiqecTBaaeTca aepe3 
npaMbie Han KOCBeHHbie CBHqeTeabCTBa 
3HaMeHHTO CTeii . IIpH 3 tom aioyaaH- 


3HpyeTca nparaaTHHecKHH npneM atj)- 
(Jaiaaqun - HMnanHUTHoro BHymcHiia 
peqHnHeHTy o bo3mojkhocth ero npn- 
HHcaeHHa k onpeaeaeHHOH coquaabHOH 
rpynne c 6oaee bbicokhm CTaTycoM ae- 
pe3 o6aaaaHHe npeaMeTOM peicaaMbi: 

«Eea Jlanzopun: «E npocmo e.uodu- 
jiacb e jmom ommenoK Po3oebiu Kpuc- 
maiui c nepjioMympoebmu omfmecm- 
mu...» Eea ucnojib3yem zy6nyro noMady 
Konop Puui CeKpemu 3ee3d...». 

«Auweapun Pair. «... Konop Puui 
Cepemu 3ee3d Eeotceebiu - moh nrodu- 
.uan noMada». Auweapun ucnonb3yem 
zy6nym nouady Konop Pum». 

IIpeacTaBaeHHe 3HaMeHHTOCTeii no 
hmchh («Eea». «AiiweapiiM») cnoco6c- 
TByeT c6aH5KeHHio repoHHH peKaaMHoro 
TeKCTa c anHHOCTbio noTeHHuaabHoro 
noTpe6HTejia b cayaae Hcnoab30Baona 
peicaaMHpyeMoro npoayKTa, aeaaeT 06- 
pas 3HaMeHHToii aHBbi 6oaee aocTyn- 
HblM. 

MeHbinyio aacTOTHOCTb no cpaB- 
HeHHio c npHBeaeHHbiMH Bbirne cayaa- 
jimh noKa3aaH penpe3eHTHpoBaHHbie 
b «>KeHCKOH» peioiaMe npeqeaeHTHbie 
(JieHOMeHbl, HCTOHHHKOM KOTOpbIX nOC- 
ayjKHan KUHOHCKyccTBO h My3WKaabHaa 
KyabTypa. 

B qeaoM mojkho caeaaTb BbiBoa, hto 
nparMaTHaecKoe B03aeHCTBiie (Jjcmhhho 
OpHeHTHpOBaHHbIX peKaaMHbix TeKC- 
tob, xapaKTepH3yioiHHXca npeqeaeHT- 
HOCTbio, ocyiqecTBaaeTCfl 3a caeT aK- 
TyaaH3aqHH MoaeanpyiomeH (|)yiiKHHH 
- npunucbiBaoiM TOMy nan HHOMy anqy 
onpeaeaeHHbix KaaecTB, STaaoHHbiM 
HOCHTeaeM KOTopwx BbicTynaeT npeqe- 
aeHTHoe hmh. IIoaojKHTeabHbie smohhh 
peqHnHeHTa Bbi3biBaioTca c noMoiqbio 
peaaH3aqHH scTeTHaecKOH (|)viikhhh h 
anCJHMHHH K K0HH0T3THBH0 OKpaiqeH- 
HbiM, xapaKTepH3yioiHHMca bbicokoh 
CTeneHbio SKcnpecciiBHOCTH peKaaM- 
HbiM o6pa3aM. 

B noqaBaaioiHeM 6oabiHHHCTBe Mac- 
KyaiiHHO OpHeHTHpOBaHHbIX peicaaMHbix 
TeKCTOB, OTpaacaioiHHX (JieHOMeH npeqe- 
aeHTHOCTH, Hcnoab3yiOTca npeqeaeHT- 
Hbie HMeHa h BbicKa3biBaHna, penpe3eH- 
THpyioiHHe CTepeoTHnHbie npeacTaBae- 
hha o KpHTepnax h KaaecTBax KaTero- 
pnii MyiKecTBeHHOCTH. HanpiiMep: 

«VW Golf. Der Macho aus Amerika: 
auk/en bullig. innen billig» («VW Golf. 
Mano U3 AniepuKu: 3dopoebiii kok 6hk 
eneume u deuieebiu enympu»). 
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npeqeaeHTHoe hmh «Macho» hb- 
jiaeTca yHHBepcajibHbiM chmbojiom My- 
acecTBeHHOCTH, HqeanoM npoaBJicHHa 
MyaccKoii npiiBJieKaTejibHOCTH, chjim h 
6pyTanbHOCTH h HaqeJieHO Ha npiiBJie- 
qeHiie HHTepeca ayqqTopuH. Ejiaroqapa 
qaHHOMy npeqeqeHTHOMy (JieHOMeHy 
o6i>eKT peKJiaMHpoBaqua (aBTOMo6qjib) 
ojiHqeTBopaeTca, npno6peTaa CBOHCTBa 
CBoero noTeHqqajibHoro o6jiaqaTeJia. 
KpoMe Toro, b paccMaTpHBaeMOM peK- 
jiaMHOM TeKCTe npoHcxoqHT anejqiaqqa 
k paqqoHajibHOCTH n skohomhhhocth 
pequnneHTa - xapaierepHCTHKaM, coot- 
HOcaiqqMca c MyxccKiiMii reHqepHbiMH 
CTepeoTHnaMH. 

npoaBJieHiMMH b peKJiaMe CTepeo- 
Tunnoro MyaccKoro o6pa3a c noMoiqbio 
npeqeqeHTHbix (JieHOMeHOB aBJiaioTca: 

- anejqiaqqa k peiHHTejibHOCTH, 
qeJieycTpeMJieHHocTH, oTcyTCTBino rpa- 
Hiiq b hocthjkchhh ycnexa b pe3yjibTaTe 
npqo6peTeHHa o6i>eKTa peKJiaMHpoBa- 
him (54 cjiynaa): 

«He oKdamb y uopn nozodu. 
KopomKue mu ydjiunenHbie Kypmxu ia 
dy6jieuou kom:u». 

PcKJiaMHoe coo6iqeHHe npeqcTaeT 
KaK npoTHBononoacHoe no CMbicay npe- 
qeqeHTHOMy BbicKa3biBaHHio «5KqaTb y 
Mopa noroqbi», 03HaqaioiqeMy «Hanpac- 
ho HaqeaTbca Ha hto-jih6o, 6e3qeqc- 
TBOBaTb», q 3aKJnoqaeT b ce6e npH3WB 
k aKTHBHbiM peniHTeJibHbiM qeqcTBuaM, 
no6y5Kqaa aqpecaTa k npqo6peTeHHio 
peKJiaMqpyeMoro o6i>eKTa. 

B caeqyioiqeM peioiaMHOM TeKCTe 
aKTyajiH3HpyeTca coo6iqeHHe o B03- 
mo5khocth jierKoro HOCTHacenna qejiq 
c noMoiqbio peKJiaMqpyeMoro o6i>eKTa 
(KBaqpoqiiKJia): 

«Ee3 zpM3u. B khr3u!» 

JleKCHKO-rpaMMaTHHecKaa TpaHC- 
(J)opMaqna npeqeqeHTHoro BbicKa3WBa- 
qqa «H3 rpa3H b KHa3H» o6ycaoBJieHa 
HaMepeHHeM anpecanra peKJiaMHoro 
coo6iqeHna BHyimiTb aqpecary Mbicjib, 
hto 6jiaroqapa ncnoJib30BaHHio peKJia- 
MqpyeMoro o6i>eKTa mojkho H36e)KaTb 
qenpuaTHbix npenaTCTBiiil b qocTHJKe- 
hhh qejiq; 

- anejqiaqqa k pa3yMy h apyqqpo- 
BaqqocTH (42 cjiyqaa): 

«Bemtoe cumue micmozo Ky3oea» 
(hctohhhk npeqeqeHTHocTH - xyqoxcec- 
TBeHHblH (JlHJIbM «BcHHOe CHaHHe HHC- 
Toro pa3yMa»); 

«Audi A7 Sportbcick. HeeeponmeH, 
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ho (pciKm» (ot Ha3Baqna HaynHO-nony- 
aapHOH nporpaMMbi «HeBepoaTHO, ho 
(J>aKT»); 

- anejuiaqua k HHHHBHqyajibHOCTH, 
He3aBHCHMOCTH (37 cjiyqaeB): 

« Welcome to my world. ffo6po no- 
Mcajioeamb e mou Mup» (peKJiaMa qacoB; 
hctohhhkom npeqeneHTHOCTH nocayacH- 
JIO OHHOHMeHHOe H33BaHHe My3bIKajIb- 
Horo aab6oMa SjiBiica IIpecjiH); 

- «06HoejieHHbiu Suzuki SX4. Ha 
ece SX4 cmopomi». 

B qaHHOM peKJiaMHOM TeKCTe ax- 
qeHTHpyeTca bo3mo5khoctb npHo6pere- 
Hiia BMecTe c o6i>eKTOM peitnaMHpoBa- 
HHa He3aBHCHMOCTH, cbo6ohbi Bbl6opa. 
BHeqpeHHe b npeqeneHTHbiH TeKCT 
Ha3BaHiia peKJiaMHpyeMoro o6i>eKTa b 
(JiopMe a3biKOBOH Hrpw npoBOHiipyeT 
3(J)(J)eKT yqHBJieHHa h cjiyjKHT arrpaKTO- 
poM BHHMaHna pequmicHTa. 

KanecTBa h xapaKTepiicT h k h , oTpa- 
aceHHbie b npeqeneHTHbix (JieHOMeHax 
MaCKyjIHHHO H (JlCMHHHO OpHeHTHpOBaH- 
hoh peicjiaMbi (cTpeMJicHiie k BHenmeH 
npHBJieKaTejIbHOCTH, KOJIJieKTHBH3M H 
SKcnpeccHBHOCTb aceHiHHH, CHJia, qe- 
jieycTpeMJieooocTb h He3aBiicnMocTb 
MyacHHH h npyrne) cooTHOcaTca c cy- 

iqe CTBy IOIHHMH B MaCCOBOM C03HaHHH 
reHqepHbiMH CTepeoranaMH. OTcroqa 
caeqyeT bbiboh, hto penpe3eHTHpoBan- 
Hbie b peKJiaMHbix TeKCTax npeqeqeHT- 
Hbie (JieHOMeHbi cnoco6cTByioT OTpaace- 
HHIO, 3aKpenjieHHIO H (JlOpMHpOBaHHIO 
ycpeqHeHHbix npeqcTaBJieHHH o cbohc- 
TBax h KanecTBax npencTaBHTejieH Toro 
hjih HHoro nojia. CaenyeT otmcmthtb, 
hto npeqeneHTHbie (JieHOMeHbi b peKJia- 
Me OTpaxcaioT He tojibko reHqepHbie, ho 
h b qeJioM coquoKyjibTypHbie cTepeoTH- 
nbi, HanpiiMep: 

«BodKy - 6ydy! Jaguar npedcmaem 
aemoModmb, e3dnufuu Ha cnupmy, da 
man, mno mpe3eeHHum 6yKcytom e cmo- 
poHKe». 

BbmienpHBeqeHHbiH peicaaMHbiH 
TeKCT, coqepacaiqHH npeHeqeHTHbiH cjse- 
HOMeH H3 pyccKoro (JinjibMa «Oco6eH- 
hocth HaquoHajibHOH oxoTbi», OTpaaca- 
eT cyiqecTByioiHee b coqHOKyjibTypHOM 
npocTpaHCTBe CTepeoTHnHoe npeqcTaB- 
aeHHe o jiio6bh pyccKHX k BoqKe. 

4. npoBeqeHo sKcnepuMeHTaabHoe 

HCCJieqoBaHHe c qejibio BepH(|)HHHpo- 
BaTb nepBOHaqajibHbie rnnoTe3bi h sm- 
nupHiecKH onpeqeJiHTb nparMaTHHec- 
khh noTeHHHaa npeHeqeHTHbix (jieHO- 


MeHOB b reHqepHO opueHTHpoBaHHbix 
peKJiaMHbix TeKCTax. 

B SKcnepHMeHTe npunajin yqacrae 
90 peminHCHTOB, aBJiaioiHHXca CTyqeH- 
T3MH SKOHOMHHeCKHX H TeXHHHeCKHX 
cneqHajibHOCTeH OpeH6yprcKoro ro- 
cyqapcTBeHHoro yHHBepcHTeTa. CpeqH 
HH(J)OpMaHTOB B B03paCTe OT 16 JieT qo 
23 JieT 50% cocTaBHJiii kjhoihh, 50% - 
HeByniKH. B xoqe npoBeqeHHa SKcnepH- 
Mema HH(J)opMaHTaM MyaccKoro h aceHC- 
Koro noaa npenaaraaocb no 30 reHqepHO 
OpHeHTHpOBaHHbIX peKJiaMHbix TeKCTOB, 
B 15 H3 KOTOpbIX penpe3eHTHpOBaHbI 
npeneneHTHbie (JieHOMeHbi. riepeq hh- 
(JiopMaHTaMH 6biJia nocTaBJieHa 3aHana 
MapKHpoBaTb 10 TeKCTOB, KOTopwe no- 
Ka3ajiHCb hm HaH6oJiee npiiBJieKaTeJib- 
HbiMH h no6yqHJiH 6bi hx npno6pecTH 
peKJiaMHpyeMbiil TOBap hjih Bocnojib- 
30BaTbca npeqjiaraeMOH ycjiyron. B pe- 
3yjibTaTe 6bijio noJiyneHO 900 peaKHHH 
Ha npeHJioaceHHbiH MaTepnaji. 

KojiHnecTBopeaKHHHpecnoHHeHTOB, 
OTMeTHBiHHX b KanecTBe HaH6oJiee npn- 
BJieKaTejibHbix peKJiaMHbie tckctbi, OTpa- 
HcaioiHHe npeqeHeHTHbie (JieHOMeHbi, co- 
CTaBJiaeT npH6jiH3HTejibHO 95,9% ot o 6- 
iqero nucjia tckctob (noJiyneHO MeTOHOM 
nponopHiin: 900 : 100 % = 863 : x%). 
TaKHM o6pa30M, mojkho cyqHTb, hto 
B ep6ajiH3HpoBaHHbie b reHqepHO opH- 
eHTHpoBaHHbix peKJiaMHbix TeKCTax 
npeqeHeHTHbie (JieHOMeHbi aBJiaioTca aT- 
TpaKTopaMH qjia peHiinneHTOB toto hjih 
hhoto nojia h cJiyacaT cpeqcTBOM ycnjie- 
ona peKJiaMHoro B03HeiicTBHa. 

5. CcJiopMyjiHpoBaHbi ocHOBHbie Te- 
opeTHHecKHe nojioJKeHiia, BbiTeKaioiHHe 
H3 pe3yjibTaTOB HccJieHOBaHiia. 

AnejiJiaqHa k npeqeHeHTHbiM cjse- 
HOMCHaM aBJiaeTca ohhhm H3 moihhwx 
cpeqcTB aKTyajiH3aqHH nparMaTHnecKO- 
ro noTeHHiiajia reHqepHO opneHTHpo- 
BaHHbix peKJiaMHbix tckctob . 3tot (JiaKT 
o6yCJIOBJieH Heo6bIHHOH (JlOpMOH HX 
BbipajKeHHa, KOHHOTaTHBHOH OKpaCKOH, 
CBa3bio c npomjibiM KyjibTypHbiM onw- 
tom peqHnHeHTa h pojibio b CTpyKTypH- 
pOBaHHH CHCTeMbI HeHHOCTeH. 

npeqeHeHTHbie (JieHOMeHbi penpe- 
3eHTHpyioTca b TeKCTax MacKyjiHHHO h 
(jlCMHHHO OpHeHTHpOBaHHOH peKJiaMbl 
c yneTOM cyiqecTByioiHHX b o6iqecTBe 
reHqepHbix cTepeoTHnoB. 

CneHHijiHKa o6paiHeHiia k npeqe- 
HeHTHbiM (JieHOMeHaM b MacKyjiHHHO h 
(JlCMHHHO OpHeHTHpOBaHHbIX peKJiaM- 



hwx TeKCTax HepaBHOSHa^Ha. J\jm Texc- 
tob «5KeHCKofi» peKJiaMbi xapaKTepHa 
aneJiJiaqiM k npeqeqeHTHWM (J)eqo- 
MeqaM, aKTyajibHWM, npeacqe Bcero, b 
3MOifUOHCUibHOM qjiaqe. 3to jno6qMbie 
c qeTCTBa CKa30HHbie nepcoHaacn, no- 
Kopapoiqqe CBoefi KpacoTOH Miujiimec- 
Kqe 6orqqq, ycneiimwe q qocTOHHwe 
BocxqiqeHHa 3qaMeqqTOCTq. IIpn stom 
aceqqjqqaM HMqjiqqHTqo hjih skciuih- 
qqTqo BHymaeTca Heo6xoqHMOCTb co- 
OTBeTCTBOBaTb CBOHCTBaM H KaqecTBaM, 
STanoqqbiM qocMTeneM KOTopwx BbicTy- 
naioT npeqeqeHTHbie qMeqa. 

TeKCTbi «My5KCKoq» peKJiaMbi, qa- 
qpoTMB, OTpaacaioT npeqeqeHTHbie cjse- 
qoMeqw, 3HamiMbie b KozitumueitOM 
OTqoqicqqq. K hum OTHOcaTca mho- 
roqqcjieqqwe a(JiopM3Mbi, qqTaTbi h 
M qiJiojioreMbi, npeqeqeHTHbie qMeqa, 
BbicKa3biBaqqa q cqTyaqqq q3 qayqqo- 
nonyjiapHbix Tejienepeqau q HHTeimeK- 
Tyanbqoro qnq pa3BJieKaTejibqoro khho, 
q3 o6nacTq My3biKajibqoro qcKyccTBa q 
T.q. Teqqeqqqa k Tpaqc(J)opMaqqq npe- 
qeqeHTHbix (J)eqoMeqoB b MacKynqqqo 
opqeqTqpoBaqqwx peKJiaMHbix TeKCTax 
o6ycnoBJieqa CTpeMJieqqeM k cqqace- 
hhio qx 4>opMajibHOCTH q HanpaaceH- 
qocTq 3 a chSt qcnoJib30BaHHa npneMa 
H3WKOBoq qrpw q qpqBJieqeqqcM Bqq- 
Maqqa k (J)opMe TeKCTa. 
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This article is devoted to the development of cognitive motives of students at the English language studies. The publication is 
focused on the methods the teacher can use to develop students’ cognitive motives. 
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A ny activity of a student will be 
successful only if a student is 
interested in own results and takes part 
in the activity directly. The degree of a 
student’s activity is determined by the 
motives.[l] Motives can be different 
but they appear only in the process of 
complex inner psychological activity of 
a student himself/herself. A teacher can 
only affect the formation of the student’s 
motivations (interests, moral standards, 
lifestyle, principles) which will be used 
to fonn motives. 

Educational activity is the main 
form of the student’s activity aimed 
at changing the student himself as 
a subject of education. Educational 
action is composed of motivation and 
fulfillment. [2] A teacher can use different 
ways to develop cognitive motives 
during the English language lessons, for 
example: 

a) motivation of educational activity 
through conversation. A teacher outlines 
a range of problems the students will 
study and involves knowledge and 
experience of students, gives interesting 
examples, points out at the connection 
of materials to study with the previously 
studied ones and stresses practical 
meaning of the subject; 

b) motivation of educational activity 
through creation of the problem situation. 
A teacher sets a problem, demonstrates 
a research or gives some examples of 
logic contradictions which students 
can’t explain because of the lack of 
knowledge. Any problem must contain 
cognitive complexity, that is, unknown 
branch of knowledge which students 
have to master [3]; the problem must be 
related to a student’s emotions (novelty, 
dissatisfaction with available knowledge 
and wonder); the problem must foresee 
an opportunity to suggest hypotheses 
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and reflect specific character of the 
science of the educational subject [4], 
Problem situation is the situation created 
by the teacher and emerging due to such 
organization of relations between the 
students and the object of cognition that 
helps to find out cognitive contradictions. 
Problem situation is characterized by 
intellectual difficulty and necessity to be 
solved. The main point of the cognitive 
contradiction is in impossibility to solve 
the appearing contradictions with the 
help of knowledge and ways of activity 
the students have. A teacher can create 
a problem situation by colliding the 
students with the phenomena and facts 
that require theoretical explanation; 
urging students to analyze contradictory 
facts, phenomena and statements; 
urging students to distinguish facts 
and statements which are considered 
to be true from contradictory ones 
and substantiate their choice; urging 
students to self-dependent comparison 
of facts, phenomena and actions; 
urging students to suggest hypotheses, 
to draw conclusions and to verify them 
etc. The aims and tasks of the problem 
training include the following: to obtain 
knowledge, abilities and skills; to 
master the ways of independent activity; 
to develop cognitive and creative 
abilities. A teacher doesn’t present the 
finished knowledge during the problem 
training but sets a problem, makes it 
interesting for a student and provokes 
a student to find the way to solve that 
problem; 

c) motivation of educational activity 
using the “brain storming” method. This 
method is used reasonably during the 
solution of a complex problem when it is 
necessary to use the creative potential of 
the whole student group. All students are 
united by the common work of searching 


for the truth. Students supplement 
each other, catch up and develop some 
ideas rejecting other ideas. A teacher 
is a coordinator in this process and can 
maintain it with the help of the leading 
questions at any moment of the lesson. 
The students substantiate their ideas 
from the point of view of correctness 
and expediency; 

d) motivation of educational 
activity using the “incomplete sentence” 
method. This method is used when 
students have quite enough knowledge 
and personal experience to express their 
own thoughts concerning the subject they 
study. Students are given the tasks and 
are offered to complete the sentence on 
their own. Students discuss the answers 
and give arguments while studying 
a subject; 

e) motivation of educational activity 
using the creative tasks. A teacher has an 
opportunity to use several directions: 

1) the use of creative searching 
tasks, for example, outstripping tasks 
(1. You are a guide. Prepare a story 
about...; 2. Elaborate an advertisement 
about...); 

2) the use of questions containing 
paradoxical data, found out by the 
students independently. Students are 
offered to find those questions by their 
own, to answer those questions and 
to defend their own positions using 
knowledge related to the subject they 
study; 

3) the use of crossword puzzles and 
riddles. The students are offered to work 
out crosswords and riddles concerning 
the subject they study; 

4) the use of different stories. 
Students are offered to write different 
fiction, scientific, fantastic, fabulous 
stories etc. with the usage of knowledge 
on the subject they study; 



f) motivation of educational 
activity through creation of the 
situation of success. Usually students 
mastering the complex educational 
materials lose interest to a lesson very 
quickly, especially if a lesson is full of 
terminology and is characterized by a 
significant amount of information. In 
that case a lesson should be divided into 
several parts with their further obligatory 
consolidation. The students are offered 
to do creative tasks by a teacher with 
a prompt or a known algorithm of 
fulfillment, not complicated task or 
simple self-dependent task. If possible, 
it is necessary to support educational 
materials with the schematic pictures 
and simple schemes. A good result is 
achieved with the usage of examples 
and comparisons connected or being 
close to personal experience of students. 
Such English language lesson becomes 
clear and gives rise to the interest to the 
subject; 

g) motivation of educational 
activity in the process of cognitive 
games and game situations. Cognitive 
role games need additional training, 


search of interesting information. Game 
situations at the English lessons facilitate 
enlivening of the students’ actions at 
the lessons; 

h) motivation of educational activity 
through extrapolation. The way of 
extrapolation is based on the forecasting 
function of the brain. [5] The ability to 
transfer the available knowledge, skills, 
abilities and ways of activity into some 
other situation is a bright sign of creative 
thinking. A teacher offers the students to 
transfer into the imaginable future and to 
forecast the development of events. 

Motives, appearing independently, 
are displayed in the student’s striving 
for independent studying of tasks and 
aims independently from the teacher’s 
assessment and in unwillingness to use a 
teacher’s prompt. 

In order to create steady educational 
motives it is necessary to stress practical 
significance of knowledge for further life, 
to create educational problem situations 
highlighting significance of the obtained 
knowledge for the development of logic 
and abstract thinking ability to perform 
self-analysis. 
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The word formation by affixoidation is an active and widely used 
process, especially in Greek, German, Russian languages etc. For the 
Romance languages, this model of word formation is less specific 
because of their analytical nature. In the report the author presents 
words formed by affixoids, scholarly elements of Greek-Latin origin 
that form the core of the international terminological lexicon. The first 
words formed by affixoidation entered the Romanian language along 
with the translations of Greek, Italian, French, around XVII - XVIII 
centuries. The Greek word formation is updated in the scientific style 
and in the specialized terminological languages. The terminological 
neologisms (formed by affixoids) maintain their international status; 
this facilitates the unification, planning and standardization of the 
international terminology. 
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OEHOMEH AOOHKCOIIHAmiH 
H yHHOHKAU,HFI JBMKOBblX 
CHCTEM 

E. Mincu, Ph.D, aonem. 

Hhcthtyt (j)unojiornH, AicajieMiM HayK Pecnyfmmai MonflOBa, 
MoJiflOBa 

06pa30BaHne cjiob nyTeM a(|)(}>nKC(m;iai[nn aBnaeTcs nmpoKO 
pacnpocTpaHeHHMM 11 ski niuio ncnont3yeMBiM cnoco6oM, oco6eHHO 
b Taicnx ;i 3 i.iKax KaK rpeqecKiiH, ncMemniH, pyccKini h apyrnc. B H3bi- 
Kax poMaHCKon i pyiiiiai 3Ta Moaeab cnoBoo6pa30BaHiia aci pe l iaci ca 
pc>Ke. H3-3a hx aFrajumiMCCKoro xapaKTepa. KaK npaBiuio, 3 to c.iona 
o6pa30BaHHbie c iiomoiiii.io oomcFiay'inbix ipeKO-.iHTEiiicKFix atjxjfflK- 
conaoB. Ohpi o6pa3yioT si.ipo o6mero Me>K;[y!iapo;[iioio i cpviHiioao- 
ifi'fcckoio acKCFFixoFra. IlepBbie caoBa, o6pa30BaHHbie c iiomoiffi.fo a(|i- 
{|jFFKCOHaai[FiEF npoHHKaioT b pyMbiHCKnii S3BIK 6jiaroaapa iicpcnoaaxF c 
i pc'iccKoio. FiiaaF.aiicKoio, ([ipaiiny iCKOio. iipFFMcpiio b XVII - XVIII 
BeKax. I pc'iccKaa xioacai. o6pa30BaHiia cjiob BocupoEiiEio/FHJiaci, npn 
coiaaiiFFFF cHCTeMbi cneuiiajiJBJipoBaHHoii icpaFiiioaoiaiFi ii oiaaa 
xapaKTepHa aaa nay'll 1010 cTima n a3biKa. 3a TepMiiHOJiorHHecKiiMii 
iicoaoiaijxFaMH (o6pa30BaHHbiMii McaoaoM actx|JHKCOFJaai[HH) 3axpe- 
iinjica cTaiyc MC'/K.iyiiapo/Fiii.EX. 3 to cnoco6cTBOBajio .'[a.ii.iieEFineMy 
OtFIiC.FFJI IC‘I FEIIO. IIJiailEipOliailFlFO II CiaiiaapiFFiaiFFIEI MOKayiiapOailOFF 
i ep M H H OJ FO I FI FI . 

KjiioueBbie cjiOBa: a(}x[i m kcofi, liinna. BHyTpii- h \ic>KiipcaMC'i iraa 
Bapiia6eJibHOCTb, c.ioiiooopaioisaiiue. Ftcoaoiuaaniia. 

V'lacniFiK KOir(|)cpciii[FiFi. 

f [aiFFFOiiaai.iioi o nepBeHCTBa no Fiay'inoi! aHajniTHKe, 
OTKpbiToro EBponencKO-A3iiaTCKoro nepBeHCTBa no HaynHoii aHajniTHKe 
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A ffixoidation - subdivision of the 
composition in the mechanism of 
the word formation 

The process of creation of the 
lexical units through affixoids is called 
affixoidation, a subprocedure of the 
actual composition that opposes to 
derivation. In the transformation process 
of the root in affixoid, the linguists 
distinguish two aspects: identification 
of the dymanic force that generates this 
modification of status; the circumstances 
that facilitate this production. 

The linguist Gr. Cincilei highlights 
the regularity phenomenon which 
neutralizes the opposition root «-> affix, 
making possible their interpenetration. 
The regularity is understood as the 
property of a system or a phenomenon to 
comply with a rule. Gr. Cincilei defines 
several levels of regularity: regularity at 
a word formation level - the ability to be 
reproduced by 2 analogy; regularity at 
grammatical level - Greek-Latin themes 
categorizing exocentric (especially the 
suffixoid); regularity at the semantic 
inclusions level - the presence of 
homonymic forms; regularity at the 
motivation level. 

Another feature of the present 
literary language compounds is the 
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repeatability of the second constituent 
which, in time, acquires qualitative 
value: “the nouns used frequently lose 
their original meaning becoming simple 
morphemes” [Dimitrescu FI., 1995, 

p. 188], 

V. Grigoryev states that “if the first 
or second element of a compound gains 
the ability to be reproduced in language 
by analogy and becomes productive, 
it adopts the necessary quality of a 
productive affix [Grigoryev V., 1956, p. 
39-41], The productivity has not proved 
to be decisive, but in the affixoidation 
process, existing affixoids with low 
productivity: drio- <gr. dryos, “oak” - 
driofil (botany), driopitec (biology); by 
means of the prefixoid drio- there were 
fonned only two words. 

In this paper we will complete this 
series, indicating that the phenomenon of 
the semantic variability under different 
domains of activity where the affixoids are 
used causes these status metamorphoses. 
The strict intradisciplinary use within 
a single domain of activity preserves 
partially or totally the invariant-concept, 
ensuring its singular significance. This 
is the case of the linguistic units such 
as -algie, -ectomie etc., used only in 
medicine and which at present claim 


to lexicalization. The interdisciplinary 
variability, depending on the complexity 
of the domain of activity, may also 
impose changes in the nuance of the 
invariant concept. This is the case of the 
prefixoid angio- (< gr. angeon“ve ssel”), 
which, being used only in medicine, but 
acquired by different medical disciplines, 
supports certain changes of meaning: 
a) anatomy - „anatomic vessel”: 
angiogenie; b) clinical - “receptacle”, 
“of red color” angioblast, angiolupoid 
(atypical tuberculosis). 

The interdisciplinary variability 
however presumes the affixoid 
conceptualization lending to semantic - 
notional requests (needs) of one or other 
domain of activity. In special here the 
affixoids demonstrate their variability 
valence, being susceptible to take 
different fonns (in semantic level). 

According to the communication 
theory, the concept (word content) 
attached to the language and social 
structure, evolves, adding new features. 
The invariant concept subjected to the 
processes of expansion and semantic 
collapse, as well as their combination by 
succession or simultaneous juxtaposition 
is transfonned into concept-variants: the 
prefixoid demo- (<gr. 3 demos, “people”): 
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a) ancient history, “common people”- available for the use in other domains of Thus, in the medical terminology 

demos ; b) social sciences, “population” - activity, sometimes forming paronyms: the dictionary proposes two terns 

demography, c) ethnography “creations chemoluminescence / chimiluminescence for the denomination of one notion: 

and folk traditions” - demology; (botany), chemotherapy / chimotherapy duodenitisand duodecadactylitis, 

d) medicine “crowd of people” - (medicine); chimotaxis / chemotaxis “inflammation of duodenal mucosa”. 

demophobia; e) politics, “people” - (medicine) etc. It should be also noted The first tenn is accepted at various 

democrat', f) general use, “creationof that between the last two phonetic levels of communication: usual, media, 

popularity” - demagogue etc. variants can be delimited the strict tenninological, thus existing in vivo; 

As noted above, a key factor domains of use: chemotrophic, the second one is not accepted in the 

detennined in the affixoidation process is chemotrophs, chemolysis - biochemistry; functional sphere, existing only in vitro. 

also the extra linguistic influence - the chemoprophylaxis, chimiatria - The variability intra-and 
denominative necessity of the language. psychology. interdisciplinary - dynamic force in 

In the functional aspect on affixoids 2. In the plan of meaning variants the affixoidation process 

as lexical units in affixoidation (a new we can discuss about the semantic We consider the variability on 

subtype of word formation) there operates compatibility. domains a hard condition, because 

a number of factors on phonological and In the word chemifer the prefixoid namely it determines the revisions 

morphological levels: chemi(o)- has preserved its primary of affixoidal primary concept which, 

E.Kubryakova[1965,p. 18]mentions meaning (< gr. khymos “juice”) penetrating various specialized human 

only two of them (in the scholar’s and designates the property to lead activities, is put in the situation to adapt 

opinion, the more representative ones): something, being used in botany. The to denominative needs, 

a) the volume and speed of expansion substitution of chimi(o)- with chemo- or In order to demonstrate that the 
of the notional categories; and b) the chemi(o)- would endanger the meaning inter- and intradisciplinary variability 

amount of words able to hold the status of the word. The same situation is valid generates semantic flexibility of 

of thematic patterns in the formation also for chymotrypsin - “gastric juice” autonomous and non-autonomous lexical 

of new lexemes. The intralinguistic (biomedicine). And vice versa, in the units (here: of the affixoids) which, 

influence is manifested in the ability words chemomorphosis, chemisorption, in its turn, determines the appearance 

to distinguish the field of influence chemoesthesy, chemotrophy of homonymic variants, there was 

and interaction of the affixoids in the (biochemistry, botany) the prefixoid perfonned the analysis of the affixoids 

phonetic, morphological and lexical chemo- means “chemistry”, “chemical contained in the Letter A from the Great 

level. origin”; the meaning gained by the Neologism Dictionary [Marcu FI., 

To this aspect refers also the extension of the primary meaning. 2000]. Out 5 of 110 (100%) affixoids, 

formation of the versions of one and the 3. The compatibility is sometimes 18 affixoids (16.3%) maintain their 

same affixoid that lends itself particularly made by affixoid acceptability in the primary meaning being used in a single 

to phonetic variations: type: acid(i)-/acid plan of the community of origin. domain of activity, but 92 (83.7%) 

(o) - > lat. acidas, “sour”; cal(i)-lcal(o) - The prefixoids hipno- < gr. hypnos supports semantic changes, sometimes up 

>gr. kallos, “beautiful”; celcidi-/cecido-> and sleep(o) - < lat. somnus (the last to the total loss of the primary meaning: 

gr. kekis, -idos “gala” (here the presence one not certified as affixoid) have the the ambipositional affixoid adelfo-Zadelf 

of the phonetic versions can be explained same meaning “sleep”, fonning even -adelfie (in gr. “brother”) is used with the 

bythefactthatthefirstversionisaFrench relationships of synonymy: somniferous meaning “accretion”, “union”, “gamete” 
form of the affixoid of Greek origin): drug (sleep carrier) or hypnotic (reported in botany, biology. 

cecidiofite, cecidogen (biology, botany, on sleep). However the substitution of There are attested affixoids which 

etc.); chemi-/chemi(o)-/chimi(o) - - <gr. the segment somni- of somniferous by are fonning from a term (> fr .citto, “a 

khymos “juice”: chemotaxis (medicine), hipno- is inadmissible. This is about the billion billion less” - attosecond. word 

chemosterilization (chemistry), etc. incompatibility of origin: in the word used in physics) to several hundred 

The compatibility / incompatibility somniferousthe both fonnative elements terns ( auto - > gr. autos, “single, oneself’ 

of the affixoids to fonn a new lexeme in (,S'omm«'“sleep” + ferre “to carry”) are of fonning in all homonymic versions 

lexical-grammatical level and semantic Latin origin. This regularity, however, is ( auto-1, “single”, auto-2, “individual”, 

level is a very important feature dictated not without exceptions. auto-3, “own energy, car” auto-4, “on 

by a series of factors: The affixoids adipo- < lat., adipis one’s own account” etc.) 444 terms, used 

1. In the plan of phonetic variants, and lip(o) -< gr. lipos, with the meaning in mechanics, philosophy, biomedicine, 

one domain or another has accepted of fat, both are available for the suffixoid sociology, linguistics, chemistry, 

certain variants of affixoids, this fact -urie < gr. ouron, “urine”, fonning a geography, music, botany, psychology, 

leading to the new words fonnation. relationship of synonymy: adiposuria = sports, construction industry, etc. 

In the case of the variants chemi(o)- lipuria; and designates the presence of According to the Wbster’s theory, 
/chemo-/chimi(o)-/-chimie < gr. khymos, fat in the urine (medicine). the concept constitutes the basic notion 

“juice”, the first variant is used in printing 4. The functional compatibility of tennino logy, being fixed, limited and 

terminology: chemigraph, chemigraphy; is the ability of the word to enter into unique. This statement was criticized, 

and the variants two and three are the functional sphere of terminology. Thereby, according to the Communicative 
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Theory of the Terminology, the concept 
attached to the language evolves, is not 
static. It evolves by adding new features 
(conjunction of concept, disjunction of 
concept, combination of concepts). The 
fact that is essential is that the concept 
versus various specialized domains 
can have different meanings: virus 
- in biology: “inframicrobial germ”; in 
medicine: “pathogenic agent of several 
infectious diseases”; in informatics: 
“program with destructive effects on 
computers”; geometry -in mathematics: 
“branch that studies the space figures”; 
in technics: “geometric structure of a 
technical system”: wheel geometry, in 
medicine, “anatomical structure”: the 
geometry of nasal passages. 

In the relation concept — > 
denomination, some theories distinguish 
the phenomenon of: polysemy 

(Communication Theory); homonymy 
(General Theory). The communication 
theory accepts the idea of the existence 
of a single concept with several signifiers 
that are actually the expression of the 
semantic possibilities of the concept 
depending on the specialized domain. 
The general theory accepts homonymy; 
starting from E. Wtster’s statement 
(1959, 1968, 1975), the concept can have 
only one signified. Thus to each signified 
correspond one particular concept. 

Paraphrasing the statement of 
M. Leiris: “The words are the most 
chameleonic ...”, we mention the 
chameleon character of the affixoids. 
Demonstrating this by the illustration 
of genealogic tree of tele- (one of the 
most productive affixoids in the culture 
languages), conducted by J. Peytard 
[1964, p. 37-44] and FI. Dimitrescu 
[1995, p.180 -184], 

J. Peytard aims to study the way 
the radical tele-, initially used in the 


specialized language, penetrates the 
common language, where it operates 
with a status of a prefix. This availability 
is dictated by a certain degree of 
productivity and by certain conditions 
that generate semantic decrease of 
the radical. The conclusions are the 
following: 

- The radical of Greek origin tele- is a 
polysemantic prefix that can be noticed: 
in the position of a prepositive element 
with a semantic value “far”, “by far”; 
As a prefix, has a semantic value “which 
is appropriate to television”; With 
the status of a prefix has also another 
semantic value “which is assigned to 
telepherique (funicular for the transport 
of the people)”; With the value of a 
noun, has the following semantic values: 
masculine noun - “telepherique”; 
feminine noun -“television”. 

- 7e/e-became a prefix under the 
following conditions: rapid technical 
development (1950-1961) which 
has generated the use of the distance 
communication techniques; quantitative 
explosion of the words fonned with 
tele-; changes in the lexical distribution 
allowing the dominance of the “extended 
motivation” to predominate the “specific 
motivation”; associations with bases 
(lexical segments) belonging to different 
and varied lexicon. 

- The extended motivation of tele- 
is explained due to its penetration in 
the general lexicon. Thus, the transition 
of tele- in general use (cited J. Peytard) 
was encouraged by the formation of 
homonymic versions: tele-1 television”; 
tele-; tele-2 telepherique”. 

The Great Neologism Dictionary 
[Marcu FI., 2000, p. 858-861] certifies 
154 terms that contain the prefixoid tele-. 
The systematization of the compound 
words with this affixoid have resulted in 


the following semantic samples. 

The information we have on tenns 
paternity is as follows: the fonnative 
element tele- is attached in scholarly 
compounds already in the XIV century. 
In 1611 J. Tarde uses the tenn telescope 
for Galileo’s invention. In 1873 the 
verb telescope is used (with figurative 
meaning) by Hubner where it referred to 
a train collision. 

At the end of the XIX century, Miot 
creates the term telegraph to name the 
device invented by Chappe brothers. 
In 1842 Mozin put into circulation the 
word to telegraph, and in 1866 there was 
attested the term telegraphist. The word 
telephone is used by Sudrii to name a 
hearing aid; the tenn was taken over 
later in 1 876 by G. Bell. At the end of the 
XIX century there were certified 
the words: to telephone, telephonic, 
telephonist. The term telepathy is an 
Anglicism created by Myers in 1882. In 
1887, the french Jacquez introduced the 
tenn telepherag eafter English model 
telpherage (1883, Fleeming Jenkin) 
from which comes the tenn telefer (the 
end of XIX century) [Dauzat A., 1938, 
p. 703], 

Today, we are witnessing the changes 
in the status of the segment tele-4 
“telephone, referring to telephone”: 

a) tendency to lexicalization: on 
billboards and in the media there is used 
the word Tellus (network, telephone 
rooms [Makler, 06.01.2006, p. 1 1 8] : 
tell- “telephone” (acoustic version 
that makes it different from the other 
lexicalized version tele-2 “television”) + 
us. Latin tennination, masculine gender, 
II declination; this tennination is also 
present in other new words - Dom use tc; 

b) suffixoid status: if initially the 
element tele- emerged as prefixoid, we 
are now witnessing its transfonnation in 


Tab. 1. 


Lexical functionality of the prefixoid tele- 


Fl. Dimitrescu 

Tele-< gr. tele “distance” 

Tele-1 - words of scientific language, that refer to devices 
or actions related to the notion of distance: telebatoscope, 
teleoperation, teleschi (platter lift) etc. 

Tele-2- “referring to television”: 
ex. telereclame/television advertising/, televiewer; telecast etc. 

Tele-3 - ephemeral words (havingan ironical, funny 
character): teleaeteapte, telemania, teleparent, teleplictis. 


J. Peytard makes an assessment on the affixoid meaning 
considering the functionality of tele- based on the motivation 
degree (there are being analyzed the lexemes being in 
circulation in the XIX - XX centuries): 
a) tele- - specific motivation; here are 
included tenns made after the scheme: 
tele- + non-autonomous unit: telescope, television, 
telesonic etc. 

b) tele- - extended motivation; the scheme of the 
words formation being: tele- + autonomous elements: 
telecommande etc. 
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Tab. 2. 


Semantic samples in the words containing the affixoid tele- 



Semantic changes 

Tele-2 (55 tenns) 


“refers to television”: 


a) tele- + autonomous lexeme: teleencyclopedia, tele-center, teleaft§aj(tele 

Primary meaning 

display)e tc.; 

Tele-1 (66 tenns) 
“far” 

b) the presence of portmanteau words: 
tele/vision + electri/fica= telefica; 

a) tele- + non-autonomous unit: ex. telepathist, 
telestesis, telescope, telealgie etc. 

c) recruitment of non-autonomous units of specialized 

language: -fagie (gr. phagein, “toeat”, medicine): telefagie etc. 

b) tele- + autonomous unit, fonned of a prefixoid 
+ suffixoid: telecardiogram, teleautographetc. 

Tele-3 (7 tenns), “refers totqlqphqrique”: 

tele- + autonomous lexeme: telecabina (cable car), teletransport, telesanie, 
telescaf /underwater cable car/ (in the maritime terminology) etc. 

c) tele- + lexemeof general vocabulary: 
telecompass, teleprocessing etc. 

Tele-4 (16 tenns), “telephone; refer to telephone”: 

a) tele- + autonomous lexeme: telemobile, teleselling, teletax; 

b) derivative of the word telephone : telephonometer, telephonogram etc. 


Tele-5 (10 terms), “refer to telecommunications”: 

a) tele- + autonomous unit: teleconference, teledialogue, telemarketing, 
teletype, teleprinter etc.; 

b) tele- + non-autonomous unit: telegraph, telegram. 


suffixoid: tele-Atel (the version tele-4 by 
word truncation: Eurotel GSM Service 
(fast and qualitative repairs of phones, 
European standard) [Makler, 06.01.2006, 
p. 1 1 8], consisting of Euro/pal + tells fon. 
Another word Voxtel the service of mobile 
phones with broad network in the Republic 
of Moldova: vox, lat. “voice”+ -tel; 

c) certified in the median position: 
Mold telecom , in the words fonned by the 
conjunction of several phonic segments. 

This demonstrates the possibility of 
tele- to accommodate to different needs 
of denomination to which it delimitates 
its right to be used in different positions 
in a word: prime, median, final element; 
up to the freedom to constitute by itself 
an autonomous lexical unit. 

Currently tele- penetrates the 
medicine domain, combining with 
autonomous lexical units: telemedicine, 
“distantly medical consultation and even 
the patient operation”; here the terms 
telencephalon, “ telediastolic volume and 
telesystolic volume of the left ventricle” 
[ Medical Courier, 2006, no. 3, p. 40] etc. 

Conclusions: We consider the 

affixoidation a subprocedure of the 
composition. Each affixoid has at its 
origin a root and a concept (invariant). 
The concept attached to the language 
and social structure evolves in the 
penetration process of various domains 
of activity, adding new features. The 
evolution does not always substitutes the 


concept, but it generates changes in its 
morphology: extension of the concept; 
restriction of the concept; partial or total 
change of the basic meaning. The inter- 
and intradisciplinary variability generate 
the semantic chameleonism that present 
itself in the degree of the increase of 
semantic flexibility of the words due 
to frequent actualization in different 
domains, but also due to the capacity of 
the affixoidal stock to be responsive and 
viable into new denominations. 
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Different approaches to the concept of “mental lexicon” are 
distinguished; the importance of this scientific construct is explained; 
metaphorical application of this term is treated as natural; some myths 
connected with this concept are considered as the outcome of “common 
sense” or temporally popular scientific paradigms. 
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MEHTAJIBHBIH JIEKCHKOH: KOHCTPYKT, 
METAOOPA, MHO? 

SaneBCKaa A.A., a-p (j)Hnon. HayK, npoij). 

TBepcKOH rocyflapcTBeHHBiii ymiBepciiTeT, Pocciia 

PaccuarpmsaFOTca paijiH'iiii.ic noaxoflbi k nornm-no VTCHTajiiaioio 
neKCHKOHa, BbiaBnaeTca o6ocHOBaHHOCTb TpaKTOBKH neKCHKOHa KaK 
KOHCTpyKTa, acMOiici pnpyeTCa ecTecTBeHHOCTb ncnoJib30BaHiia tioio 
CJ ioiioco'icraiiHa b MeTacJiopnaecKOM cmi.icjic. yKa3bmaeTca Ha Hexo- 
Topbie MH(J)bi KaK pan i, cjtc.aoiiamia HaiiBHbiM [ipcpcraiiaciaiaM hjih 
iioiryjiapiibiM b CBoe BpeMa HayHHbiM napapni MaM. 

K.iiOHOBbie cJiOBa: Mema.ibiibiH jieKCHKOH, KOHCTpyKT, MeTa- 
<J)opa, 

V'lacriiHK KOH(J)epeHHHH, 

Haiuiona.iMioi o nepBeHCTBa no HaynHon aHajnmiKe, 
OmpbiToro EBponencKO-A3naTCKoro nepBeHCTBa no Haynnoii aiiajimaiKC 


6ro2f§! Digital Object Identification: http://dx.doi.Org/10.18007/gisap:ps.v0i7.919 


BOflHbie savtCMaimn 

YcnemHOCTb McacHaqHOHajib- 
HOH KOMMyHHKaqHH BO MHOTOM 33BHCHT 
ot HcnoJib3yeMbix a3WKOBbix cpeqcTB, b 
nepByio onepeqb - cjiob, nocKOJibKy cjio- 
bo BbicTynaeT h KaK cpeqcTBO ycTaHOB- 
JICHIM qo6p05KejiaTejIbHbIX KOHTaKTOB, H 
KaK no6yqHTeJib HeqoBepiia, Heqo6poace- 
jiaTeJibCTBa, BnnoTb no MeacsTHHuecKoro 
Hanpaacemia h MeacayHapottHbix koh- 
(JlJIHKTOB. B 3TOH CB83H 0 C 06 yTO aKTy- 
ajibHOCTb npno6peTaioT HCCJieaoBaHiia, 
CB»3aHHbie C TeM, KaK CJIOBO «5KHBeT» 
y HOCHTeJiefi a3MKOB h KyjibTyp, hto b 
cbokj onepeqb bbibohht Ha npo6aeMy 
neKCHKOHa. IIpH3HaHO, hto HccnenoBa- 
HHe cjiob HbiHe CTajio KJHoneBOH npo- 
6jieMOH coquajibHbix h KorHHTUBHbix 
HayK, KaK h HayKH o M03re [15], B moSm 
npeqmecTByioiHeM qoKJiaqe (cm.: [5]) 
6buia noKa3aHa MHoro3HanHOCTb cjio- 
Ba «JieKCHKOH» KaK B o6me»3bIKOBOM, 
TaK h b HaynHOM ero HcnoJib30BaHHH. 
BbiJio TaKace yKa3aHO, hto npn Hajiiinini 
MeacqyHapoqHbix HccJieqoBaTeJibCKHX 
MeponpiMTHH no o6meii npo6jieMe 
«MeHTajIbHbIH JieKCHKOH)) (npOBeHCHHH 
KOH(J)epeHHHH, H3qaHHH MejKHHCHIin- 
jiHHapHoro acypHajia h t.h.) BbicKa3bi- 
BaiOTCa MHCHIia, HTO CJIOBOCOHeTaHHe 
«MeHTajibHbiii JieKCHKOH)) npencTaBJiaeT 
co6oh MeTacJ)opy (cm., HanpiiMep, [7]) h 
hto y nenoBeKa neKCHKOHa KaK TaKOBoro 
He cyiqecTByeT (cm., HanpiiMep, [12]). 
OcHOBHaa qejib 3Toro 3Tana Moeii pa6o- 
tbi - noKa3aTb, hto HaniH cnopw, Heqo- 
noHHMaHiic h HecoraacHe MoryT HMeTb 
MecTO H3-3a HcnoJib30BaHiia ottHoro 11 
Toro ace HaiiMeHOBaHiia, KOTopoe yBa- 
3WBaeTca c BecbMa pa3JiHHaioiHHMHca 
npencTaBJicHiiaMH o HeKOTopoil BeiqH, 


aBJICHHH HJIH C06bITHH, K TOMy ace He- 
peqKO H3-3a MeTafJlOpHHHOCTH TepMHHa 
H yCTOHHHBbIX MH(])OB. 

MeHTajibHbiii .ickchkoh KaK 
KOHCTpyKT 

MeHTajibHbiii JieKCHKOH Ha3WBa- 
IOT TaK5Ke «BHyTpCHHHM JieKCHKOHOM)), 
«cnoBapeM b roJioBe)) h t.h. CyTb ot sto- 
ro He MeHaeTca: peub HqeT o tom, hto 
xpaHHTca b Harneii naMaTH h aBJiaeTca 
HeqocTynHbiM qua npaMoro Ha6jnoqe- 
Hiia. KaK h b jik>6oh npyroii CHTyaqHH 
«HepHoro aiqHKa», mu MoaceM tojibko 
CT poHTb npeanoJioaceHiia c no3iimni 
3qpaBoro CMbicna h/hjih npoBoqHTb Ha- 
ynHbie HCCJieqoBaHna Ha ypoBHe, koto- 
pbiii o6ecnenHBaeTca coBpeMeHHoil HaM 
HayKoii. Bo BTopoM cjiynae npiimiMae- 
Maa HaMH CHCTeMa hcxohhbix HaynHbix 
nocTynaTOB (JjaKTHnecKH HrpaeT ponb 
«3qpaBoro CMbicjia», c6jniacaa TeM ca- 
mbim HccJieqoBaTejia c o6biBaTeJieM, 
CKJIOHHbIM BHqeTb H OTCTaHBaTb HMeH- 
HO TO, H TOJIbKO TO, hto eMy caMOMy 
npeqcTaBJiaeTca oneBHHHbiM. IhaK, hto 
T aKoe «KOHCTpyKT» h KaK BbiraaqHT 
MeHTajibHbiii JieKCHKOH KaK KOHCTpyKT c 
no3HHHH 3qpaBoro CMbicna h/hjih Hayn- 
HOH Teopim. 

B cnoBape [14: 405] cyiqecTBHTejib- 
Hoe «construct» onpeqeJiaeTca cnenyio- 
ihiim o6pa30M: «1. Something formed or 
constructed from parts. 2.a. A concept, 
model, or schematic idea: a theoretical 
construct of the atom. b. A concrete 
image or idea». AHrao-pyccKiiii cjioBapb 
no JIHHrBHCTHKe H CeMHOTHKe [1] Ha c. 
438 qua pa3MCHeHiia 3HaueHna pyccKO- 
a3bIHHOrO TepMHHa «KOHCTpyKT» OTCbl- 
naeT ko BTopoMy 3HaneHHio aHraniicKoro 
CJiOBa «constmction»: «KoHnemyajibHaa 


MoqeJib aBJicHHa, B03HHKaioiHaa KaK pe- 
3ynbTaT pa6oTbi TeopeTHuecKoii MoqeJiH. 
HanpiiMep, TeopeTHuecKiiii KOHCTpyKT 
npoqeccoB MeTac])opH3aqHH» [qiiT. pa6.: 
81], B ncHxoJiorHHecKOM cJioBape [6: 

209] qeJiaeTca aKqeHT Ha jihhhocthom 
KOHCTpyKTe (ot nan constructio - nocT- 
poeHHe), HMeeTca b BHqy «co3qaBaeMbiH 
cy6i.eKTOM KJiaccH(])HKaHHOHHo-OHe- 
HouHbiii 3TajioH, nocpeqcTBOM KOToporo 
ocyiqecTBJiaeTca noHHMaHHe o6i>eKTOB 
npn hx cxoqcTBe Meacqy co6oh h otjih- 
hhh ot HpyrHX». TaM ace noacHaeTca 
pOJIb JIHHHO CTHbIX KOHCTpyKTOB B CnO- 
co6hocth uenoBeKa «yniy6jieHHO omi- 
cbiBaTb, aHajiH3HpoBaTb h oqeHHBaTb 
BocnpiiHHMaeMbie o6i>eKTbi b hx npoTH- 
BopeuHBOM ejtHHCTBe» [qiiT. pa6.: 209- 

210] . Hthk, nocTpoeHiie KOHCTpyKTOB 
BbicTynaeT KaK HeoTbeMJieMaa cocTaB- 
jiaioiHaa 5KH3HeqeaTejibHOCTH uejioBeKa, 
b tom HHCJie - yueHoro. 

Jinx o6wBaTejia (Ha3WBaio TaK He- 
jmHrBHCTa b caMOM o6iqeM CMbicjie, 6e3 
K3KHX 6bl TO HH 6bIJIO KOHHOTaqHH) BCe 
acHo: b ronoBe ecTb cnoBapb, BKJHonaio- 
iHnii Bee H3BecTHbie MHe CJiOBa; HaBep- 
Hoe, ohh ynopaqoHeHbi no ajnJiaBHiy (a 
ace Mory hx TaK nepenncjiaTb). 31 3Haio, 
HTO CJIOBO MOaceT HMeTb HeCKOJIbKO 3Ha- 
neHHH, OTCiona - a ero TaK h xpaHio (T.e. 
c nepeuHeM Bcex B03MoacHbix 3Haue- 
Hiiii). II eiqe: a yMeio CKJioHaTb cyiqecT- 
BHTenbHbie h cnparaTb raarojibi, 3H3HHT, 
y MeHa b ronoBe Toace ecTb cyiqecTBH- 
TeJibHbie bo Bcex B03MoacHbix naqeacax 
h raarojibi bo Bcex B03MoacHbix (JiopMax. 
3tot nepeueHb MoacHO 6bijio 6w npo- 
HOJiaCHTb, HO OHeBHHHO ohho: mu CTpo- 
hm MoqeJib uero-TO (b qaHHOM cjiyuae 
- MeHTajibHoro neKCHKOHa), Hcxoqa H3 
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Toro, hto HaM H3BecTHo, npiiBbiaHo, no- Mental Lexicon» (cm. noqpo6Ho: [3; 4]). cjioeo e M3biKoeoM/peHeeoM Mexammie 

h«tho, a raaBHoe - aBaaeTca qocTaroa- He HMea B03MoacHOCTH conocTaBHTb imdueuda. 

hbim qaa peineHiia TeKyiqnx 3aqaa, ecan 3qecb (JiHrypHpyioiqHe b HayaHOH BTe- «MeHTajibiibiH jickchkoh)) KaK 

ace HeT - npHxoqnTca CTpoiiTb HOBbie paType onpeqeaeHHa MJI h paccMaTpii- MeTaijiopa 

KOHCTpyKTBi c yaeTOM Hainero onwTa BaeMbie b stoh CBa3H npo 6 aeMbi, orpa- CaoBocoaeTamie «MeHTaabHbiii aeK- 

no3Haena MHpa h o 6 iqemia h/hjih c 06 - Hiiaycb yKa3aHHeM Ha to, hto TpaKTOBKa chkoh», HecoMHCHHO, npeqcTaBaaeT co- 

pameHHeM k HeKOTopbiM qonoaHHTeab- aeKCHKOHa KaK 3HaHiia cjiob (Han 3Ha- 6 oii MeTaiJiopy (cp.: [7]), KOTopaa BaeaeT 

HbiM HCTOHHHKaM 3HaHHa. npH 3tom Hiia o caoBax) b roaoBe aeaoBeKa BbiBO- 3a co6oh eiqe qeabiii pa q nporaBoqHbix 

MHorne KOHCTpyKTBi mw aepnaeM H3 Ha- jut Ha pa3pa6oTKy BecbMa pa3HHaaio- MeTacjiop, b tom HHcae h ecTecTBeHHO- 

meii npHHaaaeacHOCTH k onpeqeaeHHOH iqnxca KOHCTpyKTOB, nocKoabKy hhkto HayaHbix (cm. noqpo 6 Ho: [3]). MeTaiJio- 

KyabType; orpoMHyio poab npn stom He 3HaeT, hto HMeHHO BxoqHT b noHaTHe pa npH3HaeTca oqHofi H3 BaacHeiimHX 

nrpaeT yBa3biBaHHe no anaaornn (KaKOH «3HaHHe caoB». HanpuMep, ,H,acHH 3ht- «no3HaBaTeabHbix npaKTHK» aeaoBeKa, 

6 bi ycaoBHoii OHa hh 6 waa). hhcoh, b npeqHcaoBiiii k CBoefi khhtc nocKoabKy c onopoil Ha HeKOTopwH 

B OTaHHHe ot o 6 wBaTeaa yaeHbiii onpeqeaaioiqaa MJI KaK caoBapHbiii 3a- coBnaqaioiquii nan 6 hh3khh no KaKO- 

CTaBHT MHoacecTBO BonpocoB, OTBeaaio- nac aeaoBeKa [9: IX], nocBamaeT moho- My-TO napaMeTpy npH3HaK conocTaB- 

iiihx cneqHc[>HKe HcnoBeqyeMofi hm Te- rpa<]>Hio paccMOTpeHHio toto, aeM MJI aaeMbix o 6 i>eKTOB yqaeTca BbicBeTHTb 

opuH, oh CTpoHT KOHCTpyKTBi KaK hhc- OTaqaaeTca ot TpaqHquoHHoro caoBa- onpeaeaeHHoe cbohctbo, cocToaHHe h 

TpyMeHTbi npoHHKHOBeHHa b cyiqHOCTb pa, KaK npeqcTaBaeHbi h opraHH30BaHbi T.q. qaa ero 6 oaee 3(]>(]>eKTHBHoro nomi- 

H3yaaeMoro o 6 T>eKTa, HayaHoro o 6 mc- caoBa b aeKCHKOHe, T.e. ocHOBHaa qeab MaHiia h onucaHHa. OqHaKO npn stom 

HeHHa BbiaBaaeMbix 3aKOHOMepHOCTeii stoh khhth - noKa3aTb, KaK pa 6 oTaeT He 3aMeaaeTca, hto qpyrae npH3HaKH 

h T.q. 3 to HaaaraeT Ha HccaeqoBareaa aeKCHKOH aeaoBeKa, Ha nepBbiii B3raaq, tbkhx o 6 T>eKTOB MoryT b 3HaaHTeabHOH 

BaacHbie o6a3aTeabCTBa, OTBeaaioiqHe cxoqHyio (JiopMyaHpoBicy npeqaaraeT Mepepa3aHaaTbca, nosTOMy Bcerqa HMe- 

Tpe 6 oBaHiMM k HayaHOMy H3bicKaHHio ,H,5K. (tom [13: 161], oqHaKO npHBeqeH- eT Meero onacHOCTb H3aHiHHero pacimi- 

KaK TaKOBOMy (b naaHe qocTOBepHOCTH Hoe b tom ace caoBape onpeqeaeHHe eqn- peHHa rpamiq cxoqcTBa Meacqy o 6 t>- 

noayaaeMbix pe3yabTaTOB, o 6 i>eKTHB- Hiiqbi MJI [qnT. pa 6 .: 154-155] CBHqe- eKTaMH. H Men no sto npoHcxoqHT npn 

hocth BbiBoqoB h T.q.). BnoaHe ecTec- TeabCTByeT o BKaioacHHH b sto noHaTHe ncnoab30BaHHH o 6 cy»cqaeMOH MeTaiJio- 

TBeHHO, aTO npeqcTaBHTeaH pa3Hbix hhihb (JiopMaabHO-auHrBHCTHaecKOH hh- pw. TaK, b cocTaBe caoBocoaeTaHHa MJI 

HayaHbix HanpaBaemiH CTaBaT pa3anaa- (jiopMaqHH o caoBe. /],aace npn 6aH3Knx caoBO «aeKCHKOH)> HqeHTH(]>HqHpyeTca 

roiqHeca Bonpocw OTHOcmeabHO cne- qecjwnnnnax MJI aBTopw MoryT npn- KaK «caoBapb», OTCioqa Meitmajibuo.uy 

qncfiHKH MeHTaabHoro aeKCHKOHa (qaaee qepacHBaTbca npuHnunnaabHO pa3Hbix caoBapio npunucwBaeTca MHoroe H3 

- MJI), a npq peineHHH TaKiix BonpocoB npeqcTaBaeHHH o 6a30B0M (MoqyabHOM toto, hto xapaKTepHO qaa nenamnozo 

HcxoqaT H3 cbohx npeqcTaBaeHHH o tom, nan ceTeBOM) npHHqunc opraHH3aqHH caoBapa n/nan qaa HayaHoro onucaHHa 

hto TaKoe MJI. aeKcnaecKoro 3anaca aeaoBeKa, o coot- caoBa KaK eqHHHqw aeKCHKO-ceMaH- 

HanpiiMep, c no3HqiiH nopoacqa- HoincHnn Meacqy a3WKOBbiMH h shhiik- raaecKOH chctcmbi a3WKa (cp. nporo- 

KtiqeH rpaMMaTHKH H. Xomckoto MJI aoneqqaecKHMH 3HaHHaMH h T.q. Oco- BoqHbie MeTacJiopbi Tuna caoBO imeem 

oqHO BpeMa TpaKTOBaaca KaK npHqaTOK 6 eHHO cnopHbiMH aBaaioTca Bonpocw o 3HaaeHHe, BbiqeaeHHe aeKCHKOHa aeMM, 

rpaMMaTHKH, cocTaBaaioiqeH ocHOBy tom, hto hmchho MoacHo/Heab3a BKaio- 4>OHoaoniaecKoro, opcJiorpacjiHHecKoro 

BaaqeHHa a3HKOM. nocKoabKy, coraacHO aaTb b noHaTHe «MJI»: rqe rpaHHqa h qp. aeKCHKOHOB ) npq TpaKTOBKe a3WKa 

3TOMy noqxoqy, BbicKa3biBaHHe CTpoHT- Meacqy caoBOM h KOHqenTOM, a3HKOBbi- KaK caMoqocTaToaHoro aBacHHa (b tom 

ca no onpeqeaeHHbiM npaBiraaM, caoBa mh h SHquicaoneqHaecKHMH 3HaHHaMH, ancae - opzrna oco 6 oro poqa) c xpaHe- 

ToabKO npeqcTaBaaioT MaTepnaa, Ha ko- ecTb an pa3aHana Meacqy aeKCHKOHOM HHeM pa3aqaHbix acneKTOB caoBa (npo- 

TopoM «pa 6 oTaioT)> sth npaBHaa; 6 oaee qaa roBopeHHa h aeKCHKOHOM qaa no- H3H0ineHHa h qp.) b pa3qeabHbix «Moqy- 

Toro, MJI TpaKTOBaaca HeKOTopbiMH aB- HHMaHHa, CKoabKO aeKCHKOHOB HMeeT- aax», « 6 aoKax» h T.n.. 

TopaMH KaK nepeaeHb aeKcuaecKHX eqn- ca y aeaoBeKa, Baaqeioiqero qByMa nan «MeHTaabHbiii aeKCiiKOH» h cbh- 

Hnq, He noqaHHaioiqHxca TaKHM npaBH- HecKoabKHMH a3WKaMH, h T.q., 6 oaee 3aHHbie c hhm mik|)i.i 
aaM h BbiyaHBaeMbix HocmeaeM a3WKa Toro, B03HHKaeT noqo3peHHe: a HyaceH HeKOTopwe H3 CBa3aHHbix c MJI 

b KaaecTBe HcicaioaeHHH H3 npaBHa. Co an TaKoii KOHCTpyKT, MoaceT 6 bitb boo 6 - MeTaiJiop BeqyT k ycTofiauBbiM mh- 

BpeMeHeM CHiyaqqa H3MeHiiaacb h Te- iqe-TO ayarne 6 bi o 6 xoqHTbca 6e3 Hero (jiaM. HanpHMep, npeqcTaBaeHiie 06 

nepb, Hao 6 opoT, peab HqeT o tom, hto (cm.: [12]). npq stom ynoTpe 6 aaioiqHe HCKaioaHTeabHOCTH a3WKa KaK cneqq- 

rpaMMaTHaecKHe oco 6 eHHOCTH b MJI TepMHH MJI aBTopw qaaeKO He Bcerqa (JiHaecKoro (JieHOMeHa Bbipa3Haocb b 

MoryT 6 bitb yBa3aHbi c caMHM caoBOM KOHKpeTH3HpyioT cboio TpaKTOBKy aeK- nonbiTKax «3aKpennTb» 3a a3HKOM on- 

(cp. «aeKCHaecKne rpaMMaTHKH))), a CHKOHa. B cayaaax, Korqa sto qeaaeTca, peqeaeHHbie o 6 aacTH M03ra, hto b CBoe 

H3yaeHHe pa3aHHHbix acneKTOB MJI CTa- aaiqe Bcero noq aeKCHKOHOM noHHMaioT BpeMa HaraaqHO qeMOHCTpHpoBaaocb 

ao o 6 i>eKTOM ninpoKiix MeacqHCHnnan- HHqHBHqyaabHbiii caoBapHbiii 3anac, HapyrneHiiaMU pean npn pa3Horo poqa 

HapHbix HccaeqoBaHHil c opraHH3aqHeii penpe3eHTaqnn caoB b qoaroBpeMeH- TpaBMax h 3a6oaeBaHnax. B nocaeqHHe 

peryaapHbix MeacqyHapoqHbix KOH(])e- hoh naMaTH aeaoBeKa nan xpaHnaHiqe roqw qoKa3aHO, hto 3qopoBbiii M03r 

peHHuii no npo 6 aeMaM MJI h H3qaHHeM caoB b naMaTH h T.n. 6e3 pacmucjipoBKH pa 6 oTaeT HHaae: 3HaHHe y aeaoBeKa 

cneqHaabHoro HayaHoro acypHaaa «The toto, umo tmerno npedcmaejinem co6oii xpaHHTca no npuHquny pacnpeqeaeH- 
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hocth Meacqy pa3JiHHHbiMH o6jiacTHMH 3aKJiiOHeiiHe HOBBie caoBa, ohh BocnpHHHMaioTca 

M03ra (cm.: [2]). Pa3BeHHaHHBiM OKa- IlTaK, mbi y6eacqaeMca b tom, hto HenocpeqcTBeHHO b cb»3h c o6T>eKTaMH 

3ajica Mlicf) O TOM, HTO B M03Te HMeiOTCa MJ1 MOaceT (JlHrypHpOBaTB H KaK KOHC- H qeHCTBIiaMH, KOTOpwe OHH 03HaHaiOT. 

3HrpaMMbi, cooTBeTCTByiomne CJioBaM. TpyKT, h KaK MeTacJiopa, h KaK mhi|. <. . .> TaraiM o6pa30M, (jiopMiipyeTca qe- 

OcHOBaHHUMH q aa mhothx mh(J)ob, TaK DiaBHoe, Koqeqqo, b tom, hto mbi qoaac- aaa ceTB HepBHBix kjictok, qaxoqaiqHxca 

hjih nqaae CBa3aHHBix c MJI, aBaaioT- hbi OTqaBaTB ce6e othSt b tom, b KaKOM b pa3HBix paiioHax M03ra, BKaioqaa h Te, 

Ca pC3yJIBTaTBI JIHHTBHCTHHeCKHX HC- HMeHHO CMBICJie 3TO CJIOBOCOHeTaHHe KOTOpBie TpaqHqHOHHO CB5I3BIBaiOT He c 

CJieqoBaHHH, qpaMO nepeHOCHMBie Ha BCTperaaocB qaM b KaacqoM OTqeabqoM peubio, a c npocTBiMH cfiyqKquaMH <...>. 

npeqcTaBJieHiia o neKCHKOHe HqqiiBnqa, cayuae, h He npuHHMaTB aceaaeMoe/ 3Ta ceTB h CTaqoBHTca mo3tobbim qpeq- 

xoTa eiqe JI.B. LU,ep6a [8] qpeqocTepe- qpeqqoaaraeMoe 3a qeiicTBHTeaBqoe/ CTaBHTejiBCTBOM toto hjih hhoto CJiOBa, 

raji npoTHB qeqoqycraMoro OToacqecT- peajiBHoe. CaeqyeT HcxoqHTb H3 cneqq- qaqpaMyio, 4>H3HoaoriiqecKH CBa3biBaa 

BJieHiia TeopeTHHecKH HecoH3MepHMBix (Jjhkh HMeHyeMoro o6i.eKTa, qaa uccae- ero 3ByaaqHe h npoH3HomeHHe c TeMH 

nOHUTHH, K HHCJiy KOTOpBIX OTHOCaTCa qOBaHIM KOTOpOTO Heo6xoqHM HHTerpa- qeHCTBIiaMH H OiqyiqeHHaMH, KOTOpBie 

CHCTeMa a3BiKa KaK npoqyKT HayaHO- thbhbih noqxoq c no3HqHH paqa HayK, oho 03HauaeT». 

ro omicaHiia h «peaeBaa opraHH3aqHa h 6 o tojibko npn TaKOM noqxoqe Moryr KoHeaHO, TaKOH BbiBoq npoTHBope- 

qejioBeKa» KaK npoqyKT CBoeo6pa3Hoii 6 bitb bbiubjichbi ncHxo(j>H3HoaorHqec- hut h h3hbhbim npeqcTaBaeHiiaM o cao- 

nepepa 6 oTKH peueBoro onBiTa (yToa- rare, HefipoaorHaecraie, coquajiBHBie, Be, h HiHpoKO pacnpocTpaHeHHBiM Hayq- 

Haio: onBiTa no3HaBaTejiBHoii h kom- jiHHTBOKyjiBTypHBie h npoane acneKTBi hbim MiicjiaM, coraacHO kotopbim cjiobo 

MyHHKaTHBHOH qe»TejiBHOCTH). Cioqa toto, Ha hto yKa3BiBaeT hjih HaMeKaeT caMO no ce 6 e «HeceT HH(J)opMaqHio», 

OTHOcuTca MHcjjbi o tom, hto cjiobo xpa- cjiobo, b npoTHBHOM cjiyuae pa3pa6aTbi- «03HaqaeT» h T.n. Ho oh nojiHOCTBio 

miTca y HenoBeKa b eqHHCTBe Bcex ero BaioTca KOHCTpyKTBi, HepeqKO HMeHye- OTBeuaeT TOMy, hto roBopqrca b KHHre 

(J)opM h 3HaqeHHH (HanpiiMep, b BHqe Mbie MeTa^opiiaecrai h k TOMy ace Beqy- 3. Toq 6 epra «ynpaBJiaioiqHH M03r» [2], 

cnncKa Bcex B03MoacHBix jieKCHKO-ce- nine k ycToiiHHBBiM MHijiaM, KOTOpBie co rqe qacfrca o 6 ocHOBaHiie noaoaceHHH, 

MaHTHHecKiix BapHaHTOB), HHqHBHq BpeMeHeM MoryT CTaHOBHTbca rpaHHna- HMeiomHX HenocpeqcTBeHHoe OTHOine- 

npoH3BoqHT HCHHCJieHiie npeqHKaTOB h hihmh c npeqpaccyqKaMH. hjijiioc- hhc k o 6 cyacqaeMBiM BonpocaM, a hmch- 

BBinojiHaeT MHorne qpyrne qeiicTBHa, TpaqiiH npaBOMepHOCTH TaKoro BbiBoqa ho: npunmin, no KOTopoMy kotcihthb- 

KOTopBie Heo 6 xoqHMbi HCCJieqoBaTeJiio paccKaacy o HeqaBHO noayaeHHOM mhoio HBie (JjyHKqun pacnpeqeaeHBi no Kope, 

qaa nocTpoeHiia omicaTeabHOH mo- saeKTpoHHOM coo 6 iqeHHH, rqe roBopn- aBaaeTca rpaqyHpoBaHHbiM h HenpepBiB- 

qejin H3BiKa. Ha caMOM qeae «CBoeo 6 - jiocb: «HanpaBaaio BaM ccbuiKy http:// hbim; penpe3eHTaqna Kaacqoii KaTeropiui 

pa3Haa nepepa 6 oTKa» peaeBoro onBiTa www.hse.ru/news/science/121456242. Beiqeii pacnpeqeJiaeTca b cooTBeTCTBim 
qaeT cbohm npoqyKTOM (JiyHKqHOHaab- html Ha HHTepecHbiii SKcnepHMeHTajib- c ee pa3JiHHHBiMH ceHcopHBiMH KOMno- 

HBie opneHTupBi, T.e. 3HaHiie npoqe- hbih BBiBoq. Mhoto rnyMa H3 Hiinero? HeHTaMii: 3 Phtcjibhbimh, TaKTHJiBHBiMii, 

qypajibHoro THna (3HaHHe «KaK», cp. Hjih hto Bbi CKaaceTe?» npoiiqn no 3ByKOBBiMH h T.q.; 6 oJiBinnHCTBO penpe- 

xoporno roBopaiqero pe 6 eHKa, ncnbi- ccbuiKe, o 6 HapyacHBaio, hto b coo 6 iqe- 3eHTaqnii Beiqeii h co 6 bithh BKJHonaioT 

TBiBatoiqero TpyqHOCTH npn ihkojibhom hhh noq Ha3BaHHeM «TpaqHqHOHHBie MHorne ceHcopHBie MoqajiBHO cth ; HMe- 

H3yHeHHH rpaMMaTHKH poqHoro a3Bi- npeqcTaBJieHHa o BocnpiMTiin «3BiKa lOTca ocHOBafflM npeqnoJio-aaiTB, hto 

Ka!). TaKHe opneHTupBi «pa 6 oTaioT» b HeBepHBi» penb nqeT 06 HCCJieqoBaHHH, KopKOBoe npeqcTaBJieHHe o 6 i>eKTHBix 

oco 6 bix «Koqax», no3BOJiaiomHX hh- coraacHO KOTopoMy: «... b BocnpiMTiin cjiob TecHO CBfl3aHO c kopkobbim npeq- 

qHBHqy yBS3BiBaTB MyjiBTHMoqajiBHBie h noHUMaHiin peueBoii HHiJiopMaqHH CTaBJieHHCM caMiix o 6 i.eKTOB h hto Kop- 

npoqyKTBi nepepa 6 oTKH MHoroo6pa3- M03roM uejioBeKa ynacTByioT He tojib- KOBoe npeqcTaBJieHHe cjiob qeficTBiM 

Horo (He tojibko peneBoro!) onbiTa, a ko TpaqnqHOHHBie peneBbie o 6 jiacra, TecHO CB»3aHO c kopkobbim npeqcTaB- 

ycTaHOBJicHiie CB»3eii Meacqy pa3HBiMH H3BecTHBie eiqe H3 KJiaccHuecKnx pa- jieHHeM caMHX qeiicTBHH; pa3JiHHHBie 

3HaneHiMMH oqHoii h toh ace cjiobo- 6 ot HeBpoJioroB XIX ctojicths <...>, acneKTBi 3HaneHHa CJiOBa pacnpeqene- 

(JiopMBi hjih noHHMaHHe SKcnjinqiiTHBix ho H Te 30 hbi KopBi roJiOBHoro M03ra, hbi b TecHoii CB5I3H c TeMH acneKTaMH 

(Bep6ajiH30BaHHBix) npaBHJi coneTaHna KOTOpBie ynpaBJiaioT qBHraTejiBHBiM an- (J)H3HHecKOH peajibHOCTH, KOTOpBie ohh 

cjiob b BBicKa3BiBaHHH Tpe 6 yiOT MeTaa- napaTOM h OTBenaioT 3a qBHraTeJiBHyio o6o3HauaioT. AHajioriiHHBie nqen 06 - 

3bikoboh aKTHBHOCTH c nepexoqoM Ha aKTHBHOCTB». Ha ocHOBaHHH npoBeqeH- cyacqaioTca b KHHre «The Cambridge 

ypoBeHB aKTyajiBHoro C03HaBaHiM, b to noro HccjieqoBaHna qeJiaeTca cjieqy- Handbook of Psycholinguistics)! (2012), 

BpeMa KaK b TeKyiqeii peueMBicjiHTejiB- toiquii BBiBoq: «3 th pe3yjibTaTBi hStko cm., HanpiiMep, cyMMHpoBaHHe coBpe- 

hoh qeaTeJiBHOCTH ocHOBHaa pa 6 oTa yKa3BiBaioT Ha to, hto TpaqnqHOHHBie mchhbix TpaKTOBOK sthx BonpocoB b 

3Toro MexaHH3Ma o 6 ecneHHBaeTca B3a- npeqcTaBJieHHa o BocnpiMTim mo3tom raaBax [10; 1 1]. 

HMoqeiicTBHeM npoqeccoB, npoTeKaio- a3BiKa KaK 06 H30JiHpoBaHHoii, onepHpy- CKa3aHHoe npeqcTaBJiaeTca qocTa- 

iqnx Ha Heoco3HaBaeMOM ypoBHe (cp. tomeii a 6 cTpaKTHBiMH ciiMBOJiaMH chc- tohhbim qua o 6 iqero BBiBoqa: qqa noHH- 

o6a3aTeqBHBiii yueT MHoacecTBeHHBix TeMe HeBepHBi. Choco 6 hoctb noHHMaTB Mamia cyra CBa3aHHBix c MJI KOHCTpyK- 

BBiBoqHBix 3HaHiiii, Heo 6 xoqHMBix qqa caoBa h hx CMBica KopeHHTca b 6 noqo- tob, MeTacJiop h mikJiob npHHqunnaqBHO 

MrHOBeHHoro noHHMaHiia toto, o ueM ran, a hmchho HenocpeqcTBeHHO b boc- BaacHa pa3pa6oTKa MeToqoqornuecKHX 

hmchho nqeT peuB b BocnpiiHHMaeMOM npiMTiiax h qeiicTBHax, CBa3aHHBix c npunqiinoB HccaeqoBaHHa MeHTaabHO- 

cooOmeHHii). 3 thmh caoBaMH. Korqa pe 6 eHOK y3HaeT ro aeKCHKOHa KaK qocToaHHa HHqiiBHqa, 
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OTBeHaiomux coBpeMeHHOMy HayuHOMy 
ypoBHKt 3H3HHH o cneqnc[>HKe o6cyacqa- 
eMoro (JieHOMeHa. 
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LANGUAGE SPACES OF THE 
COMIC THINGS IN WORKS 
BYW. GOMBROWICZ 

D. Hamze, Doctoral Candidate 
Plovdiv University named after Paisii Hilendarski, Bulgaria 

Playing with the spatial parameters using the language in the 
narrative and philosophical works by W. Gombrovicz is an aesthetic 
strategy for assailing and partially disarming the Form as the permanent 
and “lifelong” incarceration of the person, as the main reason personal 
dehumanization and depersonalization. The expansion and contraction 
of space, its rearrangement and recomposing in another way, the skillful 
operation with its elasticity in the grotesque area pre-nominate (and 
trans-nominate) the objects losing their utilitarian “fate” to acquire a 
new (egalitarian) existence and new functions within new dimensions. 
This unique ability like a grotesque determinant predetermines the 
grotesque’s most important function - that of transcendence. 

Keywords: space, language, comics, communication, grotesque, 
derivation, anti-Form, oxymoron, repetition, deixis, case. 
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R3BIKOBBIE nPOCTPAHCTBA 
KOMHHECKOrO B TBOPHECTBE 
B. rOMEPOBHHA 

XaM3e fl.E, accHdeHT 

ILiob^hbckh yHHBepCHTeT FlaHCHH XnjieHflapcKH, Eonrapna 

Hrpa npocTpaHCTBeHHbiMH napaMeTpaMH nocpencTBOM jouica b 
xyao>KecTBeHHo-(j)HJioco(j)CKHx npoH3BeaeHHax B. roMdpoBHua npe/i;- 
CTaBJiaeT codon ocTeTnuecKyio CTparernio imypMOBaHna n uacTnu- 
Hoe o6e3Bpe>KHBaHHe OopMbi KaK nepMaHeHTHoro n „no5KH3HeHHoro” 
3aKJiioHeHHH nenoBeKa, KaK rnaBHon npnHHHbi ana ero ,n;eryMaHH3a- 
unn n .aenepcoHajiHsauHH. PacmnpeHne n cynceHne npo CTpaHCTBa, 
ero nepeKJia^biBaHne n cdopxa HHbiM, hobmm odpa30M, BnpTyo3Hoe 
onepnpoBaHne ero ajiacTHUHocTbio b rpoTecKOBon 30He nepe-HOMH- 
HnpyioT (n TpaHc-HOMHHnpyioT) npe^MeTbi, KOTopwe cTpaxnBaioT c 
ceda yTHJiHTapHbin „yqeji”, hto6bi npnodpecTH HOBoe (arajinTapHoe) 
dbime n HOBbie <()yHKii;HH b /jpyroM H3MepeHHH. OTa yHHKanbHaa cno- 
eodHOCTb xax rpoTecKOBaa aeTepMHHaHTa npeflonpeflenaeT n caMyio 
BaacHyio (jiyHKunio rpoTecxa - TpaHcueHanpymyio- 

KjnoneBbie cjioea: npocTpaHCTBo, e3HK, KOMnnecKoe, KOMMyHH- 
Kauna, rpoTecK, aepnBauna, aHTH-OopMa, OKCiOMopoH, noBTopeHne, 
aenKcnc, na^eacHocTb . 

YHacTHHKH KOHtJjepeHUHH, HauHOHajibHoro nepBeHCTBa 
no HayuHon aHannTHKe, OTKpbiToro EBponehcKO-A3naTCKoro 
nepBeHCTBa no HaynHon aHannTHKe 


Digital Object Identification: http://dx.doi.Org/10.18007/gisap:ps.v0i7.917 


1 . 1 . HeJIOBeK-H3bIK-npOCTpaHCTBO 

OpHeHTaiiHa nenoBeKa b OKpyaca- 
iomeH ero cpe^e, jioKajiH3aijHa codc- 

TBeHHOH II03HIJ,HH B HeH, nOHHMaHHe 
3TOH n03HU,HH KaK COOTHOUieHHe H B3a- 
HMOHeHCTBHe CO CpeHOH, CO BHeniHHM 
oTHocHTejiBHo Hero, h ^ajibHeHuiee adc- 
TparnpOBaHHe 3toh bubhchmocth nyTeM 
^yxoBHOH TpaHcno3HHHH, nepMaHeHT- 
HblH H HeyTOMHMBIH IIOHCK OnOpHBIX TO- 
neK #ji a aaanTaiiHH bo BceneHHOH, KaK 
h jxjir ee BocnpoH3Be,zfeHH5i, nepe-coTBo- 
peHHa h nepecTaHOBKH b HayKax h hc- 
KyccTBax, aBJiaiOTCa apKHMH npocTpaHC- 
TBCHHBIMH KOppeJiaTaMH ((jjyHKHHflMH). 
^3BIK, KaK HenpepBIBHBIH TBOpHeCKHH 
aKT B0CC03,ziaHHa h caMoodHOBJieHHa, 
„MaHHnyjiHpyeT” npocTpaHCTBeHHbiMH 
napaMeTpaMH, co3,ziaBaa, c o^hoh cto- 
poHBi, BneHaTJieHne, hto penpo^yiin- 
pyeT odteKTHBHbie npocTpaHCTBeHHbie 
aaHHOCTH, ana Hben 6bithhhocth HMeeT 
codcTBeHHbie 3acjiyrn b co3HaHnn hh- 
^HBH^a, „noncKa3biBaa” nx BemecTBeH- 
Hbie JIHHrBHCTHHeCKHe 3KBHBaJieHTbI, 
a, c apyron, hto nepe-HanpaBJiaeT n 
nepe-(})opMaTHpyeT npocTpaHCTBeHHbie 
c(j)epbi #Jia onTHMH3HpOBaHH5i h on- 
paBztaHna HejiOBenecKOH 3K3HCTeHnnn. 
OdbiHHO roBopaT o noHaTHH b y3KOM n b 
UIHpOKOM CMbICJie (npOCTpaHCTBeHHblH 
acneKT) cnoBa, a ero ceMaHTHKa npen- 
CTaBJiaeT codon rndKyio npocTpaHC- 
TBeHHyio KOH^nrypannK). Bhhom cmucji 
- 3HcmeHue HMeeT MeacnpocTpaHCTBeH- 
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Hbin xapaKTep, a cmbicji OTJiHHaeTca Ba- 
pbnpyiomen HHTpanpocTpaHCTBeHHon 
apxHTeKTOHHKon. OneBn^Haa ,zibohc- 
TBeHHOCTb Harnen npocTpaHCTBeHHon 
3aBHCHMOCTH, npoaBJiaiomeHca oziho- 
BpeMeHHO KaK Heyiiana, H3-3a CBoen 
dpeHHOCTH, Harnen 3K3HCTeHnnajibHon 
TepMHHaJIbHO CTH H BCJie^CTBHe 3TOTO 
npOCTpaHCTBeHHOH HCHepnaHHOCTH, 
ho h KaK npoHHoe cTpeMjieHne k coh 3- 
MepeHHK) H C03ByHHK) C npOCTpaHC- 
tbom, Haxo^HT BbipaaceHHe b HarneM 
a3biKOBOM noBe^eHHH. Mbi nojiaraeMca 
Ha to, hto a3biK BocnojiHHT Hauiy npo- 
CTpaHCTBeHHyiO HeUOCTaTOHHOCTb, H B 
to ace BpeMa naeM cede othct b tom, hto 
caM oh HenocTaToneH £Jia 3 toh oejin. 
HecMOTpa Ha 3 to, ozfHaKO, acHBOTBOpHaa 
HJUIK)3Ha O JIOBKOH H 3(j)(f)eKTHBHOH HTpe 
npocTpaHCTBOM non^epacHBaeTca ca- 
mhm a3biKOM nocpencTBOM ero Heorpa- 
HHHeHHOH oTKpbiTo cth .zyia nepeMeH. 
B 3aBHCHMOCTH ot nepcneKTHBbi H 
npeztHa3HaHeHHa, cnoeo Toace ,zibohc- 
TBeHHo b npocTpaHCTBeHHOM paKypce: 
KaK npOCTpaHCTBeHHblH HHCTpyMeHT 
^jia odo3HaneHHa KoppenaiiHH a - BHe- 
hihhh MHp oho odaanaeT pa3HOH no CTe- 
neHH .ZieHKTHHHOCTbK) (^eHKTHHeCKHH 
MapKep pa3JIHHHOH HHTeHCHBHOCTH), 
cjie^oBaTejibHo HMeeT 3KCTpanojiHpyio- 
uihh, 3KCTeHCHOHajibHbiH h pec|)epeHHH- 
ajibHbiH nonTeKCT, ho b cbocm KanecTBe 
cocTaBHOH nacTH a3biKa KaK npocTpaHC- 
TBeHHOCTb - „BHeuiHaa” no othouichhk) 


k cbohm cocTaBJiaiomHM - npezfCTaB- 
jiaeT 3aKpbiTyio, „aBTOHeHTpHHecKyio” 
KOHCTpyKHHK). 

1 . 2 . npocTpaHCTBeHHbie B3aHMOOT- 
HomeHHa Meac^y a3biKOM h nenoBeKOM 
He o^HocTopoHHHe h o^HOHanpaBJieH- 
Hbie. HHTepecHa TpaeKTOpna B3aHMO- 
^encTBHa Meac^y .iiByMa npocTpaHC- 
TBaMH! 1. il3bIK HMeeT npOCTpaHCTBCH- 
Hyio CTpyKTypy (opraHH3aiiHio); oh 
ecTb npocTpaHCTBo b npocTpaHCTBe 
CO CBOHMH CneilHaJIbHbIMH (JiyHKHHa- 
MH (aeHKTHHHOH, KOMMyHHKaTHBHOH, 
HaCTbK) KOTOpOH aBJiaiOTCa HMnpeCCHB- 
Haa, KOHaTHBHaa h ^aranecKaa, TpaHC- 
HeHunpyiomaa h t .^.). CydbeKT HMeeT 
npOCTpaHCTBeHHblH noRxojx k caMOMy 
a3biKy (djiaro^apa CBoeMy npocTpaHC- 
TBeHHO-MapKHpOBaHHOMy OTHOHieHHK) 
k HeMy), T.e. „codjiio,zfaeT” nHCTaHiimo, 
He OT^aeTca bo BJiacTb a3biKy, a nepe^ 
TeM KaK cKa3aTb HTo-HHdyztb, odnyMbi- 
BaeT. no,zfdop h ceaeKHna aBJiaiOTCa 
HHCTaHTHblMH OnepaHHaMH a3bIKOBOH 
jihhhocth. 2 . CydbeKT npHTarHBaeT 
a3biKOBoe npocTpaHCTBo k cede, BCJie^e- 
TBHe Hero ^Be opdHTbi (ero codcTBeH- 
Haa h opdHTa a3biKa) HacaaHBaioTca 
Wpyr Ha npyra, nacTHHHo nepeceKaioTca 
jxpyr c apyroM. 3 . UejioBeK HMHTHpyeT 
no-CBoeMy de3rpaHHHHyio OTKpbiTo ctb 
a3biKa hji a nepeMeH (KOTOpaa, o,ziHaKO, 
cpa3y ypaBHOBeuiHBaeTca h HempajiH- 
3yeTca npHHOHnHajibHOH orpaHHHeH- 
HOCTbio BbipaaceHHH (He MoaceM CKa3aTb 
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Bee; HeB03M05KH0 o6mtb Heo 6 MTHoe, zawsze wykracza poza to i przechodzi hhthbhmh h HCTOpmiecKHii om>iT ne- 

Heo6o3pHMoe; s3bik HMeer rpaHiiqbi - obok tego, co uj?te w slowa za pomoc^ qoBenecTBa. Ero TpaHcqeHqeHTaqbHaa 

mbi coqocTaBjraeM ero c TeM, hto 6i>ijio j?zyka faktycznie dociera do drugiej (jiyHKqHa pacKpMBaeT qyxoBHMH acqeKT 

qpeq-»3MKOBbiM h c TeM, hto aBqaeTca osoby - oto rzeczywiste zycie i istota qpocTpaHCTBeqqoro qjieqeqiM (KpoMe 

OKOJio-»3biKOBbiM) - OKCHMopoHHnec- j?zyka.” (HaqaMep 2003: 40); (pyc.: „To, hhcto nyBCTBeHHoro). B HeM 3anenaTqa- 

Kaa cqeqo(J)HKa (o-rpaqqqeqqaa qe- hto mm Mbicneqqo npeqcTaBqaeM ce 6 e, erca caMOCToaTeqbHaa SHeprna co3Ha- 

orpaqqqeqqocTb) - nocpeqcTBOM CBoeii hto aBqaeTca qaineii HHTCHniieH, Bcerqa him, Bbixoqaiqaa qaqeKO 3a npeqejibi 06 - 

„6e3rpaHHqHoq” bo3mo5khocth onepq- nepeinarHBaeT 3a rpaHHHM Toro h o6xo- nacTH npocToro oiqyiqeHiM, Ha KOTopoe 

poBaTb hm (s3mkom), KaK b qrpe nepe- qHT ctopohoh to, hto, oqeToe b cnoBa c cnoco 6 HO h aaiBOTHoe. 

MeiqaTb h qaace nrHopqpoBaTb (nepexo- noMaiqbio a3MKa, cfiaKTHnecKii qoxoqHT TBopeq HaxoqHTca oqHOBpeMeH- 

qqTb) ero rpaHHHM. C noMoiqbio a3MKa qo qpyroro - bot OHa - peaqbHaa 5KH3Hb ho BHyTpH h BHe b npocTpaHCTBeHHOM 

cy6r>eKT nbiTaerca KOMneHCHpoBaTb h cyTb a3MKa.”). JlHTeparypHMH TeKCT, CMbicae. Oh BqaqeeT rn6KOCTbio a3MKa 

cbokj npocTpaHCTBeHHyio orpaHHHeH- h b nacTHOCTH KyMHKa, KaK y6eacHiqe h Bocnoqb3yeTca eio - nepeinarHBaeT 3a 

hoctb, co3qaBaa xyqoacecTBeHHO-cjniK- (h pan) qqa HHqiiBHqyaqbHOCTH, npeq- npaBHqa, 3a npeqenbi kohbchhhh, ho b 

THBHbie MiipM KaK BHpTyaqbHbie, HMarn- qaraeT pa3qHHHMH Tun KOMMyHHKaqHH, to ace BpeMa cmyHpyeTca b paMKax B03- 

HepHbie, yTonunecKHe, npoiJieTHnecKHe, KOTopaa KOHcjiHrypHpyeT npocTpaHC- MoacHOCTeil, KOTopbie eMy npeqqaraeT 

(JiaHTacTHnecKHe, aqbTepHaTHBHbie h TBCHHbie OTHomeHHa b BHqe pa3BepHy- a3MK. Oh oqHH MoaceT Ha3BaTb HeHa3M- 

noTeHHHaqbHO B03MoacHMe npocTpaHC- Toro noqiiBaqeHTHoro h BceoxBaTHoro BaeMoe, BMCKa3aTb to, hto HeB03Moac- 

TBeHHMe nepcneKTHBM. qnaqora, pacnpocTpaHaiomeroca Ha Bee ho Bbipa3HTb cnoBaMH. Abtop kvmhkh 

1.3. XT. TaqaMep oanoMHHaeT HaM, npoH3BeqeHHe, ho npoqoqacaioiHeroca HMeeT Te ace „npaBOMOiHHa” - oh yMe- 

hto Korqa roBopiiM o noHHtnuu 6 yaKOM h nocne (BHe) Hero. CraMyanpya HHqn- eT Bocnonb30BaTbca qBOHHCTBeHHMM 

u e mupoKOM CMbicjie cjioea, mbi qoqac- BHqyaqbHOCTb, xyqoacecTBeHHoe TeKC- xapaKTepoM KOMnnecKoro, kotopmh 

hm noHHMaTb a3MK He TonbKO KaK Ha6op TOBoe npocTpaHCTBO qenaeT KOMMyHH- HanoMHHaeT aM6HBaqeHTHoe ecTecTBO 

cnoB, ho h KaK (JiopMy KOMMyHHKaqHH: Kaquio MHorocneKTpoBOH h noqHoqeH- a3MKa: npeqcraBqaeT co6oh oqHOBpe- 

„W szerszym znaczeniu j?zyk jako hoh. B ero paMKax qaace Hecoraacne mchho a3MKOByio (JiyHKquio h a3MKOByio 

komunikacja obejmuje nie tylko mow?, co CTopoHM HHTareqa npeqcTaBqaeT napaqqeqb, noqo6He nero-TO OKono- 

lecz rywniez wszelk^ gestykulacj? co6oh „coraacHe” qqa nqoqoTBopHOH, a3MKOBoro. KoMnnecKoe cnaquoreHHO, 

towarzysz^c^ wszystkim j?zykowym KOHCTpyKTHBHOH qncKyccHH b kohtckc- oho nopoacqaeT HOBbie npocTpaHCTBa, 

kontaktom czlowieka.” (raqaMep 2003: Te noneMHnecKoro qnaqora h pacKaneH- a rpoTecK, BoccTaHaBqiiBaa noTepn, 

25); (pyc.: „B mnpoKOM CMbicqe cnoBa hoto qncKypca, b npoqecce KOToporo KOMneHcaTopHO HpoHH3HpyeT KOMMymi- 

a3MK KaK KOMMyHHKaqHa oxBaTMBa- 3BonioHpyioT h HHTepcjiepHpyioT qBe KaTHBHyio HeqocTaTOHHOCTb, Bep6aqb- 

eT He TonbKO penb, ho h qio6oro BHqa HHqHBHqyaqbHOCTH, noqnHTMBaioiHHe Hbie Heyqann nocpeqcTBOM HarqaqHoil, 

acecTHKyqaqHio, conyTCTByiomyio BceM npocTpaHCTBeHHMe SHeprini h pacmn- KapTHHHOH npocTpaHCTBeonocTH cbohx 

a3MKOBMM KOHTaKTaM neqoBeKa” (3qecb paioiHHe cboh npocTpaHCTBeHHMe o6r>- H3o6paaceHini. Ohh noxoacn Ha HMn- 

h qanee nep. Moil - /(.X.). Bee, hto CBa- eMM. IToneMUKa yBeqHHHBaeT o6ihhh poBH3aqHH, ho Ha caMOM qene HMeioT 

3aHO c HauiHMH MbicnaMH, aKTHBHpyeT npocTpaHCTBeHHMH oxBaT h OTKpMBaeT KpenKyio (J)Hqoco(J)CKyio noqonqeKy h 

6ecKOHenHMH npoqecc. HeT 3aKOHneH- HOBbie npocTpaHCTBeHHMe nepcneKTH- coqnqHMH MeHTaqbHMH (JiyHqaMeHT. 

hoto pa3roBopa, hh oqHH pa3roBop He bn. Ona qoKatMBaer. hto a3MK peaqray- 2.2. ITpocTpaHCTBeHHbiH ofi.niK 

MoaceT 6 mtb nonHOCTbio 3aBepmeH, eTca He b npeqnoaceHHax, a b eqHHCTBe KOMHnecKHX KaTeropnii 
noTOMy hto qeiicTBHTeqbHoe coraacne CMMcna. Tpq yKa3aHHMe HaMH KaTeropnn 

h noHHMaHiic HecoBMecTHMM c HHqn- 1 .4. KaK HHCTpyMeHT npocTpaHCTBa, KOMnnecKoro: HpoHiM, napoqHH h rpo- 

BHqyanbHOCTbio. KoMMyHHKaqiM ecTb »3 mk BHeqpaeT ero b co3HaHnc HHquBii- TecK, HMeioT o6iqyio TeppmopHio h o6- 

CToqKHOBeHHe HHTpoBepTHpoBaHHMX qa. OpHCT Kaccnpep OTMenaeT: „B stom myio npocTpaHCTBeHHyio opHeHTaqHio, 

(HHTHMH3HpoBaHHMx) npocTpaHCTB . CMMcne Bee MbicnoBHbie h nqeanbHMe nepenHBaioTca qpyr b qpyra, b33hmho 

Kaacqbiii H3 KOMMyHHKaHTOB BbipaacaeT cb»3h mooti 6bi 6mtb BocnpuHaTM «3M- 3aMeHaioT h coqepacaT qpyr qpyra no 

nacTb BHemHero npocTpaHCTBa, hto6m kobbim co3HaHHeM 6naroqapa o6cto»- npuHHuny «MaTpemKH». Hx bmccth- 

ero npHBaTH3HpoBaTb. IlepeqoMqeH- TenbCTBy, hto «3mk npoeKTHpyeT hx b moctb orpoMHa h H3yMHTenbHO pacTa- 

Hoe CKB03B ero annHyio npH3My, oho npocTpaHCTBe h „OTpaacaeT hx” b HeM acHMa. Hx npocTpaHCTBeHHaa o6ihhoctb 

CTaHOBHTca CHOBa BHemHHM qqa co6e- nyTeM aHaaornn. B OTHomeHHax conpn- (cobmccthmoctb h cobmccthoctb) reHe- 

ceqHHKa. Taaceao cnpaBHTbca c qByMa cyTCTBHa, cqeqoBaHHa h pa3i.eqHHeHHa pqpyeT npocTpaHCTBeHHMH KOHTHHyyM 

BHemHHMH npocTpaHCTBaMH, koto- Haquqo cpeqcTBO qqa npeqcTaBqeHHa c eqHHoii h qeqeHanpaBqeHHOH ceMaH- 

pbie cqoBHO o6ecqeHHBaioT co6cTBeH- pa3qnnHMX no BHqy KanecTBeHHbix B3a- ranecKOH nepcneKTHBoii, KaK o6mqp- 

Hbie ycnqiM h HaBa3MBaioT nyacqocTb. HMOCBa3eii, 3aBHCHMOCTeH h npoTHBO- Haa nqaTiJiopMa qqa coqepacareqbHoro 

B KOMMyHHKaTHBHOH 30He BCTpenaioTca noqoacHOCTeH.” (Kaccnpep 1998: 169). „pa3roBopa” c aqpecaTOM. IIpocmpaHC- 

h nepenqeTaioTca HeqocKa3aHHOCTH h Ha stom npunmine KOHCTpynpyeTca meernmn MtmuKpun Kaacqoil H3 KOMeM, 

Heqo CTHTHyTO cth roBopaiqHX. X.r. Ta- zpomecK, kotopmh b rqo6aqbHOM nqaHe KaK cqeqcTBHe KOHCoqHqnpyioiHero, 

qaMep KOHCTarapyeT cqeqyroiqee: „To coneTaeT ceHcopHoe h HHTeqqeioyaqb- KO-pe(J)epeHHnaqbHoro h o6paTHMoro 

co mamy na mysli, co jest nasz%intencj%, Hoe, reHepnpya h CTHqH3ya Becb kot- (peBepcHBHoro ) co-npocTpaHCTBa, He 
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o6e3JimaeT oTHeJibHyio cy6KareropHio pucmm HByx ocTajibHbix cy6KaTeropini, (6oji.) (npe3yMnqHa: ,Jienonociai cu\ 

h He jiHinaeT ee co6cTBeHHoro npo- oHa oqHOBpeMeHHo coqepxcHT hx h 3aqa- HumoxecmeoV' 6oji.) (pyc.: Mcviodeif! 

CTpaHCTBa. IlepMaHeHTHaa noHBiDK- eT hx npocTpaHCTBCHHbie TpaeKTopmi. (npe3yMnqHa: „Tu HeeuHocuMl Hun- 

HOCTb, HHHaMHKa o6iqero npocTpaHC- II b qpyrnx HaniHX ny6jniKaqHax mu moMcecmeo!”)). Bro Kacaerca HHCTaH- 

TBa 6jiaronpHHTCTByioT o6Hapy5KeHHio yKa3biBajin Ha HeKOTopwe BaacHbie, hhh Meacqy npoqyKTopoM h aqpecaTOM, 

HHHHBHqyajibHbix KOMeMimecKiix ax- Ha Ham B3maH, oco6eHHOCTH Hpo- 6jih3khh Ha nepBbin B3rjiaq koht3kt 

qeHTOB h caMOMy npo(J)HJiHpoBaHHio hhh, KOTopwe HaM xoTeJiocb 6bi onaTb Meacqy KOMMyHHKaHTaMU, „noHne t iaTaH- 

KOMeM, a Taxace BbWBJicHHio hx HMn- npunoMHHTb. Ee npocTpaHCTBeHHaa hbih” neHKTimecKHMH MapxepaMH (npe- 

jiHKaTypHbix cxeM (IIo 3 to My Bonpocy MeTaMopcjiHHHOCTb npoaBJiaerca h b acqe Bcero jihhhbimh m e c to h m e i i h a m w , 

cm. XaM3e 2012a, 20126, 2012b, 2013a, ee choco6hocth 6htb OHHOBpeMeH- kbk b npiiMepe Bbime) b noBepxHOCTHOM 

20136, 2013b, 2014). IIpocTpaHCTBeH- ho cynepopHiiHaTHBHOH (HaqpaqoBOH naacTe, HMnjinqnpyeT MaKCHMajibHyio 

Haa sjiacTHHHOCTb (pacTaacHMOCTb) h h ynpaBJiaioiHeH), hjijmthbhoh (BMec- HHCTaHqmo ot CKa3aHHoro, KOTopaa 

BHymHTejibHaa aMnjiHTyqa KOMeM nejia- thmoh), cy6jiaTHBHOH (cBoqaiqeH non MoaceT yxopoTHTbca npn paciiiH(j>poBKe 

KJT HX CHJIbHO BapHaTHBHbIMH, C „Bp05K- o6lHHH 3HaMeHaTejIb OCTajIbHbie Cy6Ka- HpOHHH, HO MOXCeT H COXpaHHTbCa, eCJIH 

HeHHoii” TpaHcno3HTHBHOCTbio. 06T>eM Teropnn) h TaKCOHOMHHecKOH e/mmmeii aqpecaTy He yqacTca ee neKOHHpoBaTb. 

KaacqoH H3 hhx MoaceT BapbHpoBaTb no OTHomeHHio k ocTaabHbiM KOMeMaM, OneBHHHO, HHCTaHqiia - MHoroacneK- 

ot MHHHMajibHoro ho MaKCHMajibHoro, a ohh, co CBoeii CTopoHH, MoryT 6biTb THoe noHaTiie, h naponna Jiynme Bcero 

npHHeM caM mhfihmvm HMeeT pa3JiHH- BocnpHHHMacMbi KaK ee nepHBarbi. 3to noKa3HBaeT, npoH3BOna HecKOJibKO 

hhh oxBaT - caMbiil MaJieHbKHH oh y 2.2.2. IIpocTpaHCTBO napoduu Tec- bhhob HHCTaoHiin: 

HpoHHH, a caMbiil 6jibmoii - y rpoTecxa, ho CBa3aHO c npocTpaHCTBOM opHniHa- 1 . HHCTaHqmo Meacqy napoHHCTOM 

BBHqy ero H3o6pa3HTejibHO-njiacTHHec- Jia, hto qeJiaeT ee MeHee cbo6ohhoh no h naponHHHbiM o6r>eKTOM - OHa mhhh- 

koh („pHCOBaTejibHOH”) cnei[H(|)HKH. cpaBHeHHio c qpyrHMH HByMa cy6KaTe- MaabHa KaK CTeneHb npn6jiH5KCHHa k 

OTqeJibHaa cy6KaTeropna MoaceT 6biTb ropHaMH. 3Ta 3aBHCHMOCTb, OHHaKO, opnrHHajiy h MaKCHMajibHa KaK otho- 

nacTbio ocTajibHbix (MHHHMaJibHOH OTHOCHTeabHa b KOHcmpyKmmHOU na- meHHe (= oecorjiacmo, HenpuaTHio) k 

eHHHHHeii) hjih oxBaTHofi BejinmiHOH, poduu, HcnoJib3yioiHeH orpaHHneHHoe HeMy. Haqo yTOHHHTb, hto mu HMeeM b 

KOTopaa hx conepaaiT (MaKCHMajibHoil b KaKOH-TO Mepe npocTpaHCTBO Tpaqn- BHqy KJiaccHnecKyio naponnio, TaK KaK 

eHHHHHeii). BHeTeKCTOBaa npoHiia KaK hhohhoh napoHHH, a hmchho HacMern- nepcneKTHBHaa TeHqeHqHa, onepniiBa- 

MHpooTHomeHHe, OHHaKO, aBJiaeTca jniBO-KpHTimecKoe nonpaxcaHHe KaK eMaa qaHHbiM TiinoM jiHTepaTypbi KaK 

KJIIOHeBOH OTHOCHTejIbHO ocTajibHbix HHCTpyMeHT 3BT0MHCT H(|) H Kai I H H BO napOHHHHHH o6l>eKT, BCTpenaeT CKOpee 

HByx KOMeM, b tom HHCJie h othoch- HMa HOBbix npocTpaHCTB b jiHTepaType, OHo6peHHe napoHHCTa h nopoacnaeT 

TejibHO ce6a Ha a3HKOBOM ypoBHe. Tpn KOTopbie OHa aHTHHHnnpyeT. B npeHBa- hmchho KOHCTpyKTHBHyio napoHHio. 

cy6KaTeropiiH KOMimecKoro b KaKOH-TO pHTeabHO 3aqaHHOH npocTpaHCTBeHHoil 2. HHCTaHHino Meacqy napoHHCTOM h 

Mepe H30ceMHHHbi, T.e. comacyeMbi (ko- paMKe KJiaccHnecKOH napoqHH Ha6jiio- ero co6cTBeHHHM coo6iqeHHeM. B cyiq- 

BajieHTHbi) Meacqy co6oh. .Hpyraa npo- qaeTca 3HanHTejibHaa pecjiepeHqHajibHaa hocth h npn Tpex KaTeropnax KOMimec- 

CTpaHCTBeHHaa xapaKTepncTHKa, Ha Ham HHHaMHKa. B npHHHune HpoHiia h napo- koto HHCTaHqua MHHUMajibHa, noTOMy 

B3maH, 3 to hx MepeoMopcjnmi (TepMHH qna OTJiHnaioTca 6oaee npaMoii, 6oaee hto nponyKTop 6epeT Ha ce6a noJiHyio 

<I>p. PacTHe 2003: 386) - 3aKJiaHbiBaHHe acHoil h KOHKpeTHOH peijiepemiHeH no OTBeTCTBeHHOCTb 3a CBoe coo6iqeHHe. 

o6iqero HneiiHO-scTeTHHecKoro TOHa cpaBHeHHio c rpoTecKOM, KaK CHHKpe- 3. HHCTaHHHio Meacqy napoHHCTOM h 

npoH3BeHeHiia nocpencTBOM onpeqe- ranecKoe h SKCTpeMaabHoe HJia CTaH- aqpecaTOM, KOTopbiil pa3HBaHBaeTca Ha: 

jieHHbix BBoqaiHHX MapKepoB b npyroM qapTHO HyMaiomero BocnpuHHMaioiHero napounpoBaHHoro aBTopa h HeiiTpajib- 

MecTe b TeKCTe npencTaBJiaeTca paciHH- a3HKOBoe H3o6pa5KeHiie qejioH kohctcji- hoto peqenHeHTa napoqHH (HHTaTejia). 

peHHO h HH(j>(j>y3HO (b CMbicae HaKon- Jiaqun OTHomeHnil, npencTaBJiaeMbix /], HCTaHnna Meacqy naponncTOM h na- 

JICHIia H pa3HOJIHKOCTH (pa3HO(J)OpMHa) o6T>eKTOM-CHMBOJIOM. pOHHpOBaHHbIM aBTOpOM MHHUMajibHa 

nocpencTBOM npyrax 6oaee o6ihhphhx Bto KacaeTca HHCTaHqun Meacqy - 3Haa otjihhho CBoe npoH3BeHeHHe, aq- 

(J)opM, npHcyiqHX npeacqe Bcero napo- npoqyKTopoM komhkh, o6T>eKTOM, coo6- pecaT He MoaceT He 3aMeTHTb ero co3Ha- 

HHH h rpoTecKy). TaKHM o6pa30M, ckh- ihchhcm h pequnHeHTOM, OHa BapbHpy- TeJibHoe HCKpiiBJieHHe h KOMnpoMeTa- 

HHpoBaHHbie napaMeTpbi npHo6peTaioT eT b mHpoKiix rpaHHqax. MuHHMajibHaa qmo - Torqa Bbipa3HTejibHbie cpeqcTBa 

pa3BepHyToe h peabecJiHO-naHopaMHoe HHCTanqua noKa3HBaeT, hto nojiHyio napoqHH npeBpaiqaioT ee b kjiioh qua 

BbipaaceHHe. 06ecneHHBaa depueamue- OTBeTCTBeHHOCTb 3a coo6iqeHHe 6epeT ee HemmJipHpoBaHHa, b ee ceMaHTH- 

Hoe npocmpaHcmeo, KOMeMbi 3anaioT Ha ce6a roBopaiquii. IIpoHyKTop HpoHH- necKHH hhhckc, npHneM ropa3qo 6oaee 

h nonnepacHBaioT npocTpaHCTBeHHbiii necKoro KOMMyHHKaTa b CBoeM KanecT- npo3panHbiH h HeHBycMbicjieHHbiii, neM 

KOHTHHKtHTeT, OHHy HHijHiHHTHOCTb KaK Be HpoHHKa peqyqHpyeT MaKCHMajibHO HpoHHnecKHH. B 3tom cjiynae naponna, 

aHajior 5 kh3hh Boo6iqe. HHCTaHquio Meacqy co6oh h MHpoM, KOTopyio moscho KJiaccmjFuqnpoBaTb 

2.2.1. C HneiiHO-scTeTHHecKOH h 6epa Ha ce6a nojiHyio OTBeTCTBeHHOCTb KaK napaijipacTHHecKyio HpoHHio, ra- 

(J)HJioco(J)CKO-HHTejiJieKTyajibHOH tohkh 3a conepacaHiie coo6iqeHna, HecMOTpa paHTHpyeT CBoe co6cTBeHHoe HemniJ)- 

3peHHa, upomiM - 3to npeHHCTopHa, Ha to, BocnpHHaTO oho KaK npaMoe hjih pnpoBaHHe. IIpoHyKTop cjiobho CHaa 

„CTapTOBaa njioiqaHKa” h ocHOBanne KOCBeHHoe (T.e. pacno3HaHO KaK npo- HHCTaHquio, HaqeBaa HiKypy napoHHpo- 

HJia KOMimecKOH o6pa6oTKH. KaK imea- HimecKoe) nocjiaHHe: „Tu cu eeJimV' BaHHoro aBTopa h roBopa ot ero hmchh. 
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Ecjih aqpecar napoqHH - HeHCKymeH- h nojiHBajieHTHaa cneqH(|>HKa zpomecKa npoqyKTop 3acBHqeTeJiBCTByeT h cbokj 

hbih HHTaTejiB, aBJiaioiHHHca TpeTbiiM opraHH3yeT CBoe npocTpaHCTBO BOKpyr co6cTBeHHyio npocTpaHCTBeHHyio cbo- 

KOMMyHHKaHTOM b jiHTepaTypHOM an a- qByx ocefi: 6oqy, HenpHHyjKqeHHO onepqpya cbohm 

jiore, h oh He 3HaeT napoqHpoBaHHbni 1. och nojiapH3aqHH aTHiioMH'iec- co6cTBeHHbiM npocTpaHCTBOM - yqjiH- 

o6i>eKT (hcxohhbih tckct), HHCTaHqua khx 3JieMeHTOB: KpacHBoe - ypojqiH- Haa hjih yKopaHHBaa ero. 3 tot (jiaKT Jier 

MaKCHMajibHa h TpyqHO npeoqojiHMa. Boe, TparnnecKoe - KOMiinecKoe, qeMO- b ocHOBy h qecJiHHHHHH EleTpa JIaryHbi 

Oh Mor 6 bi BocnpuHaTb napoqHio KaK HHHHoe - TpHBiiajibHoe, BocxHiqeHHe o rpoTecxe: „[...] pod poj?ciem goteski 

opuniHajibHoe lOMopHCTHHecKoe, oc- - yacac, pa3o6jiaHHTejibHOCTb - 6ecKpH- rozumie si? gr? przeciwienstw, swiat 

TpoyMHoe, HepTOBCKH-3aqopHoe hjih thhhbih 3CTeTH3M, yTOHHeHHaa - Byjib- rz^dz^cym si? prawami kontrastyw, 

caTHpHHecKoe npoH3BeqeHHe caMoro rapHaa MaHepa roBopeHiia; wobec ktyrego podmiot literacki 

napoqHCTa, 6e3 onopHon KOHCTpyKqHH. 2. och coBMeiqeHHa noJiapHOCTeii: bezustannie zmienia sw% pozycj? 

Ecjih, oqHaKO, y HHTaTeJia cojiHqHbie KOJiJiH3HOHHbie coneTaHiia npeBpaiqa- wydluzaj^c lub skracaj^c dystans.” (Jla- 

no3HaHiia, oh He jiurneH rnaHca pacno3- lOTca b chm6ho3bi, roTOBbie k TpaHC- ryHa 1984 : 76 ) (pyc.: „[...] non noHaTH- 

HaTb npoH3BeqeHHe, CTaBinee npnqeJiOM qeHqeHHHH, KOTopaa npeo6pa30BbiBaeT eM rpoTecK noHHMaeTca Hrpa npoTHBO- 

napOHHHHOH HHTepBCHHHH, npH 3TOM HX CTaTyT, HTo6bI BOCCTaHOBHTb C HX nOJIOJKHOCTeH, MHp, ynpaBJiaeMBIH 3aKO- 

6jiaroqapa accoquaTUBHOMy cpaBHe- noMoiqbio ecTecTBeHHbiii, nepBHHHbui hhmh KOHTpacTa, Miip, no othoihchhio 

hhkj, KOTopoe b cjiynae HrpaeT pojib na- (KOCMHHecKiiii) nopaqoK. k KOTopoMy jiHTepaTypHMH cy6i>eKT He- 

poqHHHoro HHqeKca. B cobmccthoh KOMiinecKOH paBHH- npepwBHO MeHaeT cbokj no3HHHio, yq- 

B CTpyKType caMoii napoqHH hhc- He rpoTecK pacmqpaeT npocTpaHCTBO jiHHaa hjih yKopaHHBaa paccToaHHe.”). 

TaHqua Meacqy qByMa njiaHaMH (noBep- HpoHim (cjiobho noBTopaeT ee b pac- IlpeHMeTHOCTb b rpoTecKHOH 30He 

xhocthbim h rjiy6HHHbiM) yKoponeHa, HiHpeHHO-HarjiaqHOM BapnaHTe). Oh HMeeT BaacHbie npocTpaHCTBeHHO-MO- 

6jiaroqapa noBTopeHHio (nocpeqcTBOM aBJiaeTca (JiaHTacMaropHHecKOH, Hrpo- qeJiHpyioiHHe cfjyHKqiiH. „PiiTyajibHoe 

cpaBHCHiia), KaK ocHOBHOMy napoqHH- boh peajibHOCTbio; co3qaeT Miip, y ko- yMepiqBJicHHe” npeqMeTOB b yTHJiH- 

HOMy npnoHiiny, b pe3yjibTaTe Hero Toporo cboh co6cTBeHHbiH nopaqoK h TapHOM mraHe TpaHcqeHHHpyeT hx KaK 

KaTeropua CTaHOBHTca 6oJiee Jienco cboh co6cTBeHHbie 3aKOHbi. KaK „3pn- paBHoqeHHbie h paBHonocTaBJieHHbie b 

pacno3HaBaeMoii. Ee n/ieFiTH<:j)HKai[na TejibHO-BbicKa3biBaTejibHbni” h apKO Kocmkhcckom nopaqKe. Obojiiothbho- 

o6jierneHa KapHKaTypHbiM nonpaacaHH- njiacTHHecKiiri, SKCTeHCHOHajibHbiH qe- KOHBepcHBHaa hx cfjyHKqHOHajibHOCTb b 

eM o6i>eKTy, ho caM oh, KaK yace 6 bijio pHBaT HpoHHH, o6jiaqaioiHHH oan6ojiee rpoTecKOBoii naHopaMe accoqHHpyerca c 

ynoMaHyTO, TpyqHO pacno3HaBaeM, T.e. chjibho BbipaaceHHOH qeHKTHHHOCTbio, HeoceMaHmu3MOMzpomecm,ycrpeMjien- 

HHTyiiTHBHO Mbi yjiaBJiHBaeM napoqHH- rpoTecKOBbiii o6pa3 rpaBHpyeT b naMa- hbim k „MaKeTHOMy” BoccTaHOBJieHHio 

Hyio qejib, ho 6e3 6oraroH spyHiiqun b th co3ByHHO-KOH(j>poHTaTHBHbie chm6h- yHHBepcajibHoro 6ajiaHca nocpeqcTBOM 

cooTBeTCTBytomeH MaTepnn mbi He Mor- 03W aM6HBajieHTHO-cocyiqecTByioiHHX HHTejuieKTyajibHO-scTeTHHecKOH h skc- 

jih 6w o6HapyjKHTb napoqHpoBaHHoe KOMnoHeHOB. 06i>eHHHeHHbie h aKKOMO- npeccHBOOH MeTaMop(j>03bi h CHHTe3a. 

npoH3BeqeHHe. HHpoBaHHbie cocTaBJiaioiHue npno6pe- ,H,eHepapxH3aqHa h paBHonoc- 

H3-3a xojiHCTHHecKoro xapaKTe- TaioT HOBoe 6biTHe - pe3yjibTar HHTer- TaBJieHHe rpoTecKOBbix KOMnoHeHTOB 

pa CBoero o6beKTa, KOTopwii naponna paTHBHbix npoqeccoB b paMKax ero Tpo- o6ycJiOBJieHbi annejiaTHBaqHOHHbiMH 

„ocajKHaeT” co MHorux CTopoH, KaK TeK- hhhocth: hckohhoh npeqrpoTecKOBOH (ocyiqecTBJiaioiHHMH ceMaHTHHecKHH 

CTyajibHoe npocTpaHCTBO OHa paccTHJia- 6 bithhhocth, HOBonpHo6peTeHHOH 6 m- nepeHoc) HHTeHcnaMH (sHeprnaMH), 

eTca no BceMy npoH3BeqeHHio. TiiiiHOCTb, BCJieqcTBHe rpoTecKOBoii hh- BHymaioiHHMH BeHHyio „HapHqaTejib- 

TaK KaK meMnopanbHm cezMenma- TepaKHHH c ocTajibHMMii sjieMeHTaMH, hoctb” Bcero oqymeBJieHHoro h neoqy- 

iftia HMeeT npocTpaHCTBeHHoe npouc- h cy6jiHMaTHBHOH h TpaHcqeHqeHTHOH meBJieHHoro, KaK hhtb b coBepmeHHOH 

xoJKqeHHe, 6 bijio 6bi yMecrao onepTHTb CBepx6biTHHHOCTH KaK (JjyHKquH B3an- TKami A6coJiioTa, KaK HHCTpyMeHT b ero 

h HeKOTopbie BpeMeBbie napaMeTpbi MoqeHCTBua. TaK rpoTecK CTHJiH3yeT h OMHHc(>OHHHecKOH (h roMO(J)OHHHecKOH) 

(oco6eHHOCTH) npn KaTeropnax komh- CHHTe3HpyeT b ohhom Tpn npocTpaHC- opKecTpaqHH. /],Ba CHMnTOMaTHHecKiix 

necKoro. IIo cpaBHCHHio c HpoHiieii, na- TBeHHbie qeJiocTH. ^OMHHaHTa TpaHcqe- npoqecca, reHepHpyKjiqux rpoTecK- 

poqna 6oJiee qnHaMHHHa h 3aBHCHMa b qeHTajibHoro npocTpaHCTBa BbiqeJiaeT hoctb, KOTopbie Hex CoKyji BbiqejiaeT, 

TeMnopajibHOM othoihohuh - o6Ba3aHa h ocHOBHyio pa3HHqy Meacqy Tejieojio- a hmchho CHHTe3 reTeporeHHbix (jiopM h 

c KOHKpeTHMM npoH3BeqeHHeM, c ero runecKOH (JjyHKnHeii rpoTecKa h (J)yH- qe3HHTerpaqHa ecTecTBeHHbix (J)H3HHec- 

BpeMeHHMM peecTpoM, KaK h c TeMno- KHHeii ocTajibHbix HByx KOMeM. y hhx khx HejiocTeii, nonTBepacqaioT sto Ha- 

pajibHoii MapKHpoBaHHOCTbio no3HHHH npeo6jiaqaeT HacMemjiHBO-KpHTHHecKaa 6jnoqeHHe. (CoKyji: 1971 ). IIepapxH3M 

CBoero npoqyKTopa, KOTopaa cjiyjKHT jniHiia, b to BpeMa KaK npn rpoTecKOBOM b BocnpuaTiiH h KOHnemyajiH3anHH 

STajioHOM KpHTHKyeMoro o6i>eKTa. EIpo- H3o6pajKeHHH qaeTca npeHMyiqecTBO rpoTecKa Ha caMOM qejie qeHepapxH3H- 

Hiia cjiobho BHeBpeMeHHaa KOHCTaHTa. no6yqHTeJibHO-TpaHC(J)opMaHHOHHOH h pyeT no3HHHH Bemeii. B peHenTHBHOM 

OHa ecTb aHajior bchhocth. TpoTecK 3CTeTHHecKO-3KcnpeccHBHoii ajibTepHa- njiaHe onepHHBaeTca TpexcTeneHHaa, 

cjiobho ocTaHOBiui BpeMa, b ohhom ot- THBe. TeMnopajibHO-MapKHpoBaHHaa CTpyKTy- 

pe3Ke MHp a CKOHneHTpnpoBaji bckj Ben- Co3qaBaa 3aBopajKHBaioiHyio Kajieii- pa rpoTecKa: yduenenue (nepBaa (Jia3a) 

hoctb. HOCKomiHHOCTb H3o6pajKeHiia b paMKax - cmpax (BTopaa (J>a3a) - CMex (TpeTba 

2 . 2 . 3 . MHoroMepHaa, MHorocJioiiHaa KOJUiaacHOH komhothhhh, rpoTecKOBbiii (Jia3a). CaMa KOHHemyajiH3anHa rpoTec- 

43 



GISAP 

PHILOLOGICAL SCIENCES 

Ka, KaK Heraqua CTaHqapTHoro h o6iqe- 
npiiHUToro („Th He ch nemo no3HaTO, 
pyTHHHO, nonyjrapHO h nepMaHeHTHO 
cnparaHo” 6 oji.) (pyc.: „Tbi He hbjih- 
embCH HeM-TO 3HaKOMbIM, pyTHHHbIM, 
nonyjrapHMM h nepMaHeHTHO o6cyac- 
qaeMMM”), npocTpaHCTBeHHO CB»3aHa c 
noHiiTHCM H3BHE (HCKqioqeHHe) - T.e. 
rpoTecK BOBJieKaeT b hhoh MHp, qyac- 
qbiil 3MnnpnKe, npaKTHHecKOMy onbrry, 

- yace ecTb yKa3aHne qqa npaBiuibHoro 
HHTepnpeTaTHBHoro Mapinpyra. 

3.1. IlpocTpaHCTBO KOMiiqecKoro 
KaK airi H-<[>opMa 

IIpeqcTaBqaa b KapHKaTypHOM BHqe 
qecjiopMaqHH b o6mecTBe h b OTHorne- 
HIMX HejIOBeK - KOCMOC, KOMHHeCKOe 
pyiHHT (JiopMajibHbie CTepeoTHnw Mbirn- 
jichim h noBeqeHiia h npeqqaraeT rn6- 
Kyio, noqBHacHyio h bchho OTKpwTyio 
acTeranecKyio cDopMy, KOTopaa ecTb 
mar Bnepeq b noHCKe HarneH co6cTBeH- 
HOH HHUHBHqyajIbHOCTH (o (J)HJIOCO(J)HH 
cPopMbi b TBopnecTBe Bqroqbqa Tom- 
6poBHHa cm.: XaM3e 2010). Cnnom- 
eoe rocnoqcTBO cPopMbi KaK KyjibTypw 
napanH3yeT Harnu ycnjira Hairm ce6a 
H IIOCTHHb Co6cTBeHHyiO HHqHBHqy- 
anbHOCTb, KOTopaa Bee BpeMa TepaeTca 
b MexmenoBenecKOM coquaqbHOM npo- 
CTpaHCTBe, qopaaceqqoM (JiopMaqbHOH 
qqKTaTypoii. B stom CMbicJie KOMMy- 
qiiKaqua qpeBpaiqaeTca b qocToaqqwq 
MacKoo6Meq. EqiiHCTBeHHoe cpeqcTBO 
qpoTHBoqeiicTBua (JiopMaqbHbiM HMne- 
paTHBaM - 3to TBopqecTBO, qpeqcTaBJia- 
eMoe qpoqqeii b ee KanecTBe oqHoil H3 
ero ochobhbix (JmjiococjicKO-scTeTHHec- 
khx qoMuqajiHH. ApTHCTqqqaa Hrpa, 
KOTopyio HMeqqo KaTeropnn KOMimec- 
Koro qeaaioT oco6eqHO B036yacqaioiqeH, 
qpeoqoaeBaeT yrqeTeque qenepcoHaqu- 
3HpyioiqeH <t>opMbi, pa36qpaeT nrraMnbi 
q KJiume, npeqqaraeT acHBHTcqbHMH 
OTqwx b MeacqyiJiopMHH (qpocTpaHC- 
TBe nepexoqa Meacqy qByMa <I>opMaMH 

- CTapoii h hoboh, qoTOMy hto qame 
Bqe(J)opMajibqoe cyiqecTBOBaqqe qe- 
B03MoacHO - qam poK - 6 bitb o-(j>opM- 
jiaeMbiMii) h KpeaTHBqoe HoBoc[>opMHe 

- Forma contra Fonna. KoMMyqnKaTHB- 
hbih 3apaq qpoHHH apKO HJuqocTpqpyeT 
3 to KoqTpqacTyqjieqqe qpoTHB yqq- 
cDopMbi, 3aqojiqiiBmee Bee TBopnecTBO 
B. roM6poBHHa. 

4.1. Okciomopoh h ero npocTpaHc- 
TBeqqocTb 

Okciomopoh MoacHO paccMaTpqBaTb 
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KaK MHKpoMoqeJib rpoTecKHofi o6pa3- 
qocTH. ATpq6yTHBqbiq xapaKTep ocTpo 
qoJiapH3HpoBaqqwx KOMqoqeqTOB aqni- 
TeTqqqoii napw „mhpht” hx h yBJieKaeT 
b qjioqoTBopqwii chm6ho3. Oq noq- 
CKa3WBaeT B3aHMqyio (peqqqpoqqyio) 
rpaBHTaquio aKo6w qecoBMecTHMbix 
qpeqMeTOB, cbohctb h aBJicquii. IIx a6- 
cypqHOCTb b paqqoqajibqo-yTHJiHTap- 
qoM qjiaqe aBJiaeTca ecTecTBeHHOCTbio 
coraacHO ycTaBy TpaHcqeHqeHqHH, co- 
rnacHo KoqeKcy MeTa(J)H3HKH b kocmh- 
necKoii qepcqeKTHBe. TBopnecTBO B. 
roM6poBHHa, qecMOTpa qa ero Kaacy- 
iqeeca yKopeqeqqe b rpy6oii qo HaTy- 
pajiH3Ma peajibqocTH, rpoTecKOBO qo- 
MqqqpoBaqo q 6aaroqapa OKCHMopoqy, 
KaK oqopqoii KoqerpyKqqq rpoTecKa, 
coBepmaeT TpaHcqeqqeqTaqbqyio MeTa- 
MopcJ)03y. 

B qpoTHBOBec (JiopMaqbHOH qorn- 
Ke okciomopoh BbirqaqqT qa nepBbiii 
B3rjiaq Heo6bmaqqbiM, napaqoKcaqb- 
qbiM, SKCTpaBaraqTqbiM h SKcqeqTpqq- 
qbiM; qaqoMqqaeT a3WKOByio aqoMaquio. 
3a6qyacqeHiie, oqqaKo, paccemaeTca 
TeM (JiaKTOM, hto neqoBenecKoe Mum- 
qeqqe HMeeT Tpqaqqqqyio CTpyioypy: 
cqqKpeTHKa - qorHKa - qqaqeKTHKa. 
Meacqqqqoe 3BeHO (qorHKa), o6pocmee 
KoqBcqquaMH, CTepeoTqqaMH, (jiopMaqb- 
HblMH HMqepaTHBaMH q KoqcepBaTHB- 
HbiMH cqeKyqaquaMH, qa caMOM qeae qe 
pa3pymaeT TpHaqy, a ncqoqqaeT poab 
MOCTa Meacqy co6oh n ocTaqbqbiMH 
qByMa KOMqoqeqTaMH, rpaBHTqpya to b 
CTopoqy oqHoro, to b cTopoqy qpyroro. 
B qqaxpoqqoii qepcqeKTHBe CHHKpe- 
TH3M npuMHTHBHoro MbimqeHHa, npeq- 
CTaBqaeMoro apxeTHnoM, pa3BHBaeTca 
qo a6cTpaKTHOH Moqeqn (JiopMaqbHOH 
qoriiKH h npoqoqacaeT SBoatonpoBaTb 
qo co3HaTeqbHoro B03BpaiqeHHa k „nep- 
BHHHOMy” CHHKpeTH3My KaK Han6oqee 
aqeKBaTHoii nepqenquH MHpa, Bonqo- 
iqaioaiqeH ,,eqHHCTBO npoTHBonoqoac- 
HOCTeii”. 

CTpyKTypHbie npHHqunbi KaTeropnn 
OKCHMopoH o6Hapy5KHBaioT paccqoeHHe 
ee BHyTpeHHero npocTpaHCTBa, ero qnc- 
TpH6yTHBHOCTb H OqHOBpeMeHHO C TeM 
CHHTeTHKy. IIpocTpaHCTBeHHaa a66pe- 
BHaTypa OKCHMopoHa, npeqcTaBqaeMaa 
yKa3aHHoil Bbime MeHTaqbHOH TpnaqoH, 
HqqiocTpHpyeT npoH3BoqHMbiii neqoBe- 
necKHM co3HaHHCM qHaxpoHHbiH npo- 
CTpaHCTBeHHbiH TpaHC(j>ep (6oqbme no 
Bonpocy cm.: XaM3e 2013r, 2013q). 


5.1. rioBTopeiiHe KaK npocTpaHCTBO 

KOMHKH 

IIoBTopeHHe - HecKOHnaeMaa qe- 
noqHOCTb. CaMa qeqpepbiBqocTb, qep- 
MaqeqTqocTb b yKa3WBaHHH qeqoBTO- 
piiMOCTH nero-TO, ecTb yace qoBTopeque 
qpnqqnqa. Mqoropa30Baa KoqcTaTaqua 
Heqo3HaBaeMOCTH poacqaer 3qaqqe. 
yqnKaqbHOCTb, qeqoBTopuMOCTb Kaac- 
qoro MOMeHTa b 6ecKoqeqqoii qeqn 
MOMeqTOB ecTb o6iqaa nepTa Bcex hx, 
cqeqoBaTeqbHO, noBTopaioiqeHca aBqa- 
eTca caMa hx HenoBTopHMoeTb. H 3qecb 
npopacTaeT npoHiia HenoBTopHMOCTH. 
KoHCTpyHpoBaHHe h noqqepKHBaHHe 
nqqHBHqyaqbHOCTH Toace ecTb (JiyHKqHa 
noBTopeHiia. Pa3qHHHe Toace reHepn- 
pyeT noBTopeHHe, noTOMy hto, hto6bi 
B biqeqHTb pa3qHHHoe Meacqy HaMH h 
ocTaqbHbiMH, Mbi B03BpaiqaeMca k ce6e, 
noBTopaeM caMoro ce6a. CqeqoBaTeqb- 
HO, noBTopeHHe - ycaoBHe aBTonqeHTH- 
(JiHKaqHH. 

CBa3b Meacqy noBTopeHHeM h cpaB- 
HCHHeM peqHnpoKHa - o6e KaTeropnii 
B33HMHO o6ycqoBqnBaioT qpyr qpyra. 
CpaBHenne - (JiyHKqua noBTopaeMocra: 
cpaBHHBaa qBa o6r>eKTa, mbi hx noBTO- 
paeM nqn qacTHHHO, nqn noqHOCTbio. 
IIoqo6He - sto BHq noBTopeHiia. IIob- 
TopeHHe - KaioneBaa (J)nqoco(J)CKO-3K- 
3HCTeHqnaqbHaa KaTeropna, - co CBoefi 
CTopoHbi, aBqaeTca (JiyHKqueH KOMna- 
paTHBHoro ycnqiia. ^leqoBeK c „peaK- 
thbhoh CKopocTbio” npo6eraeT nyTb 
k cpaBHeHHio, hto6bi Bbi6paTb to ace 
caMoe (HcxoqHoe): „cpaBHHBaio Te6a 
c neM-TO qpyrHM nqn hh c neM, hto6bi 
noHaTb, hto a qoqaceH Te6a noBTopiiTb 
(BbiqeqHTb Te6a CHOBa)”. 

CaM a3WK - 3 to noBTopeHHe. 
PeaqH3aqHa a3WKa - nocToaHHaa noB- 
TopaeMOCTb, nosTOMy HpoHimnocTb no- 
poacqaeT caMa ce6a h npeBpaiqaeTca b 
ero HMMaHCHTHyio k aaq ncji n Kai i h io . 

IIoBTopeHHe (JiyHKiiHOHHpyeT KaK 
HpoHoreHHoe cpeqcTBO h KaK HpoHimec- 
khh MapKep - coqencTByeT pacno3HaBa- 
hhio qHTepaTypHoii HpoHHH. MoaceM 
qaace npeqcTaBHTb ce6e cnqbHO Hponn- 
neCKHH TeKCT, B KOTOpOM HeT HH OqHO- 
ro HpoHimecKoro npiiMenaHHa: „Brutus 
jest czlowiekiem prawym.” (pyc.: Epym 
HecniHuu nejioeeK.”) tobopht Ahtohhh. 
3qecb HeT Himero HpoHimecKoro. Mho- 
ropa30Boe noBTopeHHe stoh (J)pa3bi, 
oqHaKo, qeqaeT ee HpoHimecKoii. 3 tot 
M apKep cqHiHKOM xapaKrepen h q qa 



B. roM6poBma. B ero TeKCTax - ymi- 
KanbHwe anonornn noBTopeHHa - oho He 
TaBTOJiorHfl, a UHiioeaifun. IIpocTpaHC- 
TBeHHaa SKCnaHCHBHOCTb nOBTOpeHHH 
y nonbCKoro nncaTeqa Bbipaacaerca b 
C03HqaHHH qqHHHbIX (jIHTaHHHeCKHX) 
HTepaTHBHbix qeneii, co3qaioiqHX oiqy- 
iqemie HenpepbiBHocTH, decKOHenHoc- 
th noBecTBOBaHHa, KOTopoe Kax dyqro 
npoqoqacaeTca h 3a npeqeaaMH kohk- 
peTHoro npoH3BeqeHna, a h qnaqora c 
HHTaTeJieM. noBTopaioiqHeca CHTyaqnn 
noqqepacHBaioT KOHTHHioHTeT rjio6anb- 
Horo qpocTpaHCTBa q BMecTe c TeM no- 
dyacqaioT k pacniH(}>poBKe HHBapHaHTa. 
PacniHiJipoBKa qpoHHH Kax HHBapHaHTa 
qByxcTopoHHaa: 1. qeHTpodeacHaa - b 
CTopoHy ot Hee k ocTaabHbiM qByM Ka- 
TeropnaM KOMnnecKoro, KOTopwe ee co- 
qepacaT, cJieqoBareabHO h noBTopaioT; 
2. qeHTpocTpeMHTejibHaa - b o6paTHyio 
CTopoHy - ot napoqHH h rpoTecxa k hx 
HCTOHHHKy. TpoTecK aBJiaeTca TaKace 
noBTopeHHeM yHHBepcaabHoro npo- 
CTpaHCTBa, ero opraHH3aqHH h BajieHT- 
HOCTH. 

6.1. KoMeMbi KaK HibiicoBbie npo- 
CTpBHCTBa. 

Ilo OTHomeHHio k a3WKy B. Iom- 
6poBHH nponaraHqHpyeT no3HqHEO 
„rpeniHHKa”, ho rpemHHtca-OTKpbiBaTe- 
jia h qeMHypra. Ero TpaHcrpeccHBHO- 
TBpHCTHHHblH a3bIK JIOBKO H HaXOqHHBO 
acoHmnpyeT H3odHqneM coJieqH3MOB, 
T.e. BCaKHMH rpaMMaTHHeCKHMH H ce- 
MaHTHKO-CHHTaKCHHeCKHMH aHOMajlHa- 
mh. HoBaropcKHe HHBCHqHH nHcaTena, 
OTpaaceHHbie b coJieqH3Max, npHBoqaT 
h k noaBJieHHio cepnir ueojioziuMoe, sm- 
6aeMaTHqecKHX qua Bcero ero TBopnec- 
TBa (6oJibme 06 a3MKe B. roMdpoBHna 
cm. b: XaM3e 2012r, 2012q h XaM3e J\. 
EKcnpecueHiwm nomemfuan Ha Heono- 
zu3Mume Kamo Kamajtuiamop Ha zpo- 
mecKozeitezama (ebpxy Mamepuan om 
poMaHa ,,Kocmoc” Ha B. roM6poeuu). 
(pyc.: 3Kcnpeccu6Hbiu nomenquaji He- 
0J10ZU3M06 kok KamajiU3amopo6 zpo- 
mecKozeHe3a (Ha Mamepuane 113 poMana 
«Kocmoc» B. roM6poeuua) (b ne^ara). 

O JII060M H3 COJieqHCTHHHbIX aBJICHHH 
KaK npocTpaHCTBeHHO MoqeJinpyioniHX 
(J)aKTopoB b TBopnecTBe nncaTena mok- 
ho cqeaaTb caMocToaTeJibHoe nccjieqo- 
BaHHe, ho 3qecb mbi MapKHpyeM TOJibKo 
HeKOTOpwe H3 HHX. 

CjiOBay B. roMdpoBHna - cjiobho hc- 
nwTaTeJibHoe cpeqcTBo qua peaqbHocTH 
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aBqeHHH h qq a oca3aeMOCTH npocTpaHC- 
TBa. Hx CKqoHHOCTb k rnnocTa3aM noB- 
ceMecTHa b TBopnecTBe nncaTeqa. Oho 
„H a6yxaeT” ot deeep6amueoe, KOTopwe 
npnqaioT eMy CBepxMaTepnaqbHOCTb 
(siedzenie Pimki, chodzenie narratora w 
Trans -Atlantyku) (pyc. cnqeHHc Hhmko, 
noxoq paccKa3HHKa b TpaHC-Armau- 
muk). B. roM6poBHH nnuieT: ,Jedno 
slowo wywoluje drugie...jedna sytuacja 
innq...nieraz jakis szczegol pgcznieje, 
albo przez powtarzanie, zdania nabierajq 
niezmiernego znaczenia” (IoMdpoBHq 
1957: 127) (pyc.: „Odm cnoeo ebuuea- 
em dpyzoe... odHa cumyaifiiM - dpyzyw... 
HepedKO KaKan-mo nodpo6Hocmb Ha6y- 
xaem upe3MepHo, mu OKe nymeu noe- 
mopemiH <ppa3bi npuo6pemaK>m HeuMO- 
eepHoe 3HaueHue" .) JleKceMbi odaaqaioT 
HcnbiTaTeqbHOH cnaon, chobho Mare- 
pHaqH3yioTca (peH^nqiipyioTca), qodn- 
Baacb BMecTe c TeM npocTpaHCTBeHHoil 
aMruiHcjiHKaiiMH h KOHqeHcaqHH. 

OneHb BaacHO, Ha Ham B3rqaq, yTOH- 
HHTb, HTO npOCTpaHCTBeHHO-a3bIKOBaa 
KyMHKa y roMdpoBHna HMeeT nepapxn- 
qecKHH xapaKTep. „Bo maBe” ee - ok- 
cioMopoH bo Bcex ero pa3HOBHqHOCTax 
(4>HqOCO(J)CKHX, CHTyaTHBHbIX, nCH- 
XHHeCKHX, CTHqHCTHHeCKHX. . . ), a 83bl- 
KOBbie annqHKaqHH, T.e. KOHKpeTHbie 
a3bIKOBbie HHCTpyMeHTbl, KOTOpbIMH CO- 
3qaeTca komumcckhh o6pa3, - h ohh, co 
CBoeil CTopoHbi, BHyTpeHHe HepapxH3H- 
poBaHHbie Ha ocHOBaHHH hx poqn b ero 
KOHCTpyHpoBaHHH (Hepapxna b nepap- 
xhh), aBqaioTca Jinmb ero KOHKpeTHbiMH 
npHMeHCHHaMH. 

6.1.1. IIoBTopeHHe Moacer dbiTb 
npoTaacHOCTbio h pa3BHTHeM, ho TaKace 
h cerMeHTHpyeMOCTbio, cqepacaHHOc- 
Tbio, CTporo qHMHTHpOBaHHOH 060C06- 
qeHHOCTbio h HenpoHHqaeMOCTbio, mo- 
aceT 6wTb Kaacyiqeiica MOHOTOHHOCTbio 
H CKyKOH, HO H dopbdoH npOTHB CKyKH 
h CTapeHHa; 3aKaTOM, HHBoqyqneH, ho 
h OMoqaacHBaHHeM h pereHepaqHeil. 
MoaceT 6biTb h CMbicqonopoacqaioiqHM, 
mKaqbHbiM, HMnepaTHBHbiM, nqeHTH- 
(JiHqHpyioiqHM, npoiJieTHHecKHM, aHTH- 
qecTpyKTHBHbiM, HrpoBbiM HanaqoM, a 
TaKace chhohhmom qHaqeKTHKH, hhiihh- 
aqneH h ecTecTBeHHOH (hhctoh) 6wthh- 
HOCTblO. 

EecnpeqHKaTHBHoe, qHTaHHnecKoe 
nepemicqeHHe npeqMeTOB b 6ecKOHeq- 
hoh nporpeccHH b paMKax rpoTecxa He 
CToab hx o6oco6qaeT (oTropaacHBaeT), 


3aKpwBaeT b cede h H3oqnpyeT ot oc- 
TaqbHbix, T.e. qeaaeT hx HenpoHHqae- 
MblMH H „HeKOMMyHHKaTHBHbIMH”, HTO 
qeMOTHBHpyeT h OTHaHBaeT cydbeKT b 
ero ycnanax noqBecTH hx noq odiqHH 
3HaMeHaTeqb, a CKopee noKa3WBaeT eo3- 
MOMCHOCmb K03K3HCTeHqHH H KOBaqeH- 
thocth b paMKax oqHoro aqbTepHaTHB- 
Horo, xoTb h BpeMeHHoro, Boodpaacae- 
Moro, HMnpoBH3HpoBaHHoro noq Bqna- 
HHeM Hepa3raqwBaeMbix KOCMHnecKHX 
HMnepaTHBOB, CHMdno3a, ho b qpyroM, 
SKCTpanparMaTHHHOM, TpaHcqeHqeHT- 
hom nopaqKe. 

KyqbTypHbiii aHTponoqor OKanec- 
TBiiq dw noBTopeHHe chob KaK Marn- 
necKyio npaKTHKy, a caMO chobo - KaK 
npoaBqeHHe 3aKqHHaTeqbHOH mouih 
S 3bIKa. noBTopeHHe B 3TOH (JiyHKqHH 5IB- 
qaeTca TiinoM niiTaHHU. JlHTaHHHHO (ho 
K aK (JiyHKqHa KOCMimecKHX qeoHTHBOB) 
3BynaT ocJiopMqeHHbie KaK CTHqH30BaH- 
Hbie rpa(J)HKH qnarpaMMbi H3 acKeTHH- 
hmx de3rqaroqbHbix, MOHOBepdaqbHbix 
<J)pa3, 3epKaqbHO CHMBoqH3HpyioiqHX 
qpyr qpyra Ha rpoTecKOBOM npuHnune 
h caoBHO B03pacTaioiqHX b apn(})MeTH- 
HecKoil nporpeccHH. 3th oTKpwTbie qqa 
qonoqHeHHa pecJipeHbi npeqcKa3biBaioT 
codbiTHHHOCTb, KOTopaa npeqcTOHT, h 
BM ecTe c TeM yqocTOBepaioT ayTeHTH3M 
(„cdwBaeMOCTb”) npeqcKa3aHHa: 

Ksiqdz 

Patyk. 

Kot (K, 135) 

(pyc. CemgeHHUK 
llama. 

Kouiku) 

Wrybel. 

Patyk. 

Kot 

Ludwig. 

A teraz trzeba powiesic Len%. 

Usta Leny 
Usta Katasi. 

(Usta ksi^dza i Jadeczki, wymiotujqce). 
Usta Ludwika (X,143) 

(pyc. Bopo6eu. 
llama. 

Kouiku 

Hydeuz. 

A ceuuac donoKHa noeucuymb JleHa. 
Pot JleHbi. 

Pot KaTaniH. 

(Pot CBaiqeHHHKa h .SqeHKH, koto- 
pwx pBeT). 

Pom Jlydeuza) 
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Wrybel. 

Patyk. 

Kot. 

Ludwig. 

Ksiqdz (K, 146) 

(pyc. Bopo6eu. 

Llama. 

Koutm. 

Jlydeuz. 

CemqeHHuk) 

Wrybel. 

Patyk. 

Kot. 

Ludwik (K, 147). 

(pyc. Bopodeii. 

llama. 

Koiuko. 

Jlydeuz) 

PeeepcmHbie noemopeum c om- 
puifamieM yKpenjiaioT npeqcTaBaeHHe 
o HenpepwBaeMOM npocTpaHCTBeHHOM 
KOHTHHIOHTeTe, „OKpaiHeHHOM” aM6iiBa- 
jieHTHo: ,H,aace caMoe 3aMeaaTeabHoe ot- 
KpblTHe npiIHHHHJIO 6bl CBOKJ co6cTBeH- 
Hyio flecTpyKqmo, ecjin 6yzieT oTop- 
BaHO ot CBoero eqHHCTBa (o6BeaHHoro 
aBTOHpOHHHeCKOH 6qHTeabHOCTbK)) C 
npoTHBononoacHbiM noniocoM qyxoB- 
HO-acTeTHHecKoil aMnamyqbi: „wigc 

tyz postanowienie twoje pochwalam 
albo nie pochwalam [...]” (roM6poBHH 
19866: 13) (pyc. „Tuk mno meoe peuie- 
Hue h npueemcmeyto wiu .nee He npu- 
eemcmeyio [...]” ,JVie jestem ja na tyle 
szalonym, zebym w Dzisiejszych czasach 
co mniemal albo i nie mniemaP (Fom6- 
poBHH 19866: 14) (pyc. ,JI He do mozo 
Hornymbiu, umo6bi e eerc Hbmeumuu 
umo-mo dy.uamb mu .nee He dyMamb.”) . 

6.1.2. OTbaBJieHHbiii qeftKCHC icaic 
pencTHTHBHoe yKa3aHHe pacKpbiBa- 
eT 6oraTyio naampy qeHKTHaecKHX 
(h HeTHnHHHbix) MapKepoB b TeKCTax 
B. roM6poBHHa: h3o6hjihc omzjiazojib- 
Hbix cyujecmeumejibHbix h uHcpumi- 
mueoe, yKa3areJibHbix mcctohmchhh, 
oco6eHHO aemcTopa qaa 6 jih3koh hhc- 
TaHiiHH to {mo), Heo6bmaHHbix qeMHHy- 
THBHbix a(J)HKCOB, Hrparoiqiix cyiqecT- 
BeHHyio pojib npii co3qaHHH OKKa3HOHa- 
JIH3MOB H T.fl. 

„Umieranie jej, ktyre wlasciwie 
wcale nie posuwalo sig naprzyd, 
pod naciskiem naszego skupienia i 
oczekiwania z kazdq chwilq stawalo si£ 
bardziej napiqte" (noqaepKHyTO mhoh - 
X., Poryio, 73). (pyc.: „Ee yMupanue, 
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Komopoe e cyujnocmu eoo6iqe He npo- 
deuzajiocb eneped. nod daenenueM Hauie- 
zo cocpedomoHueaHun u oncudauun c 
motcdbiM npomedmuM MOMenmoM cma- 
Hoemocb ece 6ojiee nanpnncenubui') . 

,Jednoczesnie konanie Amelii uleglo 
skazeniu, stalo sig jakos podejrzane ” 
(noqaepKHyTO mhoh - ,3,. X., Poryio, 14). 
(pyc.: mo .nee epejun yzacanue A.ue- 

jmu noddanocb taniyyiiiiaiiuio, cmajio 
mtam-mo nodo3pumejybHbm”). 

,JSiedzenie wybilo sig na plan 
pierwszy ” (noqaepKHyTO mhoh - 3,-X., 
Ferdy , 18). (pyc.: Cudeuue eudenu/iocb 
Ha nepeoM ymaHe). 

KoH^eHcnpoBaHHaa npeqHKaTHB- 
HOCTb B HOMHHajIbHbIX KOHCTpyKqHaX 
qaHHoro Tuna (uuunu iipy K) maa HOByio 
npeqHKaqHio) h hx qHeraHTHoe cmy- 
HpoBaHHe b npocTpaHCTBe qeaaioT sth 
KOHCTpyKIIHH KaK 6yqTO He3aBHCHMbIMH 
ot cy6beKTa. CaMH ohh nepcoHHcfiHqH- 
pyiOTCfl, nopoaeqaa rpoTecKHyio o6pa3- 
HOCTb h BHymaa nocpeqcTBOM Hee paB- 
HonpaBHe h paBHoqeHHOCTb 6bithhhoc- 
Teii b yHHBepcyMe. Tax Hac noKHqaeT 
HJiJiio3Ha o Harneii arcHTHBHoii (h opqq- 
HaTHBHoil) poan no othoihchhio k oxpy- 
acaiomeH epeqe h „oceHaeT” oTEpwrae 
o npoqyKTe KaKoro-TO Harnero qeiic- 
TBiia KaK co6biTHHHOCTH, pyKOBoqaiqefi 
HaMH. KaKoe-TO Heco3HaTejibHoe qeilc- 
TBiie caMO onpeqeaaeT cboh napaMeTpw 
h aoKaaH3HpyeTca b npocTpaHCTBe, h c 
HOBonpHo6peTeHHoii no3Hqiiii MapKH- 
pyeT qae h yqpaBJiaeT qaabHCHimiMH 
HaniHMH qeHCTBuaMH. MecTOHMeqHbie 
qeHKTopbi (qoKa3aTeJibqbie h othoch- 
TeabHbie MecTOHMCHiia, MecTOHMeqHbie 
qapeaqa h aacTHqbi, qpocTpaHCTBeq- 
Hbie qapeana) b KOM6nHaqnn c cmiTaK- 
CHaecKHMH saanncaMH (npeacqe Bcero 
nacTbie 6e3raaroabHbie npeqaoaceHiia), 
cryiqaioiqHMH ceMaqTHKy MoaqaHHa 
(HeqoBbicKa3aHHocTH) qe ToabKo oaep- 
HHBaioT KoopqHqaTbi npeqcToaiqero 
qpecTyqaequa b rpoTecKOBOH KapTHHe, 
ho noqcKa3biBaioT ero HeH36eacHOCTb h 
onpeqeaaioT cnoco6 h HanpaBacHiie ero 
coBepmeHHa: 

Kryl 

Tak. teraz Cimcirymci. Jezeli sig uda. 
to jq takze. Takze jq zyiowu i tak ciqgle... 
Zawsze ktos kogos gdzies kiedys... 
Zawsze tak... Nie tego. to innego, a jak 
yiie tayntq. to znowu jakqs, i tak ciqgle 
- ostro, z gdty - z tupetem, z pewnosciq 
siebie. Otiiesmielic, apotem tego... {1, 73) 


(pyc: Kopojib 

ffa, ceimac L hwmipu.uHU. Earn 
ydacmcn, u ee yno.nce. To.nce u ee onnmb, 
u ece ynaK... Bcezda Ktno-mo Kozo-yno 
zde-mo Kozda-yno... Bee mate... He omom, 
ynozda mom, ecjiu .nee He oma, ynozda 
ma, u ece ynaK - oempo, ceepxy - c pa3- 
Mtxxy, caMoyeepeHHo. Paccnadumb, a 
nomoM... ncHo...) 

6.1.3. ,H,epmsauHH (Toace HTepa- 
THBHbiii pe3yabTaHT) BbiqeaaeTca pe- 
abe(J)Hee Bcero b SKCTpaBaraHTHofi 
zunoKopucmuKe, ncnecTpHBineH rpo- 
TecKHbie nanno b poMane Kocmoc Tom- 
6poBHaa. fl,eMHHyTHBHaa ByaKaHH3aqHa 
a3HKa - oco6biii a3biKOBOH KaTapcHC 
h: odrobinusia, strawusia, papusium, 
palusium lizusium slodusium, papu papu, 
naprzyd co na zgbusia kqsim, kqsiyn, 
manzusium, winiusium, „wyfurcz £ istyiy 
smakolyk lykusienkowaty,... lapcie... 
starehkowate, pocztywkowate ” (K, 79); 
domis, pejzazus, drzewusia, stamtusium; 
„ - Spokojniusium, cierpliwusium tulaj 
tulaj cotam tarn tego, niedaleczko, 
hejze ha\” ( K , 144). (pyc.: mpoiuenKci, 
nuiquifa, KymapKyju, najibHUKmypKyM, 
jimypKyM, cnadypKyju, ynuiuu, ynurnu, 
e yiepyeio onepedb 3yf>K0M KyuiaycyM- 
yrmemaKyM, cmpnymnpKyM, eunopytyM, 
„ cocmpnnayo Kjiaccnyyo eKycHRynimy- 
zjiomHHmuHy...jianyiuKu...cmapeHbKue, 
cynappuHHO(poynozpa(pimecKue” ( K , 79); 
„doMUK, neu3a.ncuK, depeebuifa, ommy- 
da.ncuK ”; „ - CnoKouuymyu, mepnem- 
eoiuyu jitojiu monu hu mo hu ce, nedane- 
KOHbKo, aiida zonl”) {K, 144). 

6.1.4. PlnrepecHOH caoBoo6pa30- 
BaTeabHOH Moqeabio epeqq npHaara- 
Teabiibix y IoM6poBHHa, KaK 3aMeaaeT 
E. CaaBKOBa (CaaBKOBa: 1981), aBaaioT- 
ca KOHCTpyKqHH c cy(}>((>HKCOM -awy 
(czernawy, ryzawy, tlustawy, ciemnawy, 
grubawy) (pyc. Kpacmyoiquu, pbinca- 
eetoipuu, mojicmeyoufuu, m&wieioufiiii, 
nojmeyoufuu). I-lHrepeHTHaa qypaTHB- 
HOCTb cy(J)(()HKca, nepMaHeHTHOCTb co- 
CToaHiia paccraaaeT ero oqHOBpeMeH- 
HO B npeTepHTHOM H B npocneKTHBHOM 
naaHax, co3qaBaa oiqyiqeHHe npeoqo- 
aeHHa TeMnopaabHbix orpaHHaeHHH h 
HH(J)HHHTHoro (Bceo6'beMaioiqero) 6e3- 
BpeMiia, pe3op6Hpyioiqero h phtmhhho 
„o6eccMepanBaioiqero” Harne npqcyTC- 
TBiie bo BceaeHHOH. 

6.1.5. IlpaMOH npoH3BoqHoii Be3qe- 
cyiqero noBTopeHiia aBaaioTca mhoto- 
HHcaeHHbie cmiiaicc hmcckhc iiapaa- 
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jiejiH3Mbi - fjiynKiui/i cmiTaKCHHecKoil MeHTaMH. wiedziala o Nonvidzie do Pirnki. Pimko 

CTpyKTypw Bbicmero paHra, a hmchho 6.1.6. HeojiormMbi b TeKCTax Tom- Nonvidem gorszyl .sie do PensjonarkF 

xua.3M. napajuieJiH3Mbi cyTb OTpaace- 6poBHna co3qaioT hobwh Miip - He- (noqnepKHBaHHe Moe - JJ,. X., Ferdy, 
HHe pyKOBoqaiqero npunqiina b TBop- HaqeacHocra, HeonpeqeqeHHOCTH, He- 111) (pyc.: .JlaHcuouepKa He 3Hcuta 
HecTBe micareqa - npuHiinna chmmct- OKOHHaTejibHOCTH, ajibTepHaTHBHOCTH, o Hopeude k PIuMKy, FIumko nepen 
pnn: „Ciato moje balo si £ nieznosnie, rn6pHqHOCTH, napaqoKcaqbHOCTH h Hopeuda cynwicn k nancuoHepKe ”). 
uciskajqc strachem mego ducha. duch aHTHTOTHKH. Ohh cyTb oqHOBpeMeH- B HopMaTiiBHofi rpaMMaTHKe HeT chh- 
uciskat cialo ” {Ferdy, 5) (pyc.: „Teno ho HeoijiopMa h KoHTpaijiopMa, t. e. TaKCHaecKoil KOHCTpyKqHH „wiedziec 
Moe donnocb HeeunocuMO, npudaenu- 3(jxj>eKTHBHoe cpeqcTBo qua 6opb6w do kogos”', „3Haw e cmopoHy kozo-hu- 
ean omim cmpaxoM mou dyx, a dyx npu- c YHH-(J)opMeHHocTbio. IIpHHyqjiHBaa 6ydb (k KOMy-nudydb )”, KaK h „gorszyc 
daemiean meno ”); ..Poczqtek zaklada HeoaeKceMa Berg (h3 poMaHa Kocmoc ) sig do kogos”', „cynumbcn e cmopoHy 
koniec, a koniec -poczqtek” {Ferdy, 5) - aceMaHTHHHaa h BMecTe c TeM aBJia- rcozo-Hu6ydb (k rcoxiy-Hudydb)” . Cyiqec- 

(pyc.: ,JPauajio npedbi3eeiqaern Koneq, romaaca OMHHceMaHTHHHWM (naHceMH- TBeHHyio poab b coJieqHCTHHHbix (He- 
a Koneq - uautuio”); „Ggbg mi robila! necKHM) KoqqeHTpaTOM - sto CBoeo6- qpaBHJibqwx, TpaHcrpeccHBHbix) kohc- 
/ z dniem kazdym straszliwszq robita mi pa3qaa qpocTpaHCTBeqqaa MarpHqa ana TpyKqnax qrpaeT HHCTpyMeHTaq, C03qa- 
g^bf' {Ferdy, 130) (pyc.: ,J”puMacu nopoacqemia (h HaqcTpaHBaHHa) hobbix roiquil ycaoBna ana CMbicaoBoil Hrpw 
Mite cmpouji! PI c morcdbiM npomed- npocTpaHCTB, KOTopwe bhobb co3HqaioT - 3Haqeqna „codep.neambCM e next- mo” 
iuum dneM cmpouji see donee cmpam- h noqqepaciiBaioT OecKoqeqqocTb. He- h ..mopuamie e next -mo” nepenqeTaioT- 
Hbie zpuMacbi”); „Odchodzic idqc, isc cjiyqailqo oqa qrpaeT poab scceHqqo- ca: „bezwzglgdny belfer tak mnie nagle 
odchodzqc ” {Ferdy, 176) (pyc.: „Yxo- HaqbHoil ceMaHTeMbi, 3aKJiHHaTejibHoil zbelfrzyl absolutnym belfrem swoim” 
dumb npiixodn. npuxodumb yxodu”); cjiopMyjibi. <Ipa3bi rana: Bembergowanie {Ferdy, 39); {pyc.„6ecnapdoHHbiu ynu- 
„nie dlatego nie mygt si % ruszyc, ze bai bembergiem w berg (pyc.: Eexidepzo- meiib marc eHezarmo npudaewi xieHM 
si{>. lecz bat si{>, dlatego, ze nie mygi sarnie 6exi6epzoxi e 6epze) 3Byqar icaic cboum adconrornHbixi daenemiext”); 
si{’ ruszyc ” (pyc.: „ne nomoxiy He moz napeMHH. CeMaHTHnecKHH aaropHTM „wypelnione czytajqcym belfrem”', 
uieeeJibuymcH, mno donnor, a dojutcu, Berg - CBepxnpoqyKTHBHaa ocHOBa {Ferdy, 18) (pyc. „ucnojiueHHoe Huma- 
na moxiy mno ne moz lueeeJibHymbcn”) BceB03MoacHwx caoBoo6pa30BaTeJiBHwx loufim ymimexiexi”). IIcKjqoHHTejibHo 
(noqqepKHBaHiia moh - fl. X., Ferdy, TpaHC(|)opMaiinii: wybembergowai, berg- HHTepecHyio npocTpaHCTBeHHyio koh- 
238). nocpeqcTBOM qaHHoro Tuna noB- bergowiec, bergum, policusiumberg, cfiHrypaqHio c noMoiqbio npeqqoacHoil 
TopaeMocTH qocTHraeTca sHepreranec- Hajdasiumberg (pyc.: u36eM6epzoean, peicqHH coTBeTCTBeHHo qua reHHTHBa 
Kaa rpaqaqHa, B03pacTaHHe Hanpaace- depz-depzoeeq, depzyM, nojiuqeiuyxi- h aoKana npeqqaraeT caeqyioiqaa rpo- 
Hua, qHHaMH3HpoBaHiie co6hthhhocth, 6epz, XaudeiuyMdepz). TecKOBaa KapraHa H3 paccKa3a Bankiet: 

a Kaacyiqneca TaBTOJiornn HMeiOT Baac- OKKa3HOHajibHbie HHHOBaqHH, onenb „ - Panowie, trzeba zmusic kryla do 

Hyio CMbicaonopaacqaioiqyio h rpoTec- qacTO no jiaTHHCKOMy o6pa3qy, oxBaTbi- kryla, kryla trzeba uwiqzic w krylu, treba 
KoreHHyio poab. OneBHqHO, XHa3M b BaioT qejiwe CHHTaKCHnecKHe nepHoqw nam zamknqc kryla w krylu...” {Ban, s. 
poMaHe Ferdydurke He npoaBaaeTca b (pHcyioique CHHTaKTHHecKHH rpoTecx): 185); (pyc.: „ - rocnoda, xm donorcHU 

hhctom h H30JiHpoBaHHOM BHqe - nacTo „ - Grazyno moja! Czemuzby papusiu 3acmaeumb mponn e rcopone, tcoponn xm 
BKjqoneH b pa3Hoo6pa3Hbie ceMaHTH- swoimsusiu nie podpapeila papupapu donorcHU 3arcpbimb e rcopone, HyncHO hoxi 
necKiie Hrpw c okchmopohhhhoh to- rzodkiewskagowego? Rzuc\ ” {K, 21), 3anepemb Ha renron tcoponn e rcopone”). 
HajibHOCTbio. npocTeilmaa H3 sthx cjio- „cudum cudowaturn, w cudenkowatosci /(eoHTHHecKHe KOHCTpyKqun c raarojib- 
BecHbix Hrp, KaK OTMenaioT II. narncK h swojej jedynurn marzennie rnarzonum hbimh Hii(|)HHHTHBaMH c ceMaHTHKOH 
f|). Ma3ypKeBHH (narneK, Ma3ypKeBiiq urokowatum”{K, 79 ). (pyc.: „ — Tpaorcu- „npHHyqHTeJiBHoe 3anHpaHHe, o6e3B- 
1998: 47), b paMKax XHa3Ma - CKpeiqe- Ha mom! nonexiy ore mu He ynnenyuiy, peacHBaHHe, o6eccHJieHHe”, conpoBoac- 
HHe OTJiHHHTejibHbix HepT repoeB c ca- ceoeuiyuiy tcywatcyiua peducrco6crcoo6- qaioique naqeacHbie qeTepMHHaHTW, 
mhmh xapaKTepoJiornqecKHMH h CBeT- pa3Ho! flonoii!”; „nydyxi, uydoeamyxi. CKpwBaioT noBwmeHHyio qHHaMHKy b 
ckhmh KBaJiH(J)HKaqHaMH, CBHqeTeJib- e nydeHKoearnocrnu ceoeii 6ecnodo6Hoii y3KOM, xoTa h pa3qBoeHHOM npocTpaHC- 
CTByioiquMH o HacJiaHBaHHH jiHHHoro ceoM eduHcmeeHyxi xienmamenbuo xien- TBe cy6r>eKTa, hto cHOBa oTBepraeT 
Ha KOHBCHquoHajibHO-oqeHOHHoe npo- mamyxi OHapaeamenbHyxi”). JIaTHHO- (JiopMaabHWH CTaHqapT qua MOHapxn- 
CTpaHCTBO, KaK HJiaiocTpaqHa Harneii 3a- noqo6Hwe 3K30 th3mbi o6ecneHHBaioT necKoro HHCTHTyTa, KaK CHMBOJia mo- 
bhchmocth ot <I>opMbi: „karmiony bylem npoqyKTopy 6oaee KpenKoe npocTpaHC- ryiqecTBa, a6coaioTHOTO BepxoBeHCTBa 
przez Uznanych i Swietnych swietnosciq, TBeHHO-KOMMyHHKaTHBHoe cqenjieHHe c h HenpHKOCHOBCHHOCTH. IpoTecKHoe 
uznaniern ” {Ferdy, 10); (pyc.: , f xieuH A6cojiiotom. H3o6paaceHHe c stoh npocTpaHCTBeH- 

Kopxmnu BcenpiaHaHHbie u CmeneHHbie 6.1.7. npaMoe npocTpaHCTBemioe hoh qoMHHaHTofi pacKpwBaeT pa3pwB h 

6cenpu3HaHuexi u emenemoembto”). B03qeilcTBHe ocyiqecTBJiaioT naqeatn pa3pyxy jihhhocth, KOTopyio npHHyqq- 
IlHorqa xapaKTepHoe qua XHa3Ma CKon- b KOMHKOKoreHe3e. CTpoaTca HOBbie TeabHO npuHocaT b acepTBy Be3qecyiqe- 
qeHHe oqHHX h Tex ace cy6cTaHTHBOB naqeacHbie OTHomeHna Meacqy chh- My qBopqoBOMy pHTyaqy, HeyMoqHMOMy 
aBJiaerca MOTHBaqHeii ana hobbix. He- TaKcinecKHMH eqHHHqaMH, KOTopwe k CBoeil 3M6qeMe. 

ToqepHpoBaHHBix rpaMMaTHKoii chht3k- nopoacqaioT HeoacHqaHHbie ceMaH- CqeqaHHbiil o63op npo6qeMaTHKH 

cunecKHX CBa3eil npeqHKaTa c ero apry- TH'iiiwe cyrecTim: „Pensjonarka nie opqeHTHpyeT Hac Ha cqeqyroique BbiBoqw: 
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1. IIpOCTpaHCTBeHHa}! CHMIITOMaTH- 
Ka KOMiiuecKHX KaTeropHH b npon3Be- 
qeHiMX B. roM6poBHHa KaK xyqoiKecT- 
BCHHOM TeKCTe BbiqeJIfleT HMMaHCHTHbie 
qaHHOCTH H KBa.riH(|)HKaHHH CaMOTO «3bl- 
Ka, KOTopbie yBejm^HBaioT onepamBHbie 
B03M05KH0CTH Cy6l>eKTa He TOJIbKO qjra 
„o6meHHa” c caMHM s3bikom, ho noc- 
pe^cTBOM Hero h qjra 6onee ycnemHoii 
aqanTaqiin h BHeqpefflM b rao6ajibHoe 
npOCTpaHCTBO. 

2. Kax 3amHTa (npeBenqiifl) ana hh- 
HHBHqyajIbHOCTH, «3bIKOBOe KOMeMHOe 
npOCTpaHCTBO CTHMyjinpyeT h nenpe- 
pbiBHO noqnHTbiBaeT KOMMymiKaTHB- 
Hbifi npoqecc - qHanor Meacqy Abtopom 
h MHTaTeneM, KOTopbifi He tojibko oxBa- 
TbiBaeT Bee npoH3BeqeHHe, ho bbixouht 
3a ero rpaHHqw - pa3BopaHHBaeTca 3a 
ero paMKH h t3khm o6pa30M HHiiqiiiipy- 
eT HOBbie pa3MbinuieHiM, „pa3roBopbi” h 
HOB bie npoH3BeqeHHa. 

3. TpoTecK - caMaa njiacTHHHaa H3 
KaTeropHH KOMiiuecKoro - KaK nojiHBa- 
jieHTHoe H3o6pa5KeHHe, npeqcTaBjqqo- 
iqee aHcaM6jib H3 KoonepHpoBaHHbix 
o6pa30B b pa3JiHHHbix KOH(|)HrypaqHax, 
aBJiaeTca o6pa3qoM npocmpciHcmeeH- 
HOU 3KOHOMUU. IlaHOpaMHblH TeKCTOBblH 
rpoTecK ecTb KOMnpeccHfl KOCMHuecKoro 
nopaqKa c Heo6baTHOCTbio ero B3aHMO- 
CBS3efi, B3aHM03aBHCHM0CTeH H B33HMO- 
qeHCTBHH. Oh HanoMHHaeT KoiraaacHyio 
KOMno 3Hqiiio c 6oraTbiM npeqiiKaTHB- 
HblM CneKTpOM, COH3MepHMyiO c oq- 
HHM BeHHblM H 3aCTbIBinHM HaCTOaiqHM 
(aHaaoroM OMHiicnaquaabHOCTH). B 
ee 30He qeiicTByioT npoTHBonoaoacHbie 
BeKTopbi - npHTaaccHHa h OTTaaKHBa- 
Hiia (qeHTpocTpeMHTeabHbie h qempo- 
6e5KHbie), peryaHpyioiqHe npocTpaHC- 
TBeHHbiH o6mch. Bot noaeiviy rpoTecK 
npeqcTaBJiaeTca HaM oqHOBpeMCHHO KaK 
MOHoqeHTpHHecKaa h noqHqeHTpHuec- 
Kaa CTpyKTypa - MOHoqeHTpuqecKaa b 
CTH aH30BaHH0M BHqe, b CMbicne o6iqero 
sqpa, o6r>eqHHaioiqero BOKpyr ce6a Bee 
ocTaabHoe; a noaHqeHTpHaecKaa - b 
CM bicae MHOrOHHCaeHHblX MHKpOCTpyK- 
Typ, Kaacqaa H3 KOTopbix HMeeT CBoe 
MHHHaqpo. TaKHM o6pa30M qocraraeT- 
ca BHyTpeHHaa KoopqiiHaqHa Ha mhk- 
poypoBHe h o6iqaa coraacoBaHHOCTb Ha 
MaKpoypoBHe. Co3qaeTca BneaaTaeHHe 
o 6HKOopqnHaqnH, KOTopaa BH3yaabHO 
HanoMHHaeT paqqaqbHbie, KOHqempH- 
aecKHe Kpyrn BOKpyr ochobhoto sqpa. 
OHa OTpaacaeT kocmumcckhh npunqiin 
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OMHHCHHXpOHHOCTH 6bITHa. 

4. BwqeaeHHbie s3MKOBbie cpeqcTBa 
h npneMbi MoqeaHpoBaHiia npocTpaHC- 
TBa nocpeqcTBOM komhkh npeqcTaBaaioT 
co6oh (J)naoco(J)CKO-3CTeTHqecKyio no- 
nbiTKy ero yqqHHCHiis (npoaoHraqun), 
npHTynaeHHa 3K3HCTeHqnaqbHOH 6oan 
ot anpHopHoii aeaoBeaecKOH Hecora- 
MepHMOCTH h Haaio3opHOH „noqroHKn” 
cy6r>eKTHBHoro npocTpaHCTBa no nyra 
ynoqo6aeHHH. 

5. ,H,eMOHCTpaTHBHbie cnoTbiKaHiia, 
HeaaeHopa3qeabHbie apTHKyaaqun, Kac- 
Kaqw HeoaorH3MOB, CHHTaKCHaecKaa 
3KBiiaH6pHCTHKa, snaHasenTHuecKHe 
nepenoBTopeHHa, cnaoniHofi qeiiKCHC 
- Bee 3 to h uepeqa qpyrax HHHOBaqiiii 
qeaaioT s3bik B. roM6poBiiaa no-6yH- 
TapcKH SBpHCTHaecKHM. OTa „BapBap- 
CKaa” 3CTeTHKa BbiTarHBaeT ero apxe- 
THnHyio HenepexoqHOCTb, CBexcecTb h 
ynpyrocTb. IIiicaTeab caoBHO o6HaiKaeT 
nep(J)OpMaTHBHOCTb S3BIKOBOH MaTepHH 
H „nepBHHHbIH HHCTHHKT”, KOTopbifi 
noqqepacHBaeT Harne cyiqecTBOBaHHe, a 
Kaacyiqyioca Hamy „caa6ocTb” npeBpa- 
iqaeT b cnay. 

6. Baaroqapa rpoTecicy, caoBa b S3bi- 
kobom naHHO KocMOca CTaHOBaTca oca- 
3aeMbiMH, cy6cTaHqHaabHbiMH - cao- 
BecHbiMH unocTacaMH caMiix npeqMe- 
TOB H KOHbKJHKTHBHblMH (JiyHKTOpaMH 
Bceo6T>eMaioiqeH npeqMeTHOCTH. BaeK- 
HeT rpaHHqa, pa3qeaaioiqaa caoBO ot 
qeiicTBHTeabHOCTH. JleKceMbi co3qaioT 
HOBoe cocToaHHe Beiqeii, ohh noxoqsT 
Ha OMHH(J)yHKqHOHaabHbie, 6e3qoHHbie 
pe3epByapw CMbicaa, KOTopwe 6aaro- 
npHaTCTByioT ero reHepaaH3aqHH b 
paMKax rpoTecKa. Oh o6aaqaeT cmbic- 
aonopoacqaioiqeH (JiyHKqHeH h noKa3bi- 
BaeT, hto a3WK 6aHace Bcero k BeiqaM, h 
HTO, KaK TOBOpHT M. <I>yKO, HeB03M05K- 
Hoe b peaabHOCTH bo3mo)kho annib b 
a3WKe. TpoTecK qeaaeT H3 HeraTHBHoro 
accepTHBa a(J)(J)HpMaTHB, qBOHHaa Hera- 
qua ecTb a(J)(J)HpMaqHa: „He aBaaeTca 
HeB03M05KHbIM TO, HTO BbimaqHT HeB03- 
MTOKHblM”. 
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LANGUAGE AND THE PERSON 
IN THE CONTEXT OF ENVIRONMENTAL 
PROBLEMS 

L. Yekshembeyeva , Doctor of Philology, Full Professor 
Al-Farabi Kazakh National University 

Linguistic Ecology is considered as the science studying 
relationship between the language as an object and the person as 
environments of its habitat. The methodology of research is constructed 
on cognitive mapping and questioning. Mapping allowed defining the 
nature of relationship of object of the research and the environment of 
its habitat. Questioning helped to reveal the person’s understanding of 
environmental problems in the language. It gives hope for improvement 
of a modem language situation. 

Keywords: Ecology language, Linguistic Ecology, object, habitat, 
relationship, speech culture. 
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R3BIK H HEJIOBEK B KOHTEKCTE 
DKOJIOrHUECKHX nPOEJIEM 

EKineM 6 eeBa JIB., q-p (jataoa. HayK, npoij). 

Ka3axcKim HamioHaabHbui yHimepciiTeT hm. ant-<J>apa6n, 
Ka3axcTaH 

B craiF>c jinHrB 03 Konorns paccMarpmiacrcM KaK Hayica, Koaopasi 
H'iV'iaeT B 3 anMOOTHOineHiie 33 biKa KaK otri.cKi a n '[caoiscKa KaK cpe- 
flbi ero oSuTaHna. MeToaoaorna uccacvFOiianna nocTpoeHa Ha Kormi- 
TI 1 BHOM KapTHpOBaHHII II aHKeTIipOBaHIIII. KapTIipOBaHIie n 03 B 0 JIHJI 0 
oupcacainij [ipiipoav B 3 aiiMOOTHOineHiia ooi.cKia [iccJicaoiiairtia 11 
cpeabi ero ooinaiiiia. AHKerapoBaHHe noMorao BbiaBHTb oco 3 HaHiie 
HeaoBeKOM sKOJioiEi'iecKiix iipooJieM b a 3 biKe. 3 to aaci iia,ie>K;(y Ha 
oaaopoBjieiine coBpeMeHHoii aaiaKOBoii cmyai fif 11 . 

KjiiOHeBbie cjiobu: aKoaoimi a 3 MKa, aiiiii iioaKOJioiiiii, o 6 beKT, 
cpeaa ooinaima, B 3 aHMOOTHonieHiie, peaeiiaa KyabTypa . 

V'laci f in k KOFr(|)epeiii[iiii, 

I [aiFiFoiiaaF.iioi o nepBeHCTBa no iiayiiiOH aiiaain lire, 
OTKpbiToro EBponeiicKO-A3naTCKoro nepBeHCTBa no [ray'iiioii aHanirnnce 


6rossf§! Digital Object Identification: http://dx.doi.Org/10.18007/gisap:ps.v0i7.914 


3 B0JiK>itH0HHbie qpoqeccw b a3MKe 
qpeqoqpeqeneqbi pa3BHTqeM 06- 
iqecTBa. Pa3qt>ie qepqoqbi pa3BHTra 
o6iqecTBa xapaKTepq3yiOTca pa3Hoii 
qqTeqcqBqocTBKt pasBtmta s3MKa. Ha 
qqKe peBOJiroquoqqbix q3Meqeqqq b 
o6iqecTBe, peBOJitoqqq qpoMCXoqstT q 
b s3MKe. A ecjiq oqqa peBoatoqna (co- 
qqaabqaa) qaKaaqbiBaeTca qa qpyryto 
(3KoqoMqqecKyK>), q qaace qa TpeTbio 
(qqijiopMaqqoqqyKt), Torqa b a3biKe 
jiOMatoTca qopMbi, pa3pymaioTca cmbic- 
jibi, q3MeqfltoTC5t CTparerqq o6iqeqna 
q qporpaMMbi peaeBoro qoBeqeqqa, nx 
peajiq3ytoiqqe. TpeBora qo qoBoqy cob- 
peMeqqoro cocToaqqa pyccKoro a3MKa, 
a Tonqee, Toro «yparaqa», KOTopwit 
coKpymaeT nopMbi q ocTaBaaeT qocjie 
ce6a ockojikh cjiob, caoBocjiopM, (j)pa3, 
Bbipaacaroiqqx ockojikh Mbicaq, o6i>eqq- 
qaeT yneqwx b HOBoe aqqrBqcTqaecKoe 
qaqpaBJieqqe, KOTopoe o6o3Haaeno qo- 
qflTIMMIl - 3KOJIOZUH R3blKa, JIUHZ603K0- 
jtozun, jiuHzeucmmecKan SKOJiozm, 3 ko- 
jiumeucmuKa. 

Coqepacaqqe qannoro qaqpaBaeqqa 
oqpeqeaaerca qo-pa3qoMy. B cpqqoco(j>- 
ckom cJiOBape qoq SKoaorqeii qoqiiMa- 
eTca «... qayKa, q3yaaioiqaa B3aqMO- 
OTqomeqqe o6r>eKTa co cpeqoit CBoero 
o6qTaqqa.» [5, c 533] Ilcxoqa q3 stoto 
oqpeqeaeqqa, qoqwTaeMca o6ocqoBaTb 
CBoro TOHKy 3peqqa qa aimraosKoaornio 
KaK qayKy, q3yaaioiqyio B3aqMOOTno- 
rneqqe a3MKa KaK o6i>eKTa q aeaoBeKa 
KaK cpeqw ero o6qTaqqa. Ho qpeacqe 
qpoaqajiq3qpyeM Mqcqqa q3BecTqwx 
yqeqwx. 


Cbokj 03a6oqeqqocTb cocToaqqeM 
s 3 biKOBoq cpeqw A.B. KpaBaeqKO o 6 i>- 
acqaeT qpaMoit CBa3bio a3biKOBoii cpe- 
qw q pa3BHTiM aeaoBeaecKoro pa3yMa, 
C03qaqiM, qqTeaaeKTa. «CocToaqqe 
o 6 iqecTBeqqoro co3qaqqa qa KaacqoM 
OTqejibqoM 3Taqe pa3BiiTiia coqqyMa qa- 
qpjtMyro 3aBqcqT ot cocToaqqa C03qa- 
qqa OTqeabqbix qqquBuqoB, sto o 6 iqe- 
ctbo o6pa3ytoiqnx, qpq stom oqToreqe3 
qqqqBqqyajibqoro C03qaqqa aeaoBeKa 
pa3yMHoro qeB03Moaceq 6e3 q Bqe S3bi- 
KOBoit (o 6 iqecTBeqqoq) cpeqw. B 3Tofi 
CB»3q Moacqo q qyacqo roBopqTb o a3bi- 
koboii cpeqe, ncqoab3ya SKoaornaecKqe 
qoqanM q TepMqqw: oqa MoaceT 6 biTb 
6 jiaroqpiMTqoq hjih qe 6 jiaroqpiMTqoq, 
oqa MoaceT qoqBepraTbca 3arpa3qeqqK>, 
Haq qeit Moacqo qpoBoqqTb (qacTO 6e3- 
qyMqwe q oqacqwe) SKcqepqMeqTbi, qe 
OTqaBaa ce 6 e OTneTa o B03Moacqwx qoc- 
jieqcTBqax qua Bqqa homo sapiens q ero 
4>qjioreqe3a b qeJioM ...» [2, c. 61] 

B TaKofi qocTaqoBKe Boqpoca ot- 
cyTCTByeT neTKoe pa3rpaqqneqqe 061 .- 
eKTa qccJieqoBaqna SKOJiornn a3WKa n 
cpeqw ero o 6 qTaqna. nocKOJibKy rocqo- 
qqq A.B. KpaBneqKO roBopqT o qpaMoit 
CB5t3q a3WKOBoq cpeqw KaK 6 jiaroqpqaT- 
qoit qqq qe 6 jiaroqpqaToq qua pa3BHTna 
qqqqBqqyajibqoro C03qaqna nenoBeKa, 
3qaqqT, a3biKOByK> cpeqy oq paccMaT- 
pqBaeT KaK cpeqy o 6 qTaqna nenoBeKa. 
3qaqqT Jin sto, hto neaoBeK, ero C03qa- 
Hqe aBaaroTca o 6 beKTOM nccaeqoBaqna 
aqqrBOSKoaornn? Mw CTaBitM sto qoq 
coMqeqqe. 

A.n. CKOBopoqqqKOB k aqqrBO- 


3KoaorqnecKHM OTqocuT qpo6aeMbi 
6iopoKpaTq3aqqq a3WKa q penq, qa- 
qabiB 3aqMCTBOBaqqq, acaproqq3aqqK> 
q Byjibrapq3aqqio peneBoro o6iqeqqa, 
aerajiq3aqqto CKBepqocJiOBiia. B cqeKT- 
pe 6oaeBbix ToneK peneBoq KyabTypbi oq 
Ha3WBaeT qpo6aeMbi: ceMaqTqnecKoro 
qcKaaceqna b ccjiepe MeqTajibqoq aeK- 
cukh q (])pa3eoaorqq; pa3pwBa KyabTyp- 
qoii Tpaqqqqq pyccKoro aqTepaTypqoro 
a3HKa b OTqomeqqq ero qepKOBqocaa- 
BaqcKoq cocTaBaaroiqeq; «a3biKOBoro 
pacmqpeqqa» (qo A. II. Coaaceqqqw- 
qy); qqc[>opMaqqoqqoq 6e3oqacqocTq 
q a3biKOBoro qacnana bo Bcex ero Mqo- 
roo6pa3qwx qpoaBaeqnax; KyabTypw 
ToqoqnMOB b KoqTeKCTe qcTopqaecKoq 
qaMaT q; KyabTypbi pyccKoro a3HKa KaK 
a3HKa Meacqaqqoqaabqoro o6iqeqna q 

ZIP- [4] 

KaK BHUHM, o6l>eKTaMH JIHHrBO- 
DKOJiorHH KaK HayuHoro HanpaBJieHHa 
JIHHrBHCTHKH yHeHBIH Ha3BIBaeT 33BIK 

h a3LiKOBBie npoueccbi h ^BJieHHa, Ha- 
6jnou;aeMi>ie b nepnon 3 bojiiouhohho- 
ro CKauKa KOHua 20 BeKa b pa3JiHHHBix 
c^epax o6mecTBeHHOH »ch3hh. OuHaKo 
oh He KOHKpeTH3HpyeT noHaTHe «cpena 
oOHTaHHa o6i>eKTa», bo B3aHMOOTHome- 
HHH C KOTOpOH TIOJI^CeH H3yuaTBca caM 
o6i>eKT. 

CorJiaCHBHIHCB C TeM, HTO o6l>eK- 
TOM HCCJieUOBaHHa JIHHrB03KOJIOrHH 
flBJUHOTCfl H3BIK H ^3BIKOBBie ^BJieHHa, 
C nOMOHJBK) KOrHHTHBHOrO KapTHpOBa- 
HHa mbi nonBiTanHCB onpeuenHTB, hto 
» ce aBJiaeTca cpenofi oOHTaHHa »3BiKa, 
H KaKHe (J)OpMBI npHHHMaeT HX B3aHMO- 
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OTHonieHHe . SKCTpanojiaqHa MeToqHK 
KOrHHTHBHOrO KapTHpOBaHIM B o6jiacTb 
jiHHrBHCTHHecKoro 3HaHiM onucaHa 
HaMH b paqe pa6oT. [1] 

KorHHTHBHOe KapTHpOBaHHe KaK 
co6cTBeHHO pe(J)jieKciM eaq npoeKTHpo- 
BaHHeM 3HaHiM, o6ocHOBaHiieM h noq- 
TBepacqeHHeM toh hjih hhoh HaynHoii 
rnnoTe3Bi no3BOJiaeT SKcnjinqHpoBaTb 
MbicjiHTejibqbie qpoqeccw qo o6pa6oT- 
Ke qccJieqyeMoro Marepqajia b chctcmg 
6a30Bbix qoqflTHH, ycTaqoBHTb Meacqy 
hhmh qpHHuqqo-CJieqcTBeqqbie otho- 
rneHiia. Bep6anH3aqqa sthx OTHOine- 
hhh, c oqHoii CTopoqw, peTpaHCJiqpyeT 
pe(J)jieKCHio, a c qpyroii, no3BOJiaeT hh- 
TepqpeTHpoBaTb pe3yabTaTbi HccJieqo- 
Baqua b BHqe aqajiHTHHe ckoh MoqeJiH, 
qa ocHOBe KOTopori BbicTpaHBaioTca Ka- 
y3ajibqwe yTBepacqeqqa, yM03aKJiioqe- 
him h (JiopMyjiqpyeTca bbiboh, T.e. HOBoe 
3qaqne. TaKHM o6pa30M, peiJuieKcoa KaK 
cqoco6 oco3qaqqa n npeo6pa30Baqna 
cqcTeMHbix OTqoineqqq a3HKa, qeiic- 
TBHTejibqocTH h co3qaqna ynacTByeT b 
qopoamcqqq qoBoro 3Haqna, KOTopoe 
MoxceT 6 bitb CKoqcTpyqpoBaqo qa oc- 
qoBe KorquTHBHOH KapTbi. A caMa Kap- 
Ta BbmojiqaeT cfjyHKquio HHCTpyMeqTa 
qpoeKTqpoBaqua qpoqecca jinqrBHCTH- 
qecKoro qo3qaqna. 

Pa3pa6oTKa KorniiTiiBHOH KapTbi 
B3aHMOOTHOineqqa a3WKa KaK o6i>eKTa 
jiqqrBOSKOJiorqq co cpeqoH CBoero o 6 h- 
Taqua ocyiqecTBJiajiacb b cucTeMe cne- 
qyroiqqx npoqeqyp. 

Ilpeacqe Bcero, 6buin onpeqejie- 
hbi KJiioqeBbie qoqaTiia qpo6jieMbi. 
IIocKOJibKy a3biK qpqcyiq tojibko nejio- 
BeKy, to ecTecTBeqHO, qepBbiM 6a30BbiM 
qoqaTHeM qocae H 3 bim 6 biji uejioeeK. 
IImchho 3 tot (J)aKT 6bui qcqoJib30Baq 


A./],. noTaqoBbiM qua HCKJnoneHHa 
bo 3 mojkhocth KaKoro-jin6o OTHOinequa 
a3biK03qaqna k SKOJiornn: «... ecTb 06- 
aacTH qejioBeqecKHX OTHomeHHH n ne- 
jiOBeqecKOH qeaTejibHOCTH, KOTopwe qe 
HMeioT qiiKaKoro OTqomequa k npeqMe- 
Ty SKOJiorqqecKoii HayKH, b qacTHOCTH, 
a3biK03qaqqe, hto qpucyiqe tojibko ne- 
jiOBeKy, hjih KyjibTypa - ctojib ninpoKoe 
o6iqecTBeqqoe noHaTiie, KOTopoe caMO 
no ce6e ctoht Bbiine h SKOJioriiH, h 
Mqorux qpyrnx qayK.» [3, c. 12] 

HeJiOBeK KaK 6HOJiornqecKaa cyiq- 
hoctb, KaK qopoacqeqHe npHpoqbi pe- 
ajiH3yeT CBoe Ha3HaqeqHe b coquyMe. 
3to oqpeqeJiHJio BKJnoqeque qoqaTnii 
npupoda h coifuyM b KorqiiTHBqyio Kap- 
Ty. IIpHpoqa HarpaqHJia nenoBeKa yqn- 
Kajibqoii cqoco6qocTbio - MbiniJieHHeM, 
a coquyM nopoqHJi qe MeHee yqiiKajib- 
hbih qpoqyKT - KyjibTypy. 

TaKHM o6pa30M, qua BbiaBJicHiia 
napaMeTpoB cpeqw o6HTaHiia a3WKa h 
(]) opM B3aHMOOTHOineHHa a3WKa co cpe- 
qoii CBoero o6HTaHiia 6a30BbiMH noHa- 
TiiaMii 6biJin onpeqeJieHbi caeqyioiqHe: 
n 3 biK , uejioeeK , npupoda , coifuyM , tcyjib - 
mypa , Mbitwienue , peueean denmenb - 
HOCmb. 

B COOTBeTCTBHH C TeXHOJIOTHeH 
KapTHpoBaHiia aMnupunecKH 6bijih on- 
peqejieHw npHHHHHo-cJieqcTBeHHbie 
OTHOinequa Meacqy sthmh noHaTiiaMH. 
SjieMeHTapHbiii noqcqeT BxoqaiqHX 
(npuHHHHbix) h Bbixoqaiqux (caeqc- 
TBeHHbix) CTpeJiOK noKa3aji, hto qeHT- 
pajibHbiMH noHaTiiaMH aBJiaioTca ne - 
jioeeK (5 Bbix., 1 bx.) h h 3 uk (4 bbix., 
Ibx.). Ha hx ocHOBe BbicTpaHBaeTca 
qeHTpajibHoe Kay3ajibHoe yTBepacqeHHe: 
ecmecmeeHHoit cpedou o 6 umaitm n 3 bim 
aejmemcn nejioeeK . BjiHacafiinyio nepn- 


(JiepHio cocTaBJiaeT Kay3ajibHaa qenonKa 
H3 noHaTiiii: Kyjibtnypa (4 bx.), peneean 
denmejibHocmb (4 bbix.), coifuyM (4 bx,), 
Mbitwienue (3 bx, 1 bbix.). 

A 3 to 3HaHHT, (popMupoeamie He- 
noeeKa kuk ecmecmeeHHoii cpedbi o6u- 
manun M3bim ocymecmejmemcn nod 
ejiwiHueM coifuy.ua u Kyjibmypu. Cnedc- 
meueM mameo eo3deucmeun nejmemcn 
peneean denmenbHocnib nejioeeKa. Earn 
Mexanu3Mbi Mbicnumejibnux npoifeccoe 
o6ecnemieaiom nopootcdenue pew, mo 
Kyjibmypa onpedemem ee codepoKcimie. 
H3MenenuH e coifuy.ue u Kyjibmype hc- 
u36eoKHo cKcubieammcn Ha ne/ioeeKe. 
Hau6ojiee ysaeiwou u 3aeucmioii cma- 
noeumcn eeo peneean denmejibHocmb. 

/JajibHioio nepH(]>epHio cocTaBJiaeT 
noHarae npupoda C3bx.). Euojiozmec- 
Kcin npupoda Mbic.mmejtbHou denmejib- 
nocmu odecneHueaem peuenopoDicdaio- 
ufuu npoifecc. 

TaKHM o6pa30M, H3 KapTbi BIiqHO, 
hto B3aHMOOTHOineHHa a3HKa h nejio- 
BeKa KaK cpeqw ero o6iiTaHHa cocTaB- 
aaioT cyTb SKOJiornqecKHX npo6jieM. 
nocKOJiBKy neJioBeK ecTb cy6i.eKT co- 
HHyMa, oh peajiH3yeT cboio a3WKOByio 
cnoco6HOCTb nepe3 MbicjiHTejibHyio 
qeaTejibHOCTb b penn b paMKax onpe- 
qeJieHHOH KyjibTypbi, KOTopaa aBJiaeTca, 
b cboio oqepeqb, cJieqcTBiieM pa3BHTiia 
coquyMa. CjieqoBaTejibHO, a3WK KaK 
npeqMeT skojiothh a3biKa qoJBKeq 6 bitb 
cnpoeqHpoBaq Ha nenoBeKa, h nepe3 
Hero onocpeqoBaH coquajibHbiMH h 
K yjiBTypHBiMH HopMaMH hjih hx Hapy- 
ineHHaMH b ero peneBOH qeaTeJibHoc- 
th. II tojibko b nocJieqHioio OHepeqb 
mojkho roBopiiTb o nary6HOM BJinaHHii 
Ha M03r HenoBeKa KaK GHoaornnecKOH 
cyiqHOCTH. 
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OnpeqennB qenoBeKa cpeqoil o6h- tcjibho) OKa3anacb paBHofi - no 35,0 Manna, 23,8 - OTBeqaioT TeM ace, 23,8 

TamM «3biKa, mbi nocTaBHJin qejibio bbi- npoqeHTa. To, hto ocTanbHbie pecqoq- - cqqTaioT ocKop6jieqqeM. 

acHiiTb CTeqeqb oco3HaHiia hm 3kojio- qeHTW H3 stoh coqiianbHoq rpynnw II, TeM qe Meqee, 69 qpoqenTOB 

r nnecKnx npo6neM b a3WKe, ero BqyT- 3aTpyqqqjincb c OTBeTOM, CBnqeTenb- pecnoHqeHTOB cqqTaioT, hto Heo6xoqnM 

peqnne oiqyiqeHiia, ero OTqomeqqe k CTByeT o tom, hto niKOJibqqKH b cqjiy 3aqper qa yqoTpe6jieqqe TaKOH neKCHKH 

peneBoil KyjibType. B03pacTa (14-16 JieT) q npoqqx npnnnn b o6iqecTBeqqwx MecTax (100 qpoqeq- 

MarqcTpaqTaMH Ka3axcKoro naqn- o6paiqaioT Mano BnnManna qa peneByio tob pa6oqnx, 75,0 - cnyacaiqqx, 71,4 

oqanbqoro yqqBepcHTeTa hm. anb-<I>a- KyjibTypy o6iqefflia. - CTyqeHTOB, 58,8 - niKOJibqnKOB). 

pa6n noq mohm pyKOBoqcTBOM 6wno Ha Boqpoc - Bo3qqKaioT jih y Bac nporqo3 qa 6jiqacaHinqe 5 JieT: 

qpoBeqeHO aqKeTHpoBaque c qenbio a3WKOBbie TpyqHOCTH b o6iqcqqq c ypoBeqb peqeBoii KynbTypw 6yqeT no- 

onpeqeneHiia OTHomeHiia HOCHTeneil n moqbMH? - 28,5 qpoqeqTa Bcex oqpo- BwniaTbca - 33,3 qpoqeqTa, 6oJibine 

qoJib30BaTejieii pyccKoro a3WKa k qpo- ineqqwx qpn3qajiq, hto sto cnyqaeTca Bcero b sto BepaT CTyqeHTW (57,1), h 

6neMaM peqeBoii KyjibTypbi b Mnoroqa- qacTO, 66,6 - HHorqa. Bro cocTaBnaeT coBceM qe BepaT pa6oqiie. OqTHMH3M 

quoqajibqoM ropoqe AjiMaTbi. B 3Kcne- 95, 1 qpoqeHTa. IIpH stom qaiqe Bcero cnyacaiqqx h niKOJibHHKOB OTpaacaerca 

pqMeHTe 6buia HcnoJib30BaHa aHKeTa, qcnwTWBaioT TpyqHOCTH niKOJibHUKH cooTBeTCTBeHHO b 25,0 h 23,5 npoqeH- 

pa3pa6oTaHHaa q jno6e3HO npeqnoaceH- (52,9) Ta. noHHaceHHe ypoBHa nporH03HpyioT 

Haa HaM npoiJieccopoM A.JI. IIIapaHqq- 45,2 npoqeHTa oqpoineqqwx ncnw- 26,1 qpoqeqTa pecnoHqeHTOB. CaMbiil 

qbiM H3 TaM6oBCKoro rocyqapcTBeHHoro TbiBaioT qyBCTBO qejioBKOCTH, CTbiqa, neccHMHCTqqecKHH B3rnaq y niKOJibqq- 

yqqBepcHTeTa hm. T.P. TJepacaBHHa, 3a CMyiqeHna hjih pa3qpaaceHiia b cniy- kob - 35,2. 66 npoqeHTOB pa6oqqx cqq- 

hto mbi eMy oneHb 6naroqapHW. aqnax, Korqa He MoryT npaBimbHO bw- TaioT, hto KyjibTypa peqq ocTaHeTca Ha 

PecnoHqeHTaMH aHKeTHpoBanna b pa3HTb mbicjib hjih o6bacHHTb 3HaqeHHe ceroqHaniHeM ypoBHe. 

r. AjiMaTbi CTajin no 20 npeqcTaBHTejien cnoBa. npq stom caMWMH kphth'iiiwmh AHajiH3 OTHOineHna HOCHTeneil h 

pa3Hbix HaquoHajibHOCTen qerwpex co- k ce6e OKa3ajincb pa6oqne (66, 6), CTy- nonb30BaTeneil pyccKoro a3WKa k pe- 

quajibHbix rpynn: cjiyMcaufue, cmyden- qeHTW (50,0) h niKOJibHUKH (47,0). H qeBoil KyjibType Ha ypoBHe oqHoil npo- 

mbi, WKOJibHUKU, pa6omie. Tloimbm ana- tojibko 12,5 npoqeHTOB cnyacaiqqx npq- 6neMbi - Hcnonb30BaHna b peqq He- 
nna h HHTepnpeTaqua mhchiih pecnoH- 3Hanncb b stom. HopMaTHBHoil neKciiKH - noKa3an, hto 

qeHTOB o peneBOH KynbType coBpeMeH- ypoBeHb peneBoii KynbTypw co6e- 3KonorqqecKaa npo6neMa ncnonb30Ba- 

Horo Ka3axcTaHCKoro o6iqecTBa 6yqyT ceqHHKa OKa3HBaeT BnnaHiic Ha otho- him qenoBeKOM a3HKa b coqiianbHOM q 

npeqcTaBneHbi b qpyron pa6oTe. B qaH- meHne k co6eceqHHKy y 42,8 npoqen- MeacnqqHOCTHOM o6iqeHHH b r. AnMaTbi 

hoh ace CTaTbe mbi qcnonb3yeM TonbKO Ta onpoineHHbix. H TaKoil ace npoqeHT cyiqecTByex 

OTqenbHbie pe3ynbTaTbi, nonyqeHHbie b pecnoHqeHTOB He noqTBepqnnq stoto PaqoBoil HOCHTenb a3HKa oco3HaeT 

xoqe qaHHoro SKcnepHMeHTa. BnnaHiia. OcTanbHbie 3aTpyqHHnncb ot- CHiiaceHne KynbTypw pemi b o6iqecTBe 

OTHomeHne k peneBOH KynbType BeTHTb. IIo coquanbHWM rpynnaM pec- h CBa3WBaeT c sthm B03HHKHOBCHHe 

onpeqenanocb He3aBHCHMO ot Hamio- noHqeHTOB npH3Ha nn BnnaHiie peneBOH a3WKOBbix TpyqHOCTen b oOmennn c 

HanbHOCTH HOCHTeneil n nonb30BaTeneil KynbTypw co6eceqHHKa Ha OTHomeHne nioqbMH. HcraTHBHO oqeHHBaa iicnonb- 

pyccKoro a3WKa, nocKonbKy pyccKiiil k HeMy 57,1 npoqeHTa CTyqeHTOB, 47,0 30BaHne HeHopMaTiiBHon neKciiKH b 

a3WK b Ka3axcTaHe qe-(j>aKTO n qe-iope npoqeHTa niKonbHHKOB, 33,3 npoqeHTa peqq b o6iqecTBeHHbix MecTax, HeKO- 

BwnonHaeT cfiyHKqqio a3WKa MeacHaqno- pa6oqnx, 12,5 npoqeHTa cnyacaiqqx. Topwe HOCHTenq q nonb30Barenq a3WKa 

HanbHoro o6iqeHiia, T.e. qaHHoe aBncHHe 57,1 npoqeHTa pecnoHqeHTOB qac- TepmiMO OTHOcaTca k qcnonb30BaHHio 

aBnaeTca HaqHaqqoHanbHWM. Otbctw to BCTpenaioT moqeii, qba penb hm b MeacnqqHOCTHOM o6iqeHHH. OqHaKO 

Ha Bonpocw - 06paiqaeTe nn Bw bhh- HpaBHTca n qocTaBnaeT yqoBonbCTBne, KaK TeHqeHqua (JiHKcqpyeTca BnnaHiic 

MaHqe Ha cocToaHne peqeBoii KynbTypw 42,8 - peqKO. Haiqe Bcero TaKiix moqeii HH3KOH peneBOH KynbTypw co6eceqHHKa 

b o6iqecTBe? KaK Bw oqeHHBaeTe cob- BCTpenaioT CTyqeHTW (64,2) q niKonbHH- Ha (JiopMqpoBaHiie HeraTHBHoro otho- 

peMeHHoe cocToaHne peqeBoii KynbTypw kh (64,7), peace - pa6oqne (66,6) n cny- rneHna k HeMy. 

b o6iqecTBe? - noKa3ann, hto 78,5 npo- acaiqne (62,5). IIlKonbHHKH q pa6oqne, HMeioique 

qeHTa pecnoHqeHTOB o6paiqaioT BHHMa- K ncnonb30BaHHio b peqq HeHopMa- HH3KHH o6pa30BaTenbHwil qeH3, oqHH 

qqe Ha cocToaHne peqeBoii KynbTypw b thbhbix cnoB q BwpaaceHiiil OTpqqarenb- b cnny B03pacTa, qpyrne o6pa30BaHiia, 

o6iqecTBe. OqHaKO b hx qncne TonbKO ho OTHOcaTca TonbKO 35,7 npoqeHTa on- 6onee TepniiMW k BynbrapH3aqqq penn 

5,0 npoqeHTOB niKonbHHKOB. npq stom poineHHbix; nonoacHTenbHO, TepmiMO, q pacTa6yqpoBaHHio MaTa b hx coqii- 

50 npoqeHTOB CTyqeHTOB oqeHHBaioT ee 6e3pa3nqqHO nnn 3aTpyqHHnncb OTBe- anbHbix rpynnax, oqHaKO n ohh npoTHB 

nonoacHTenbHO, 35,7 - orpqqaTenbHo; 50 thtb - 59,5. B tom qncne, pa6oqiiM (100 SKCTpanonaqiiii qaHHoro a3WKOBoro aB- 

npoqeHTOB cnyacaiqqx - OTpqqarenbHO, npoqeHTOB) 6e3pa3nqqHO ynoTpe6neHne neHiia b o6iqecTBeHHwe MecTa. 

35,7 npoqeHTOB - nonoacHTenbHO; 100 HeHopMaTiiBHon neKciiKH. 50 npoqeHTOB CoqiianbHwil CTaryc o6yqaioiqeroca 

npoqeHTOB pa6oqqx - orpqqaTenbHo. CTyqeHTOB q 41 npoqeHT niKonbHHKOB q o6pa30BaTenbHaa cpeqa onpeqenqnq 

IIocKonbKy TonbKO naTb npoqeHTOB OTHOcaTca k 3 to My OTpqqaTenbHO. tot (jiaKT, hto CTyqeHTW n inKonbHHKH 

niKonbHHKOB BqqaT npo6neMW peqeBoii HcHopMaTHBHyio neKcmcy, ncnonb- qacTO BCTpeqaioT moqeii, qba peqb hm 

KynbTypw b o6iqecTBe, to h oqeHKa ee 30BaHHyio b cboh aqpec, 47,6 npoqen- HpaBHTca n qocTaBnaeT yqoBonbCTBne, 

cocToaHHa (nonoacHTenbHO / OTpqqa- Ta pecnoHqeHTOB ocTaBnaioT 6e3 bhh- cnyacaiqne h pa6oqne -peqKO. 3to Toace 

53 



GISAP 

PHILOLOGICAL SCIENCES 


cBHaeTeJibCTByeT o chidkchhh o6meii 
peneBoii KyjibTypbi b o6mecTBe, ho qaer 
Haqeacqy Ha ee 03flopoBJieHHe. 

AiiajiHTH'iecKHe qaHHbie, nony- 
HCHHbie b npoqecce KorqiiTHBHoro 
KaprapoBaHiM, h aHajiH3 pe3yjibTaTOB 
aHKeTHpoBaHHa HOCHTeneii h noJib30Ba- 
Teneii pyccKoro «3biKa b ropoqe AjiMaTbi 
noqTBepacqaioT, hto jinqrBOSKOJioriM 
KaK HayKa H3yqaeT B3aHMOOTHOine- 
HHe a3WKa KaK o6i,eKTa HccjieqoBaHna 
h nenoBeKa KaK cpeqbi ero o6HTaHHa. 
Oco3HaHiie uenoBeKOM cyra SKOJiora- 
necKHX npo6neM b 5i3biKe BHymaeT Ha- 
qeacqy Ha 03qopoBJieHiie coqnyMa, b 
tom HHCJie h uepe3 noBbimeHHe peneBOH 
KyjibTypbi. 
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of the Russian national world-image. Analysis of steppe lyrics of 
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CTEUb KAK HAUIIOHARbHblH 
nPOCTPAHCTBEHHblH OBPA3 
B PYCCKOH JIHTEPATYPE (HA 
MATEPHAJIE OPEHEYPTCKOH n033HH) 

IlLixTiiHa K).r„ KaHfl. neq. HayK, qoiieHT 
OpeH6yprcKHH rocyaapcTBeHHMH yHimepciiTeT, Poccua 

Ckbo3hoh npocTpaHCTBeHHMH o6pa3 CTemi paccMarpiniacrcM KaK 
KjnoBeBoii 3JieMeHT pyccKoii iiaiFEFOiia.il, lion Kapi Hin.i Miipa. AHajiH3 
CTenHofi jiiipincii opeHdyprcKiix noaiois noqTBepacqaeT cb33b reo- 
rpatjninecicoro (JiaKiopa c (JiaKTopoM MeHTajibHbiM. Akifcfit Ha noan- 
ceMaHTHHHOCTH o6pa3a CTenHoro nefeaaca iio3bojimct iio.a'icpKiiyu, 
yHHKajibHOCTb ii npoTHBopeHHBOCTb pyccKoro iiannoiia.iiF.noro xapaK- 
Tepa. 

KjiiOHeBbie c.ioBa: xyqoaceCTBeHHoe npocTpaHCTBO, npocTpaHC- 
TBeHHbie o6pa3bi, iiaiiHoiiajFF,Fioc npocTpaHCTBO, FiaiFiioiia.il, iii.fif xa- 
paKTep, nenaaac, o6pa3 CTemi. 

V'laCI IIFIK K()Fi([icpci 1 1 [IIII. 

I [aiiiFoiiajii.iioi o nepBeHCTBa no iiayaiioH aHaaimiKe, 
OTiqjbiToro EBponeficKO-A3naTCKoro nepBeHCTBa no iiay'iiioiF aHajniTiiKe 


fcroSfS! Digital Object Identification: http://dx.doi.Org/10.18007/gisap:ps.v0i8.955 


E me CO BpCMeH aHTHHHOCTH (ApHC- 
TOTeJit, repoqoT) HccJieaoBaTejiH 
o6bacHaioT oco6eHHOCTH HaqiioHajibeo- 
ro xapaKTepa BaiiamieM qeaoro KOMn- 
jieKca (JiaKTopoB, cpeqn KOTopwx reorpa- 
(JlHHeCKHH H qpqpOflHO-KJIHMaTHHeCKHH 
Ha3biBaioTC5i b qepByio onepeqb, Hapaqy 
C STHHHeCKHM, HCTOpHHeCKHM, COHH- 
ajIbHO-3KOHOMHHeCKHM, o6iqecTBeHHO- 
qOJIHTHHeCKHM, peJIHrH03HbIM. O CBH3H 
reorpaiJiHqecKHX n KJiHMaTHHecKHX oco- 
6eHH0CTeq Pocchh h pyccKoii MeHTajib- 
hocth qncajin JI. TyMUJicB, II. Hjilhfi, 
JI. KapcaBHH, H. JIocckhh, A. JIoceB, 
Bji. ConoBbeB, II. OjiopeHCKHH, F (De- 
qoTOB h qp. 

«IIcH3a5K pyccKoii qyiHH, - pac- 
cyacqaa H. EepqaeB, - cooTBeTCTByeT 
nefeaacy pyccKoii 3eMJiq, noqnepKHBaa 
6e3rpaHqqHOCTb, 6ec<J)opMeHHOCTb, yc- 
TpeMJieHHOCTb b 6ecKOHenHOCTb, rnqpo- 
Ty HaquoHajibHoro pyccKoro co3HaHiia» 
[1, c. 8]. 3 th ace Mbicjiq (JihjiocofJ) pa3- 
BHBajI B 3CCe «0 BJiaCTH qpOCTpaHCTB 
Haq pyccKoii qymoH»: «IIlHpoK pyccKHH 
neJiOBeK, rnqpoK KaK pyccKaa 3eMaa, KaK 
pyccKHe qojis. <...> BnacTb inqpq Haq 
pyccKoii qyrnoH nopoacqaeT qejiwq pa q 
pyccKHX KanecTB h pyccKHX HeqocTaT- 
kob» [2, c. 60], 

«IIcpBbIH (JiaKT pyCCKOH HCTOpqq - 
3to pyccKaa paBqqqa h ee 6e3yqepacHbiH 
pa3qqB. <.„> oTcioqa HeqepeBoqHMocTb 
caMoro caoBa npocrop, OKpaineHHoro 
qyBCTBOM Maao qoqaTqbiM HHOCTpaH- 
qy q o6'bacHaioiqHM, noaeMy pyccKOMy 
aeaoBeKy MoaceT qoKa3aTbca TecHbiM 


pacqqeHCHqbiq n neperopoaceHHbiii 
3aqaqHoeBpoqeqcKHH Mqp; OTcioqa n 
pyccKoe, crarib OTanaHoe ot 3aqaqHoro, 
qoHHMaqqe CBo6oqw He KaK npaBa CTpo- 
HTb CBoe q yTBepacqaTb ce6a, a KaK npa- 
Ba yfiTH, Hiinero He yTBepacqaa h Hiiaero 
He CTpoa», - nucaa B. Beilqae, pyccKHH 
MbicaHTeqb-SMHrpaHT [3, c. 42-43], 
IleawH paq BbicKa3biBaqqq TaKoro poqa 
co6paH b pa6oTe fl. h A.3aMaTHHbix 
«XpecTOMaTqa no reorpac[>HH Pocchh. 
06pa3 CTpaHbi: npo CTpaHCTBa Pocchh» 
[10]. 

OTqeabHoe h BecbMa opuniHaab- 
Hoe HccaeqoBaHHe, nocBaiqeHHoe o6b- 
acHeHHio HaquoHaabHOH cneqH(])HKH 
aHTepaTypw aepe3 to npocTpaHCTBO 
(MecTO, qaHqma(])T), Ha kotopom acHBCT 
Hapoq, nepe3 «npHpoqy, cpeqn KOTopoil 
BbipacTaeT Hapoq h coBepmaeT cboio 
HCTopnio» npHHaqaeacHT F TaneBy [5], 
yneHbiH OTMenaa: «IIpHpoqa (ninpe 
npocTpaHCTBO) 3to to, hto «onpeqeJiaeT 
qnqo Hapoqa. OHa - (JiaKTop nocToaHHO 
qeHCTByioiHHH» [5, c. 27], Paccyacqaa o 
HaH6oaee BaacHbix, BpoacqeHHbix sae- 
MeHTax, noBanaBiHHX Ha KyabTypy h 
MeHTaaHTeT HapoqoB, F. TaaeB nucaa: 
«/],aa HeMqeB BpeMa 6oaee BaacHO, neM 
npocTpaHCTBO. Ebirae h BpeMa, (Jih- 
aoco<])CKHe Sein und Zeit Xanqerrepa. 
A qaa pyccKHX Hao6opoT - npocTpaHC- 
tbo» [TaM ace, c. 17]. «Pycb! Kyqa ace 
Hecembca tbi?» ccBto npopoaHT ceil He- 
o6baTHbiii npocTop?» ILicaTeaH-xyqoac- 
hhkh, nosTbi ayaan H3ayaeHHe Boan h 
CMbicaa ot PyccKoro KocMoca h nbiTa- 


ancb yraqbiBaTb hx 3HaaeHna. IlymKHH, 
Toroab, TioTaeB, EaoK, EceHHH, IlacTep- 
HaK...» [TaM ace, c. 217], 

IIpHpoqHbie (JiaKTopw cnaeancb 
BoeqHHO h onpeqeaHaH npHayqaHByio 
«reorpa<])Hio pyccKoii qyiHH» (Bbipaace- 
HHe H. EepqaeBa), reHHaabHO pacKpw- 
Tyio pyccKHMH micaTeaaMH, KOTopwe, 
B03MOaCHO, HHTyHTHBHO nOHyBCTBOBaaH 
CBa3b npocTpaHCTBa c MeHTaabHOCTbio h 
OT pa3nan b npocTpaHCTBeHHbix o6pa3ax 
npoTHBopeana pyccKoii acH3HH h xapaK- 
Tep Hapoqa, npHayqaHBO coeqHHHBiHHH 
BeaHHHe, ropqocTb h OTcyTCTBHe qocTO- 
HHCTBa; aio6oBb k aioqaM, OTKpbiTOCTb, 
6ecKopbicTHe h acecTOKOCTb; CTpeMae- 
Hua k cBo6oqe h cMHpcHHe, pa6cKoio 
noKopHOCTb; oqapeHHOCTb, BeaHKoe 
Tpyqoaio6He h aeHOCTb. 

Heo 6 biaaHHO 6 oraryio naampy 
3HaaeHHH HMeeT b pyccKoii amepaType 
o6pa3 CTemi. <D.n. (PeqopoB b cTaTbe 
«CTenHoe npocTpaHCTBO b pyccKoii 
aHTepaType» [9] y 6 eqHTeabHO noKa- 
3aa ckbo3hoh xapaKTep stoto o6pa3a 
h ero HaquoHaabHyio cneqH(])HKy, 06 - 
paTHBiHHCb k aHaaH3y npoH3BeqeHHH 
A.C. IlyfflKHHa, A.C. XoMaKOBa, 
H.B. roroaa, M.IO. JlepMOHTOBa, 
n.A. Ba3eMCKoro h A. A. EaoKa. 

no Ha6aioqeHHaM HccaeqoBaTeaa, 
y poMaHTHKOB CTenHoe npocTpaHCTBO 
- «6e36peacHoe, cBo6oqHoe npocTpaHc- 
tbo, He 3HaK3iqee He ToabKO BHeiiiHux, 
ho h BHyTpeHHHX rpaHHH (oho He pacce- 
aeHO "MeacaMH"), npocTpaHCTBO "nep- 
Boro qHa TBopeHHa", HeHCKaaceHHoro 
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"Eoacbero MHpa" nporaBonocTaBaaeTca HaquoHaabHO-perHOHaabHyio cneqn(J)n- decKpaumm, / smo mom eemtbiu 3oe, 

qpocTpaHCTBy qHBHJiH3aqnH (qyniKHHC- Ky oqHoro H3 KaioaeBbix b pyccKoii Kap- / nmo cwibHee juodeu, / ma mpeeoza, 

khh AjieKO 6e5KHT b Eeccapa6cKHe CTe- Tiiqe Mqpa qpocTpaHCTBeHHbix o6pa30B. nmo Mynaem emaiine» (B.B.Tpetpwioe 

qq, repoHHa JlepMOHTOBa H3 "qBeTyiqHx 06pamMca k o6pa3y opeH6yprcKiix «Eydmo 3anepjm dywy moto Ha 3acoe») 

CTeqeft" b F[eTep6ypr (<M.A. LU,ep6aTo- cTeneil, noayaHBmeMy xyqoacecTBeHHoe [TaM ace, c. 536], 

boh>)» [TaM ace, c. 8]. CyiqecTBeHHOH n ocMbicaeHHe b qeaoM p aqe npoH3Beqe- 06pa3-qepeacnBaHHC yHbiaoii q ne- 

KOHCTaHTHOH B pOMaHTHHeCKOH n033HH HHH XIX-XX BeKOB. HajIbHOH CTenH qaCTO COOTHOCHTCa C MO- 

CTaHOBHTca onno3HqHa npocTpaHCTBa Kaic cnpaBeqaHBO 3aMeTHJi T. TaneB, thbom npoiHafflia: «IJpedo mhou jieoicum 

kohchhoto MHpa q MHpa 6ecKOHeHHoro. «npnpoqa Kaacqofi CTpaHbi ecTb TeKCT, / Cmenb nenajibHan. / Bee June cjibimum- 

O.n. (PeqopoB OTMeaaeT, hto nep- HcnojiHeHHbiH cmbicjiob, coKpbiTbix b ch / Peub npoufajibHm // Bee June eu- 

Bbie cyiqecTBeHHbie H3MeHCHiM b koh- MaTepH-H» [5, c. 9], npnpoqa OpeH- dnmen / B3opu MUJibie, / Bee meepoicy 

qenqHH CTenHoro npocTpaHCTBa b 6ypacba - 3 to 6e3rpaHHHHbie, BeaHbie «npocmu» / 'Aepez cmy n» (M.JI. Mh- 

pyccKofi jimepaType Ha6aioqaioTca b CTenH, 3aceaaBiHHeca BexaMH, ho He xaiiaoB «Ha nyTH») [TaM ace, c. 72]; c 

no33HH n.A. Ba3eMCKoro c ero «(j>yH- yTpaTHBinHe CBoeii nepB03qaHH0CTH no pa3MbimjieHiMMH o BeaHbix Bonpocax 

qaMeHTajibHOH qeKJiapaqHeH» CTenb ceil qem>. CrenHaa npnpoqa - qHKaa, 6biTiia: «TaK CKopo, Mootcem 6bimb, no- 

- BonjioiqeHHe «MaiyinKH Pocchh». jinmeHHaa nwinHOCTH, oqHoo6pa3Haa Kuuymb donnceH a, / O cmenb yHUJicm, 

B CTHXOTBopeqHH «CTenbio» (1849) - cnoco6Ha qaTb qyme noKoii, noqa- npoemop meoii Heo6bmnHuu;/ Ho euec- 

«KOCMonojiHTHHecKoe 6ecKOHeaHoe po- piiTb oiqyiqeHHe rapMonnn, qcqejiHTb. mo padoemu saneM dywa mom / noma 

MaHTHKOB TpaHC(J)opMHpyeTca b rocy- 06 stom micaa eiqe C.T. AxcaKOB, bb- KaKoro-mo mocKoro HenommHOU?..» 

qapcTBeHHO-HaqHOHajibHoe 6ecK0Hea- pocmmi b OpeH6yprcKOM Kpae h Ha- (A.H. IBieiqeeB «B CTenH») [TaM ace, 

noe» (cJiaBaHO([)HJibCTBo) [TaM ace, c. 12], 3BaBimiH «npocTop CTenHwx jiyroB» c. 41], c HeoGTacHUMOH Taroii k ee co- 

Co CTenHoil (])HJioco(])HeH Ba3eM- «MHpoM cnoKOHCTBiia h CBo6oqbi»: 3epqaHHio, ho h c aceaaHHeM H36aBHT- 

ckoto opraHHHHO CBa3aH0, no MHe- «Ilpoinau, Moe yedimeHbe! / Ejiazodapm ca ot stoh BcenoraoiqaioiHeH rpycTb- 

hhkj HccaeqoBaTejia, MHpoB033peHHe 3a HacjiaMcdeme / npupodou 6edHoto nenaaq, nopoacqeHHOH 6ecK0HeaHbiM 

A. A. EaoKa. Ero «KyaHKOBO none - sto meoeu...» («TIpou\au, mou muxuu, cejib- BeaqqqeM CTenn: « Moncem 6bimb, e 

HCTopHKo-MHtjioaorHHecKHH 3HaK cTe- ckuu 3om!») [4, c. 24], mbicmHuii eenep / Heuo zjicaero Ha 

mi - PycH» [TaM ace, c. 14], B to ace «Cicynoe pa3HOo6pa3He KapTHH» qn- cmenb, / Mo.ncem 6bimb, muemnuu ee- 

BpeMa, «EaoK (JiopMyay Ba3eMCKoro koh opeH6yprcKoii CTenq nneHaeT CBoefi mep / B3njtcn Had conmfCM ceucmemb» 

HanojmaeT HCTopHorpacfiHHecKHM h hc- KpacoToil h Harnux coBpeMeHHHKOB: (B. OqHopaaoB «OpeH6ypacbe») [TaM 

TopHoco(]>CKHM MaTepnaaoM KOHqa XIX «IJpocmop u 6jiecK. M cmenb, Kate OKeaH, ace, c. 199]. 

- Hanaaa XX Bexa, 6aaroqapa KOTopoMy / Plycmci UMomanuea: 6e3 omeema / Bee BenHoe npoTHBOCToaHHe nycTO- 

OHa o6peTaeT KOHKpeTHbiii hctophko- moHemeHeu,edyiuucmoM3Hoejiema..,» My, 6ecKpaiiHeMy, TOMHTeabHOMy npo- 

MHcJioaorHHecKHH xapaKTep», - raimeT (H.A. EexTepeB «CTenHbie coHeTbi») [8, CTpaHCTBy - TaKOBa cyqb6a pyccKoro 

®.n. (PeqopoB. TaKHM o6pa30M, 3aKJiio- c. 51], Ha nepBbiii B3rjiaq, b sthx CTpon- neaoBeKa, «ymq6aeHHoro mqpbio»; He- 

naeT yneHbiH, «CTenHOH tckct - ohho H3 Kax - qymeBHoe CMaTCHiie: 6e3 OTBera B03M0acH0CTb bmccthtb b cboio qymy 

BaacHeqmqx co3qaHHH pyccKoii MbicaH» ocTaioTca Bonpocw aqpnqecKoro repoa, Becb stot EecKOHenHwii npocTop, ryji 

- Ha npoTaaceHHH CToaeTHa npeTepneBa- Hmyiqero hcthhbi. CTenb mohhht, ho BeKOB, KOTopwii cawiHHTca b Boe BeTpa, 

eT 3HanHTeabHbie H3MeHeHHa: «CTenHoe qyma HeBOJibHO noaHHTca ee 6aecK0M, nopoacqaeT BeKOBenHyio pyccxyio Tocxy, 

npocTpaHCTBO poMaHTHKOB c peecTpoM pa3HHTbiM b npocTpaHCTBe oiHyiqeHHeM conpaaceHHyio c HenpeoqoaHMbiM CTpa- 

aTpn6yT0B TpaHC(])opMHpyeTca y Baoxa noKoa. Host qaeT bohio BOCTopry nepeq qaHHeM. 

b HeoMHiJioaorHHecKoe npocTpaHCTBO 6e3rpaHHHHOCTbio CTennoro «npocTopa, rpaHqH03H0CTb, MacniTa6H0CTb 

MoqepHH3Ma» [TaM ace, c. 19]. CBeTa, qajiH». B nosTHnecKoii aTM0C(])e- CTemi noqaBJiaeT neaoBeKa 4)H3HHecKH, 

B nocaeqHee BpeMa noaBiraocb pe CTenHoro neii3aaca nyBCTBa h mbic- ho B03BbimaeT qyxoBno: «He Haudeuib 

HecKoabKO qHccepTaqHH, npeqMeTOM an aeaoBeKa caHBaioTca c aHKyroiquM mu npoemopoe mama mtmzda - / e hux 

H3yneHHa b KOTopbix CTaao npocTpaHC- cocToaHHeM npHpoqbi. BocTopr nepeq HempydHO nponacmb, ymonymb, 3ame- 

tbo CTenH: «,H,OHCKaa CTenb KaK xyqo- noaHOToil Mnpo3qaHHa BbiTecHaeT ro- pnmbcn!.. / E jik>6juo e omom Kpaii e omy 

acecTBeHHoe npocTpaHCTBO b a3HKe peab h Tocxy: « JJyuia 6ojiemb HecjibiuiHO cmenb eo3epaiifambCH, / h jho6jho omom 

M.A. IIIoaoxoBa» (2007) C.A. Koho- 3a6ueaem - / He xcajib ce6n. He ■ Mccuib, nymb SecKOHeHHbiii ctoda!.. // JleHb ceom 

hoboh [7], «.S3biKOBaa KapTHHa CTenH nmo mu odim! / A Hoeux 6ed coecexi He npoceeiqeHHyro c6pocb, npuemudu, / 

b xyqoacecTBeHHOM Mnpe A.n. Hexo- npumwaem. // M npaeo .nee, KaKcin mem nocuompu, CKOJibKO JiemoM 3a eopodoxi 

Ba» (2009) E.C. IlryMHOBOH [6] h qp. nenajib, / Kozda eecb Mup - npoemop, u - He6a, / ckomko 3decb mpaeaee zpndy- 

OqHaKo b ochobhom uccaeqoBaTeaH ceem, u daab» [TaM ace]. iifeeo xjie6a — / u mozda mu noiweiub, 

o6paiqaioTca k KaaccHaecKHM npoH3Be- CTenb - sto npocTpaHCTBO, rqe nmo Mcueexi mu e cmenu» (EH. Kpac- 

qeffliaM pyccKoii aHTepaTypw, ocTaBaaa B3raaq He BCTpenaeT npenaTCTBHH, sto hhkob «Ha ypaabcxyio 3eMaio oqHaac- 

6e3 BHHMaHna pernoHaabHbiH CTenHoil npocTop, KOTopwii MaHHT, ho, b to ace qbi CTynH...») [TaM ace, c. 319]. nyTb 

TeKCT, aHaaH3 KOToporo, Ha Ham B3raaq, BpeMa, HanoaHaeT qymy HeyToaHMofi «b stot Kpaii, b 3Ty CTenb» - sto nyTb 

npeqcTaBaaa HayaHbiii nmepec, no3BO- tockoh: «A3uamcKaM epeeb e cjiaem- k ce6e, B03BpaiqeHHe k Haaaay, k cbohm 

anT yaeHbiM 6oaee noaHO ocMbicaiiTb ckou Kpoeu / u mocKa no npocmopcm HCTOKaM. npaMoe o6paiqeHHe aBTopa 
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k aqrareaio (rjiarojiw «He HaHqenib», 
«nocMOTpn», «noHMenib», ynoTpe6aeH- 
Hbie b onpeqeaeHHO-aHHHOM npeqao- 
aceHHH) yqepacHBaeT Hac b HacToaiqeM 
BpeMeHH, nepeacmaeMOM HaMH 3qecb h 
cefiaac, oqHaKO b stom MHre - OT3ByK 
npoinjibix BeKOB, BocnoMHHaHiia o ko- 
Topbix xpaHHT b CBoeM noHe CTenb: «Ha 
jiadoHu nojibiHb pa3ompu u edoxmt - / e 
zopenb daenux epeMen nozpyncancb ece 
zjty6nce, / eudutub - eemep zomem ko- 
jiwHKy eepdiuoncbto, / ckomko dojizux 
eeKoe, e smou zohkc ohu!..» [TaM ace]. 
npiiMCTbi BpeMeHH 3qecb pacKpbiBaioT- 
ca b npocTpaHCTBe, npocTpaHCTBO ace 
BTarHBaeTca b qBHaceHHe BpeMeHH. 

06pa3 CTenH B CTHXOTBOpeHHH 
r.H. KpacHHKOBa, h Boo6iqe b opeH- 
6yprcKOH no33Hii, TecHo cB«3aH c o6pa- 
3aMH 6ypaHa, MeTeaH, co CTHXHen BeT- 
pa, KOTOpblH «HiyMHT H CBHCTHT», BTOpa 
ryay snoxaabHbix nepeMeH; pa3pwBaa 
npocTpaHCTBO, 6yqHT b qyrne Tary k oc- 
BoeHHio HOBoro h HeH3BeqaHHoro: «Ha 
ypajibCKym 3ejwuo odHctncdu cmynu: / 
JJocMompu, kcik epueatomcn e zopod 6y- 
pciHbi, / Kcik cmynamcn Memejiu e okoh- 
Hbie pcmu - / M mozda mu noimemb, 
/ >imo otcueeM mu e cmenu» [TaM ace]. 
BeTep caMaa H3MeHaiiBaa, noqBHacHaa, 
aeryaaa CTHXHa, ho b to ace BpeMa h ca- 
Maa BeaHaa, HeH3MeHHaa. CnHTe3 sthx 
npoTHBonoJioacHbix Haaaa oiqyiqaeTca 
nosTOM HHTynTHBHO, Tax ace, KaK HH- 
TynTHBHO HyBCTByerca qpeBHaa Hepa3- 
pbiBHaa CBa3b eBponeiicKoro h a3Harc- 
koto b pyccKOM aeaoBeKe: «Ha Eepony u 
A3W0 Hac He denu... / 3decb ece dumum 
KoeujibHoii cnoKoiiHyro Pycbio, / cdenan 
uiaz - u ynce c a3uamcKoto zpycmbto / 
eudutub mu .nee KpyzoM - meujiu, ko- 
eumt...» [TaM ace]. Tax yac cjioacHJiocb, 
HTO «HeJIOBeK CTenHOH» OflHOBpeMeHHO 
aCHBeT H TOCKOH no BOJie, H CTpeMJICHH- 
eM K nOKOKt. 

C'RHCTaiiiHMH, peByiqiiMH, 6ymyio- 
miiMH BeTpaMH HanoaHeHa CTenb b cth- 
xoTBopeHHH B.H. Ky3HeqoBa «B mocm 
Kpato»: «B MoeM Kpato c ympa u do 
ympa / Eyiuytom m3axcmaHCKue eem- 
pa / <...> Ohu Hecymcft c npocmbto 
capsuamcKou / IJo eceiu npocmopcm na- 
tueu u nojieii! / rouimue no omoii du- 
kou eojie...» [TaM ace, c. 186], HaaiiHaa 
CTHXOTBOpefflie c xapaKTepucTHKH Ha- 
CToaiqero, c aiiaHOCTHoro «moh Kpan», 
aBTop nocTeneHHO BTarHBaeT b Kpyr 
HenpoH3BoabHbix accoquaqiiii qaaeKoe 


qpomjioe: b cthxhh BeTpa ayBCTByeTca 
qyx Tex BpeMeH, Korqa acaacqa OTKpwTua 
qoBbix qpocTpaHCTB, 3aBOCBaHHH BaeK- 
aa H3 Kpaa b Kpafi qaeMeqa KoaeBHHKOB: 
«Tpeiijamb e uopo3. / e ncapy czopamb 
om 3 hoh, / Konumb rutaemu uapemiu 
u iweH, / Cjiyotcumb e eenax mpydoio 
eumn.ncHoto/ Cmemux npocmpaHcme 
/ M Koueeux wieMen! / - Bom poduHct 
moh ...» [TaM ace]. B o6pa3e MaHaiqeii 11 
Hepa3raqaHHOH CTeqn, xpaHaiqeii Tafiqbi 
BeKOB, qyxoBHOH HCTopnn HapoqoB, qe- 
Korqa ee HaceaaBmux, BqoBb caHBaioT- 
ca qocToaqqo MeHaroiqeeca h Beaqoe: 
«Ccma cmuxuH eempa 3decb otcueem, / 
3decb my mi puiifym KOHHuifeu Mcman, 
/ Cmo.idaMU cuepmi nujibnue e3duMan, 

- M mciK U3 eena e eex, 113 zoda e zod!..» 
[TaM ace], 

06pa3 CTeqn, oaHqeTBopaionqiH 
qpHo6nieHqocTb k MqoroBeKOBofi hc- 
TOpim, CTaHOBHTCa CKB03HBIM B ail- 
pHKe opeH6yprcKHX qosTOB XX Bexa: 
«rpR3HO-6ypuu nojiUHHuii jiaHdutatpm, 
/ flmuif oceHHux Koueebe.../ JIuutb 
mamapnuK cyxoit eimoeam / B amoit 
mnze douepHeii // B moM, <tmo dance 
e 6ojibiuux zopodctx / Cjiuuty monom 
KOHeii odmajiux / ffa no eempy pa3ee- 
HHHbiii npax / M — Hanano, Hcmano...» 
(H.B. KoHqaKOBa «B CTeqq») [TaM ace, 
c. 237]. «J[oHepqaa Tara k cTeqq» - toc- 
Ka qo qpocTpaqcTBy, me MrqoBcqHe 
B6HpaeT b ce6a BeaqocTb, me BpeMa 
CTpeMHTca k qaaaay, k HCTOKy, KaK oqq- 
aaaaa qyma pBeTca k CBo6oqe, k Boae. 
TaTapqHK CHMBoaH3Hpyer b cthxotbo- 
pequn qeqcTpe6HMyK> acaacqy acH3qn, 
SHepruKt, ToaKaromyro qa qoncK OTBe- 
tob qa Beaqwe Boqpocw 6wTna: «Bedb, 
npuefi3aHa C3adu cedna, / Pa3Memaeium 
Kocu, / fl, HaeepHoe. euotcumb eMozjia, 
/ Hmod omeemumb Ha omu eonpocu. // 
nozpammHuii cjiaemcKuit py6e.nc, / 77o- 
jioeeifKoe none. / M mamapmiK do xpoc- 
mu ceenc / y mohm Ha nodone» [TaM ace], 

/IpeBqeH CHaofi «qbiniHT» CTeqb h b 
CTHXOTBopequn B.B. Tpec]>HaoBa «Eyq- 
to 3aqepaH qymy mokj qa 3acoB...», b 
KOTOpOM 3ByHHT TpaqHqHoqHbifi b qo- 
33HH mothb 6ercTBa H3 ropoqcKOH «qe- 
CBo6oqbi» b qpocTopw CTeqn: «TecHO 
MHe epedu cnmenHux omux deopoe. 

- / u Hecym Mem hozu Ky da-mo /<...> 
«Kpyzoceemuux eempoe muxuii enu- 
tuumcn xop, / o6jiaKa cmuuym cmaeii 
zycuuou, / u mufedymuyto zpydb Ha- 
nomnem npoemop / u KctKciH-mo dpee- 
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mn cma» [4, c. 282], npocTpaHCTBO 
pacniHpaeTca, 11 KaaceTca, hto CTeqHbie 
qpocTopbi - Bca Pycb c ee «6ecina6ain- 
qbiM pa3MaxoM, ropqbiM hopobom h 
yqaabio pa36oa». Huicaicnc qperpaqbi qe 
CTecHaioT qyrny, oqa cBo6oqHa h Boabqa 
B6qpaTb b ce6a oqbiT qpoinawx BeKOB, 
nan ycTpeMaaTbca b HeH3BeqaHHoe. 
norpy3HBiHHCb b Mnp CTeqHofi qpqpo- 
qw, aHpHaecKHH repofi B.B. TpecJiHao- 
Ba qaaqqaeT qo-qacToaiqeMy qoquMaTb 
CMbica h rapMoquio acH3qn: «TojibKO 
meat, Ha xojrne, oduHOKO. kok Kycm / 3 a- 
emueato u zopn MHe mcijio. / 3cmupaem 
dyuta om Haxjibmyeiuux nyeeme, / o6pe- 
man ece mo, umo ucKcma» [TaM ace] . Ho 
h 3qecb, qocpeqH qepB03qaHHoro qoKoa, 
ero cepqqe TpeBoacHT KaKaa-TO CMyTqaa 
TOCKa, qpeBqaa KaK caMa CTeqb, o6r>ac- 
HHTb KOTopyio hhkto qe b CHaax. 

Beaqoe Teaeqqe BpeMeqn b 6ecKO- 
HeaHOM qpocTpaHCTBe oaqqeTBopaeT 
o6pa3 qoporn b CTeqq. «ryqaiqHH qpo- 
CTop» cTeqqwx qopor, Kaacerca, qe b 
CHaax npeoqoaeTb qaace CKopwri noe3q: 
«IJoe3d MHcm / OpeHdypzcmii cmemro, 

/ deHb u Houb / OpeHdypzcKoii cme- 
nbto, / u e 6ecKpaiiHux ee npocmopcix 
/ cKopocmb noezda / He oufymajiacb» 

(A. A. TenaaniHH «Bo3BpaiqeHHe») [TaM 
ace, c. 265]. CpaBHHBaa CTenb c Bpaiqa- 
Ktiqeiica naacTHHKOH, no KOTopofi noe3q 
«Ha MecTe aerm hto ecTb mohh», aBTop 
noKa3biBaeT, hto 3aKOHbi (])H3HqecKoro 
BpeMeHH 3qecb He qeiicTByioT: qeHb h 
Hoab 6ecKOHeaHbi, KaK 6ecKOHeaHa caMa 
CTenb: «...ko.k BcejteHHou, / eit Hem npe- 
dejia, / u, kok otcu3HU, / eit Hem KOHifa» 
[TaM ace], Bo3BpaiqeHHe b CTenb - sto 
B03BpaiqeHHe k toh tohkc OTcaeTa, c 
KOTopofi HaaHHaeTca oco3HaHHe ae- 
aoBeKOM CBoefi canTHOcm c MHpoM, c 
BceaeHHOH, oiqyiqeHHe CBoefi npHaac- 
THOCTH TailHaM 6bITHa. 

OTMeaeHHbie oco6eHHOCTH nosTH- 
aecKoro H3o6paaceHna CTennoro neii3a- 
aca b TBopaecTBe opeH6yprcKHX nosTOB 
noMoraioT oco3HaTb h o6iqHe momchtbi 
BocnpHama 3Toro o6pa3a b pyccKofi an- 
TeparypHOH TpaqqqHH: CTenb oaiiqer- 
BopaeT BeaHoe BpeMa b 6e3rpaHHaHOM 
npocTpaHCTBe, opraHnaHO coeqHHaeT 
«eBponeiicKoe» 11 «a3HaTCKoe» Haaaaa 
b pyccKOM aeaoBeKe; nyraeT CBoefi qH- 
KOCTbKt H M3HHT 6eCKOHeaHbIMH npO- 
CTopaMH, TpeBoacHT qyrny BeKOBeaHOH 
tockoh h qapHT oiqyiqeHHe noaHoii 
CBo6oqbi. 
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T epMHH «xyuo»cecTBeHHoe npo- 
CTpaHCTBO», bohuh b JinrepaTypo- 
Be^uecKyio Mojsy b 70-e torm XX BeKa, 
He tojibko He noTepan cBoeH aicryajiB- 
hocth ff, o HacTonmero BpeMeHH, ho h 
npH06peJI MHO^CeCTBO ^OnOJIHHTCJIBHBIX 
CMBICJIOB H MeTa4)OpHHeCKHX aCCOHH- 
aHHH, o6o3Hauan «Bce h bc a». Cenuac 
yace HHKoro He yaHBHiHB BBipa^ceHHnMH 
«npocTpaHCTBO naMnTH», «npocTpaHC- 
TBO CMepTH», «npOCTpaHCTBO CMBICJIOB» 
H T.#. H T.n., 3a KOTOpBIMH 3aTepflJIOCB, 
noMepKJio npHMoe yKa3aHHe Ha MecTO 
CBepmeHHn co 6 bithh. OuHaKO ukthbh- 
3aHH5i BHHMaHHn k npoGneMe xyztoacecT- 
BeHHoro npocTpaHCTBa b caMBix pa3HBix 
acneKTax, 6e3ycnoBHo, HMeeT cboh no- 
3HTHBHBie CTOpOHBI, nOCKOJIBKy 3HaHH- 
TejiBHo pacniHpneT c(})epy coBpeMeHHBix 
(|)HJ10JIOrHHeCKHX HCCJie^OBaHHH 3a CHeT 
aKTHBHoro npHBJieueHHn uuhhbix pnna 
ryMaHHTapHBix HayK - (J)hjioco(|)hh, ce- 
MHOTHKH, KyJIBiypOJIOrHH, nCHXOJIOrHH, 
HCTopHH, reorpa(J)HH. 

0630p MHoroHHCJieHHBix parioT, noc- 
BjmjeHHBix H3yueHHio xyao^cecTBeHHoro 
npocTpaHCTBa, no3BOJiHJi HaM o6o3Ha- 
HHTB HeCKOJIBKO HCCJie^OBaTeJIBCKHX 
ypOBHeH, BBI,UeJiaeMBIX B 3aBHCHMOCTH 
ot couep^caHHn h oGteMa paccMaTpHBa- 
eMoro MaTepnajia: 

1 ypoBeHB - KacaeTca aHamoa Ha- 
HriOJiee 3HaHHMBIX npOCTpaHCTBeHHBIX 
o6pa30B - aoMa, ^oporn, ropo^a, yca^B- 
6 bi, Jieca, caua h ^p. - b KOHKperaoM 
npoH3Be^eHHH hjih TBopnecTBe toto 
hjih hhoto aBTOpa b uejioM; 

2 ypoBeHB - CBn3aH c onncaHHeM 
HHnHBH^yaJlBHO-aBTOpCKOH CneHH(j)HKH 
npocTpaHCTBeHHOH opraHH3aHHH xyzjo- 


acecTBeHHBix npoH3BeaeHHH; 

3 ypoBeHB - npe^nojiaraeT bbwbjic- 
HHe oGlIJHX 3aKOHOMepHOCTeH b H3o6pa- 
^ceHHH xy^o^cecTBeHHoro npocTpaHCTBa 
b nHTepaTypHOM npouecce onpezfejieH- 
hoh 3noxn; 

4 ypoBeHB - npeziycMaTpHBaeT noc- 
TpOeHHe pa3JIHHHBIX KJiaCCH(J)HKaHHH 
H THnOJlOTHH XyUO^CeCTBeHHOTO npo- 
cTpaHCTBa b uHTepaType. 

Bbi/jcjhhi aaHHBie ypoBHH, mbi hh b 
K oeir Mepe He yMajweM 3HaneHHe Kaac- 
ff , OTO H3 HHX, OUHaKO CHHTaeM, HTO Ha- 
Hriojiee aKTyajiBHBiM h nepcneKTHBHBiM 
aBJiaeTc^ nocneAHHH, HeTBepTBiii ypo- 
BeHB HccjiezfOBaHHa xy^o^cecTBeHHoro 
npocTpaHCTBa, nocKOJiBKy hmchho oh 
no3BOJiaeT o6o6hj,htb HaKonneHHBiH 
onBiT, TeopeTHnecKH ocmbicjihb oxzje- 
jiBHBie npoGjieMBi h CB5i3aB bocuhho 
MHOTOHHCJ ieHHBie KOHHenHHH. 

HaHriouee pacnpocTpaHeHHBiM Ha- 
npaBJieHHeM THnonorHuecKoro Hccjie^o- 
BaHHa xyao^cecTBeHHoro npocTpaHCTBa 
flBJiaeTCfl BBmBJieHHe h onncaHHe po,uo-, 
>KaHpo h cTHJieo6pa3yiomHx npocTpaHc- 
tbchhbix Mo/jejieH: HCTopHnecKOH, reo- 
rpa^HnecKOH, mh^ouothhcckoh, $aH- 
TaCTHHeCKOH H ap. 

B to yKQ BpeMa npaKTHnecKH BHe 
nojifl 3peHHH yneHBix OKa3ajiHCB TaK Ha- 
3BiBaeMBie yHHBepcajiBHBie npocTpaHC- 
TBeHHBie MQuenH, BCTpenaioHtHecB: b 
npOH3Be,UeHHB:X BHe 3aBHCHMOCTH OT 
HX pOUO-HCaHpOBOH H CTHJICBOH npHHa- 
^jie^cHOCTH. ITpoaHajiH3HpoBaB pa3HBie 
CnOCOriBI MOZteJIHpOBaHHa ^eHCTBHTeJIB- 
hocth, BCTpenaiomHeca b xyao^cecTBeH- 
hoh UHTepaType c rayOoKOH ztpeBHocTH 
h no ceir aeHB, mbi 3aMeTHJiH, hto aB- 


TopBi xiejiaioT aKueHT jih 6 o Ha H3o6pa- 
aceHHH «o6i>eKTHBHo cymecTByiomeH» 
o6^CHTOH CpeZfBI, Ha $OHe KOTOpOH ocy- 
meCTBJHHOTCJI COHHaJIBHBie OTHOHieHHa 
( coiiuajibHoe npocmpancmeo ), jih 6 o 
Ha onHcaHHH BHyrpeHHero MHpa nep- 
coHa^ceH, npeztCTaBJiaa 3 tot MHp KaK 
HeKHH MHKpOKOCM ( tl CUXOJ 102 U HeCKOe 
npocmpancmeo ), jih 6 o Ha KOHCTpyn- 
pOBaHHH BBIMBHIHieHHOH peaJIBHOCTH, 
C03HaTeuBH0 pa3,ziBHraa rpaHHHBi xyzto- 
acecTBeHHOH ycnoBHOCTH (eupmyajibHoe 
npocmpancmeo ) . 

BBMBneHHBie MHpoMo^eJiHpyiomHe 
(JiyHKHHH npocTpaHCTBa nocjiy^cHJiH oc- 
HOBaHHeM OTa pa3pa6oTKH 6a30B0H TH- 
nOJIOTHH npOCTpaHCTBeHHBIX MO^eJieH 
(cm. pHC. 1). 

CouuajibHoe iwocnwancmeo hb- 
jiaeTCH caMOH pacnpocTpaHeHHOH mo- 
^ejiBio b xyuoacecTBeHHOH UHTepaType. 
Eme M.M. EaxTHH oriparaji BHHMaHHe 
HccjieAOBaTejieH Ha to, hto «...BCflKoe 
jiHTepaTypHoe npoH3Be,ifeHHe BHyrpeH- 
He, HMMaHeHTHO COUHOJIOTHHHO. B HCM 
CKpemHBaiOTCH ^CHBBie COUHaJIBHBie 
chjibi, Ka^cuBiH 3JieMeHT ero 4>opMBi npo- 

HH3aH >KHBBIMH COHHaJIBHBIMH OHCHKa- 
mh» [2, c. 192]. OnHCBiBaa xpoHOTonBi 
aoporn, nnoma^H, 3aMKa, rocTHHOH-ca- 
noHa yHeHBiii b cBoeii parioTe «<PopMBi 
BpeMeHH h xpoHOTona b poMaHe» npo- 
cne^HJi 3BOJiK)itHio H3o6pa»ceHHa COHH- 
ajiBHoro npocTpaHCTBa ot aBaHTiopHoro 
rpenecKoro poMaHa ro pOMaHa pa6jie3H- 
aHCKoro [3]. 

npoGneMa «jihhhoctb nejioBeKa b 
counajiBHOM npocTpaHCTBo) BOJiHOBana 
MHornx pyccKHX nHcaTejieH, KOTOpBie, 
HacBiiuaa xyao^cecTBeHHBie tckctbi o 6- 
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Phc. 1. Timojioriisi fnnoBiix npocTpaHCTBeHHbix MO^ejieii b jiHTepaType 


mecTBeHHOH npo6jieMaTHKOH, co3^a- 
BanH no npenMymecTBy npoH3Be,ueHH5i 
coiinajiBHo-ncHxojiorHHecKHe. ^[ejioBeK 
y A.C. IlymKHHa, M.K). JlepMOHTOBa, 
H.C. TypreHeBa, O.M. J],ocToeBCKoro, 
JI.H. TojiCToro, A.n. HexoBa, M. Iopb- 
Koro H MH. ^p. aBTOpOB OnHCBIBaeTCH 
He TOJIBKO «H3HyTpH», HO H «H3BHe» 
- Hepe3 B3aHMOOTHOHieHHa c /jpyrHMH 
nepcoHa>KaMH, nepe3 cpe^y. Boo6me b 
pyccKOH JiHTepaType HHUHBH^yajiHCTH- 
necKHe H^en HaxoxiHJiH ropa3Xio MeHb- 
IHHH OTKJIHK HeXGeJIH H^eH COIJHaJIBHBie, 
nocKOJitKy, Kax CHHTajiH pyccKHe KJiac- 
CHKH, CTaHOBJieHHe JIHHHOCTH npOHCXO- 
jx ht npewie Bcero b o6mecTBe - b npo- 
THBOnOCTaBJieHHH HJIH B COJIH^apHOCTH 
C jhoabmh. 

/Jo CTaTOHHO HeTKO MO^eJIB COHHaJIB- 
hoto npocTpaHCTBa «nponHCBiBaeTca» 
h b xipaMaryprHH. B o6pa3ax Mockbbi 
b «rope ot yMa» A.C. rpnGoexioBa, ye3- 
Hhoto ropo^a b «PeBH3ope» H.B. Io- 
rojia, KajiHHOBa b «Ppo3e» A.H. Oct- 
poBCKoro, hohjiokkh b m>ece «Ha nHe» 
MTopBRoro opraHHHecKH eoneTaioTC^ 
H3o6pa»ceHHe o6mecTBeHHoro 6 bith« 
C nCHXOJIOTHHeCKOH MHOTOMepHOCTBK) 
xapaicrepOB. 

CoHHajiBHoe npocTpaHCTBO, Ha Ham 
B3Di5m, Kareropmi HCTopHHecKan, t.k. 
OTpa^caeT KOHKpeTHyio (jiopMy cohh- 
ajiBHoro 6 bithh, noaTOMy h ocHOBHBie 
XapaKTepHCTHKH MOZieJIH COHHaJIBHOrO 
npocTpaHCTBa HenocpeacTBeHHO 3a- 
BHC5IT OT 3nOXH, OnHCBIBaeMOH B npo- 
H3Be,zieHHH. YBHzieTB, Kax MemieTCfl 
xynoacecTBeHHoe MonejiHpoBaHHe co- 
HHajiBHoro npocTpaHCTBa bo BpeMeHH, 
MO>KHO, HanpHMep, epaBHHB paCCKa3BI 
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A.n. BexoBa «neJiOBeK b (]>yTJiape» 
(1898) h B.A. nbeqyxa «Ham HeqoBeK b 
(J) yTJi»pe» (1989). 

Yace b caMiix Ha3BaHiiax paccKa30B 
MbI BHqHM npocTpaHCTBeHHyio MeTa- 
(J)opy, KOTopaa qaBHO CTana KpbuiaTbiM 
BbipaacemicM b 3HaneHHH «neqoBeK, 
HcnbiTbiBaiomHH CTpax nepeq Henpeq- 
CKa3yeMOCTbio acH3HH, CTpeMaiqiiHca 
OTropoqHTbca ot BHenmiix B03qeilc- 
TBHH, OaCHqaiOIHHH HeraTHBHbIX noc- 
JieqCTBHH OT Tex HJIH HHbIX qeHCTBHH 
OKpy5KaiOmHX». 3aHMCTBOBaB Ha3B3HHe 
nexoBCKoro paccKa3a, B.A. nbcqyx qo- 
6aBHJi b Hero cjiobo Ham, Bbi3MBaa y hh- 
TaTeJia aceqaHHe conocTaBHTb neqoBeica 
qexoBCKOH snoxn h «HameH» (cyqa no 
BpeMeHH co3qaHHa paccKa3a, snoxn ne- 
pecTpoHKH). 

AHajiH3 paccKa3a A.n. BexoBa no- 
Ka3WBaeT, hto (]>yTJiapHbiH o6pa3 5KH3HH 
CBfl3aH He TOJibKO c xapaKTepoM raaBHO- 
ro repoa, ho h c o6iqecTBeHHOH o6cTa- 
hobkoh b ropoqe, rqe noBceMecTHO qa- 
puT CTpax nepeq TeM, «KaK 6bi Hero He 
Bbimjio». KcTara, 3to xopomo nonyBC- 
TBOBajin yace coBpeMCHHHKii nucaTejia, 
B H3CTH0CTH KpHTHK A. II. EorqaHOBHH, 
micaBimiH, hto BexoB He qaer «hh Ma- 
qeHinero yTemeHHa, He OTKpbiBaeT hh 
iqeqoHKH npocBeTa b stom cjiyTqape, 
KOTopwii noKpwBaeT Hamy acH3Hb, “He 
3anpeiqeHHyio HHpicyqapHO, ho h He 
BnoqHe pa3pemeHHyio”. Co3qaHHaa hm 
KapTHHa noqynaeT xapaKTep Tparnnec- 
KOH HeH36e5KHOCTH» [9, c. 377], 

3to «o6iqepyccKoe» nyBCTBO CTpa- 
xa He Hcne3aeT co BpeMeHeM, oho numb 
MoqH(J)HHHpyeTca, npHo6peraa HOBbie 
oTTeHKH, o neM y6eqHTeqbHo roBopHT 


B.A. nbcqyx. Ero repoil, ynmeab pyc- 
ckoh qHTepaTypbi CepneeB, b OTqiiHHe 
ot EcqHKOBa, KOTopwii «6oaqca, Tax 
CKa3aTb, Bbi6opoHHO», 6oaqca «no’imu 
ecezo: co6aK pa3Hozo poda npuepamnu- 
Koe, MwiutfuoHepoe, npoxooicux, emw- 
hcw dpeemtx cmapyx, Komopue moxe 
Mozym noxodn oSojizamb, nemnemmux 
6ojie3Heu, juempo, na3eMHoeo mpcmc- 
nopma, zpo3bi, eucomu, eodbi, nuufe- 
eoeo ompaejiemtn, mupmoe. - odmm 
cjioeoM, no’imu ecezo, daxe ejiyno nepe- 
Huc.mmb» [8, c. 78]. 

,H,onoqHaa b KaxcqoM hobom a63aqe 
cnucoK CTpaxoB CBoero repoa, aBTop 
y6eacqaeT HHTaTeqa b tom, hto Bee ohh 
BnoqHe o6ocHOBaHbi: c paHHero qeTCTBa 
CepneeB Hanaq 6oaTbca CMepTH, Tax 
Kax «eope-omeif ezo yeedoMwi, umo-de 
ece Jiwdu imerom odbimoeemie ymu- 
pamb, umo-de mamn yuacmb u Cepne- 
eea-Auiaduiezo He Munyem» h Hacnana, 
nocKoqbKy «ezo uacmeHbKo Jiynwiu mo- 
eapuiifu demcKux uzp» ; b iohocth hc- 
nyraqca roqoqa, npocToaB «mpu uaca 
e ouepedu 3a xne6oM»; b cTyqeHnecKHe 
roqw - aceHiHHH, H3-3a cqqmKOM aKTHB- 
Horo BHHMaHiia «uydoM 8JiK>6ueiueucn e 
Hezo coKypcmiifbi no (paMwiuu rodyHo- 
ea» [TaM ace, c. 78-79] h T.q. 

npqneM bo Been 6oraTOH naampe 
CTpaxoB CepneeBa ecTb Kax o6iqeHe- 
qoBenecKHe (6oa3Hb Boqw, bbicotbi, 
HeH3qeHHMbix 6oqe3Heii, co6aK h qp.), 
Tax h coHHaqbHO-noquTHHecKHe CTpa- 
xh (6oa3Hb MnqiiquoHepoB, noBecTOK b 
nOHTOBOM aiHHKe, aHOHHMHbIX qOHOCOB, 
HapoqHoro cyqa). Oco6eHHocTb repoa 
nbeqyxa b tom, hto oh CTpaqaeT ot 
Bcex B03M05KHBIX HeqOBeHeCKHX CTpa- 
xoB pa30M. 

OqHaKO b OTqiiHHe ot nexoBCKoro 
repoa, KOTopbiil HecMOTpa Ha bcio He- 
0qH03HaHH0CTb ero TpaKTOBKH He Bbl- 
3WBaeT CHMnaTHH h conyBCTBHa y HH- 
TaTeqa, CepneeBa acaqico. Abtop pncyeT 
ero HeqoBeKOM nopaqoHHbiM, xopomiiM 
yHHTeqeM, KOTopwii npenoqaeT qHTe- 
parypy He npocTO Kax yHe6Hbiii npeq- 
MeT, a Kax ryMaHHTapHyio qHCHunquHy 
- «ymim dyiue», pyKOBoqcTByacb nqea- 
qaMH «ceemjiou Jiumepamypbi». CTpaxn 
CepneeBa He hmckjt Hiinero o6iqero c 
TpycocTbio h MaqoqymneM EeqHKOBa. 
Maqo Toro, oh nocToaHHO coBepmaeT 
CMeqbie (h qaace pncKOBaHHbie ) nocTyn- 
kh: He 6oHTca 3aMeHaTb «zjiynbie njia- 
Hoeue meMbi» caMOBoqbHbiMH (sto oh 
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«npodenweaji 6ojiee turn Menee pezynnp- Hepa3pHBHbiH TyMaH 3aBOJioK H3MyHeH- C ray6oKOH qpeBHoeni b xyqoacecT- 

ho»)\ He aceaaeT nepecTpamaTbca nepeq Hbie M03rH») [TaM ace, c. 55], h oc«3a- bchhbix TeKCTax omicbiBaancb aBacHiia 

HHcneKTopoM, t.k. OTCTynHTb ot cbohx TejibHbie («A HccymaiomHH, naaaiqHH «qpyrofi peaabHOCTH» - CHOBHqeHHa, 

HpaBCTBeHHbix npunqiinoB, noTepaTb .wap npomtKcw e ccaiyro znyduny mejia, rpe3H, BHqeHiia, runHOTHaecKHe cocto- 

Bepy h yBaaceHHe yaeHiiKOB qaa Hero e rncmu, e M03Z, h ayqHaocb nopoio, anna h T.n., b aHTeparypHbix nporoBeqe- 

OKa3WBaeTca CTpaniHee, aeM peaabHoe hto Ha tvienax noKaaHBaeTca He zojioea, Hiiax HOBeiimero BpeMeHH nepcoHaacn 

HaKa3aHHe co CTopoHbi HaaaabCTBa; Ha- a KaKOH-TO CTpaHHbifi h Heo6biKHOBeH- norpyacaioTca b BHpTyaabHbie KOMnbio- 

KOHeq, nocae yBoabHeHHa H3 niKOJibi hbih mapy>) [tbm ace, c. 23], a TaKace (Jjh— TepHbie peaubHocra q BceB03MoacHbie 

opraHH30BbiBaeT 3aHaTHa Ha qoMy qaa 3HOJiorHHecKHe oiuyiueiiua - 6 ojieBbie 330TepHaecKiie Miipbi. MHoromicaeH- 

3aHHTepecoBaHHbix pe6aT, npeicpacHO («Ho ctoh He yraxaa. <...> Kate ocm- Hbie npuMepw HcnoJib30BaHHa napaa- 

0C03HaBaa, hto ero Moryr «apecmoeamb pan, 6ecKOHenHan jiednHan uzjia exodm jieabHbix peaabHOCTefi b npoH3BeqeHH- 

u 3acadumb e Kymy3Ky 3a nodpueHyro oh e M03Z h MeqaeHHO qBHraaca B3aq h ax pa3Hbix snox, xyqoacecTBeHHbix Ha- 

azumaifwo epedu ynaufeuen MOJiode- Bnepeq, B3aq h Bnepeq.. ») [TaM ace, c. npaBaemiH h acaHpoB qaa Bocco3qaHHa 

,wu» [TaM ace] (cp. y BexoBa: «pa3 sto 39], CTamaecKHe . HanpuMep, roaoBOK- HppaqHOHajibHOH hjih TaiiHCTBeHHOH 

He pa3pemeHO qHpicyjiapHO, to h He- pyaceHHe («Hot chji bbihochtb, Kpoeb amoc(]>epbi, (JiaHTacTHaecKoro (])OHa, 

Jib3a», «Haqo BecTH ce6a oaeHb, oaeHb 3ajtueaem zjia3a. He6o eanumcn Ha zojio- qua nepeqami SMoquoHaabHoro co- 

ocTopoacHO, bbi ace Tax MaHKHpyeTe, ox, eu, 3e.u.m paccmynaemcn nod hozomwo ) CToamia nepcoHaacefi h MOTHBaqun hx 

KaK MaHKHpyeTe!», «Beqb Tenepb y3Ha- [TaM ace, c. 68] 11 opraHHaecKHe . Hanpn- nocTynKOB h T.q. aBqaioTca ocHOBaHHCM 

eT Becb ropoq, qoiiqeT qo qqpeKTopa, Mep, ayBCTBa TaacecTH, acaacqw, xoaoqa qqa BbiqeaeHHa Modenu eiwmvajibHozo 

noneHHTejia, - ax, KaK 6w Hero He bbi- h T.n. («IIonpo6yH moio roaoBy, KaKaa nppcmpmicnuta KaK oqHoii H3 6a30Bbix 

mio!» h T.n.). OHa zopman. B Heii ozoHb. A HHorqa b xyqoacecTBeHHOH aHTeparype. 

IlTaK, b CepneeBe mu BiiqiiM 3ep- CTaHOBHTca OHa xojiodHoii, 11 Bee b Hefi Moqeab BHpTyaabHoro npocTpaHC- 

KaabHoe OTo6paaceHHe EeaHKOBa: ae- 3aMep3aem, Koneneem, npeepaiifaemcn TBa MoaceT CTpyKTypHpoBaTbca Ha ocho- 

xobckhh repofi BnoaHe cooTBeTCTByeT e CTpaniHbiH OMepTBeabiii jied») [TaM Be BnoaHe y3HaBaeMbix (JiparMeHTOB sm- 

TOMy o6iqecTBy, b kotopom acHBeT, h ace, c. 49], KOTopue KaK 6 bi pacTBopa- mipHaecKoil peaabHOCTH, npeqcTaBaeH- 

OTaqaaeTca ot ocTaabHbix acHTeaefi ro- Krrca b npocTpaHCTBe, 3aMKHyTOM b hbix, oqHaKO, b TpaHcc[>opMHpoBaHHOM, 

poqa annib 6oaee yTpHpoBaHHbiM aceaa- cy6T>eKTe. nepexoqHOM, MHoroMepHOM h ycaoBHOM 

HHeM ynpsrraTbca b o6oaoaKy, a «Ham ITcHxoaorHaecKoe npocTpaHCTBO b cocToaHHH. IIoqBepraa peaabHoe npo- 

aeaoBeK b (]>yTaape» ITbeqyxa - oqHH H3 anpHaecKH npoH3BeqeHHax (b KaaecTBe CTpaHCTBO napaqoKcaabHMM MeTaMop- 

HeMHorux, cyMeBinux coxpaHHTb qyrny, HaaiocTpaqHH mbi o6paTHaHCb k nos- c[>03aM, xyqoacHHKH caoBa, KaK npaBnao, 

cepqqe, cboh BHyTpeHHHH MHp, aciiBa 3 hh E.JI IlacTepHaKa) HMeeT qpyryio 3anoaHaioT BHpTyaabHbiH MHp npoH3Be- 

b oaeHb nenpocToe BpeMa. Otkpmtmh CTpyKTypy, ochobhbimh ee saeMCHTaMH qeHiia BH3yaabHbiMH, 3pHTeabHbiMH 06- 

cnop c ciexoBMM, ncnoab30BaHHe ero CTaHOBaTca avina ( «0 mou jiucm, mu pa3aMH, KOTopbie BbicTynaioT KaK mhk- 

Ha3BaHna 11 cioaceia, aKTyaaH3HpoBaH- nyzjiueeii iqezjia! / Hmo mu 6beuibcn, o poo6pa3H eqHHoro xyqoacecTBeHHoro 

Horo b hhom xpoHOTone, qaeT B03Moac- uiejiK mou 3acmeimueuul») [6, c. 127], npocTpaHCTBa, ho qaioT npeqcTaBaeHHe 

hoctb ribcqyxy pa3pyuiHTb coquaabHMH co3HaHHe ( «...M , kok yzojib no pucyH- o KaKiix-TO hhbix, HeqocTynHbix onbiTy, 

mh(|), cB«3aHHbiH co cTepeoTHnHMM Toa- Ky, / rpmyji jiueern ecem wiemneM, // ero BHqax. 

KOBaHHeM noHaTiia (JiyTaapHoro o6pa3a Cmaji Muzamb o6eaji co3HaHbn: / Bom, BaacHOH oco6eHHOCTbio BHpTyaab- 

acH3HH. Ka3ajiocb, 03apnmcn / ffa-nce me yziiu hoh npocTpaHCTBeHHOH Moqean, Ha 

OTKpbiTHe xyqoacHHKaMH caoBa paccydna, / Tde menepb ceem.no, kok Hani B3raaq, aBaaeTca He ToabKO ee Bon- 

«BHyTpeHHeii BceaeHHOH)) noTpe6oBaao dneutn) [6, c. 148-149], naMaTb ( «Koz - aoiqeHHOCTb Ha ypoBHe Boo6paaceHHa, 

oco 6 bix cpeqcTB H3o6paaceHHa aeaoBe- da e ceoux eocnoMimaHbnx / JI k ’-hicmo- co3HaHiia, ayBCTBOBaHna nepcoHaaceil, 

Ka, oqHO H3 KOTopbix - cnaqHaamiiqua nonio nodoiidy, / M ecnoMiuo zopodoK e ho h MaKCHMaabHoe B03qeHCTBiie Ha 

Bcex ncHxnaecKHX npoqeccoB: co3Ha- zepaHxx / M doMUK c JiodmMU e cady » ) Boo6paaceHHe HHTaTeaa b npoqecce ero 

TeabHbix h 6ecco3HaTeabHbix. [6, c. 353], CHOBHaemia («Mwe cmcjiacb norpyaceHna b xyqoacecTBeHHbifi MHp 

TaK, HanpHMep, aqpoM Modenu ocern e nonyceeme cmemn, / Tepmacb nporoBeqeHHa. 

ncuxojiozuHecKozo nvocnwaHcmea b mu e cnedaioufeu zypb6e, / Ho, kok c TaK, HanpuMep, nosTaMH Cepe6pa- 

«KpacHOM CMexe» Jl.H. AHqpeeBa aB- ne6ec do6ueuaiu tepoeu cokoji, / Cnycm- noro BeKa KaK BHpTyaabHoe onucHBa- 

aaioTca ceHCopubie omymeiiHH - 3pq- jiocb cepdife Ha pyicy me6e») [6, c. 67] erca ropoqcKoe npocTpaHCTBO - ypoq- 

TeabHbie («...h a HeBoabHO noqHHMa- h T.n. IlpHaeM, b H3o6paaceHHH HHquBH- aHBoe, onacHoe, SHTponniiHoe: «Ho 3 a 

iocb c KaMHa h, maTaacb, CMOTpio b ero qyaabHoro BHyTpeHHero MHpa anpHaec- Beam Hecjiucb e ucmepmecKou Kimmee 

raa3a - h BHacy b hhx 6e3dHy yacaca h koto repoa mbi o6HapyacHaH He ToabKO / H modu, u 3daHbn, u da.we MazasuH. 

6e3yMHa. y Bcex 3paaKH cyxceHu - a Te ace 33 kohm, no kotopmm co3qaioTca / Cpueamtcb c Mecma ipoHapb u na- 

y Hero pcicnnunucb ohh bo Becb raa3; qpyrne npocTpaHCTBeHHbie o6pa3H, ho jiamm, / Bee 6e.wano 3a Bomu, xoxona 

KaKoe Mope ozhh qoaaceH BHqeTb oh h cneimcJiH'iecKHe cnoco6bi «npeaoM- u Kpma...» (B. IIlepmeHeBim) [10, c. 

CKB03B 3th ozpoMHue aepHbie OKHa\» ) aefflia» npocTpaHCTBa, OTpaacaioiqHe 56]; «myMciH, c Kpoeo-wadmiM JiutfOM 

[1, t. 2, c. 24], cavxoBbie ( «zpoxnyno cy6T>eKTHBHbie oco6eHHocTH aiiaHocra KciHHu6ajia .weecui HeeKycHbix jiK>deu» 

opydue, 3 a hum BTopoe, CHOBa KpoBaBbifi nosTa. (B. MaaKOBCKnil) [5, c. 63]; «H, kok koiu- 
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Maptibiu coh, eudeubeM GecnoufadubiM, / 
VydoeuuieM paiuepeuno-zpoMadubui, 
/ C cmeKjiMHHbui uepenoM, noKpueunw 
wap 3eMHoii, / rpndyufuu ropod-doM 
HGJiHJicH npedo mhou» (B. EpiocoB) [4, 
c. 265] h T.n. OflHaKO 3Ta HCKaaceHHaa 

peajibHOCTb MoaceT cymecTBOBaTb tojib- 
ko npii HajiHHHH HHTepnperapyioiqero 
cy6r>eKTa, cnoco6Horo noHyBCTBOBara 
nepeqaBaeMyio a3WKOBbiMH cpeqcTBaMH 
(b OCHOBHOM MCTaiJlOpOH H MeTOHHMH- 
efi) aTMoc(])epy. 

Oco 6 bim BHpTyajibHbiM cnoco 6 oM 
cymecTBOBaHiia nepcoHaacefi b npo- 
H 3 BeneHHii aBJiaeTca nrpa. HanpiiMep, 
JLH. AHqpeeB b paccKa 3 e «Eojibmoii 
mjieM» ncnoJib3yeT HrpoBoe npocTpaHC- 
TBO KaK C03HaTejIbHbIH npiieM, KOTOpblH 
no3BOJiaeT eMy HccJieqoBaTb onpeqe- 
jijnoiqHH Tun MnpooraoineHiM repo- 
eB, BCTynaioninx b 6 opb 6 y c cyqb 6 oiL 
XaoTnnecKHH HenpeqcKa3yeMbiH BHe- 
niHHH MHp C03HaTejIbH0 BbIKJIIOHaeTCa 
H3 npencTaBJieHun nrpoKOB, ero KaK 6 bi 
H e cymecTByeT. /Jaace Ha ynoMHHaHne 
co 6 wthh peajibHoro MHpa b hx Kpyry 
HaaoaceHO Ta 6 y: «Tcik uzpanu ohu Jiemo 
u 3imy, eecHy u oceiib. JJpnxjiuii Mup 
noKopHo me maoKenoe apuo 6ecKOHen- 
hozo cyufecmeoeamia u mo KpacHeji om 
Kpoeu, mo o6jiueajicn aie3cmu, ozjiamaa 
ceou nymb e npocmpmcmee cmoHcmu 
6ojlbHblX, ZOJlodHblX U o6llMCeHHblX» [ 1 , 
t. 1, c. 149], 06mecTBy jnoqeH repon 
paccKa3a npeqnoujiH o 6 mecTBO nrpajib- 
HblX KapT, KOTOpbie 05KHBaiOT B BHpTy- 
aabHOM npocTpaHCTBe: «xuypo yjiu6aji- 
ca nuKoeuu Kopoiib», «tuecmepKu onamb 
CKOJiunu ceou umpoKue 6enue 3y6u», 
flBOHKH H TpOHKH HMCJIH «dep3KUU U Hd- 

CMeumuewu eud» [TaM ace, c. 151-152], 
Ho caMoe yqHBHTejibHoe b noBeqeHHH 
KapT TO, UTO OHH o 6 jiaqaK>T, B OTJIHHHe 
OT HTpOKOB, «npHXOTJIHBbIM HpaBOM», 
«HaCMeiHJIHBOCTbIO H HenOCTO»HCTBOM». 
OnucaHHe «noBeqeHH5i» KapT eme 60 - 
Jiee noquepKHBaeT 6e3pa3JiHHHe nrpo- 
kob qpyr k qpyry, hx oKocTeHenocTb h 
6e3acH3HeHHOCTb. Toro He 3aMeHa», re- 
pOH C3MH CTaHOBSTCa KOJIOUOH Hrpajlb- 
HblX KapT, B MOMeHT BbmaqefflM OqHOH 
H3 HHX (CMepTb MaCJieHHHKOBa), y HHX 

B03HHKaeT Bonpoc: «A zde .ace mu eo3b- 
mcm menepb nemeepmozo? » [TaM ace, 
c. 156], Co3^aHHaa AHqpeeBbiM npo- 
CTpaHCTBeHHaa onno3HqiM «peajibHoe 
- BHpTyajibHoe» CTaHOBHTca Moqejibio 
q Jia nocTpoeHHa BHenpocTpaHCTBeHHbix 
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KaTeropHH - acH3HH h CMepra. TepoflM 
Bqpyr OTKpwBaeTca HeBJiacraocTb ue- 
aoBeKa Han cyqb6oiL BHe3anHaa CMepra 
napraepa no KapTaM 3acTaBJiaeT hx 
yacacHyraca TOMy «6eccMbicneHHOMy, 
yacacHOMy, HenonpaBHMOMy», hto Hen3- 
6eacHO nonacHO cnyuHTbcn c KaacnbiM. 

B.O. ncjieBHH b poMaHe «S.N.U.F.F.» 

nOMHMO «TpanHIIHOHHbIX» BHqOB BHp- 
TyanbHoro npocTpaHCTBa H3o6paacaeT 
rao6ajibHoe Kii6epnpocTpaHCTBO, Moqe- 
jinpyeMoe KOMnbioTepHbiMH cpeqcTBa- 
mh (noqpo6Hee b CTarae «CrpyKTypa 
BHpTyajibHoro npocTpaHCTBa b poMaHe 
BracTopa neneBHHa «S.N.U.F.F.» [7]). 
OqHaKO rnaBHbiM ero orapwraeM, KaK 
MbI OTMCTHJIH, CTajIO COBMeilieHHe B oq- 
HOM TeKCTe Bcex BHqOB BHpTyajIbHOCTH, 
hto nonTBepacnaeT mbicjib psqa coBpe- 
MeHHbix HccjienoBaTejien, TpaKTyiomHX 
«BHpTyajibHOCTb» KaK yHHBepcajibHyio 
xapaKTepncraicy Jiio6oro TeKCTa, He3a- 
BHCHMO OT ero HneHHO-TeMaTHHeCKOH 
HanpaBJieHHOCTH, acaHpoBoii h craaeBoii 
npHHanJieacHocra. 

npenaoaceHHaa ranonorna, Ha Ham 
B3raan, MoaceT nocayacHTb ocHOBami- 
eM naa aHajiH3a npoH3BeqeHHH pa3Hbix 
poqoB, acaHpoB, HanpaBJicHnil, anox, 
HaquoHajibHbix qiiTeparyp. 06mHpHaa 
3MnHpHneCKaa 6a3a qacT B03MoacHOCTb 
roBopiiTb o HaquoHajibHOM CBoeo6pa- 
3hh qpocTpaHCTBoqpeqcTaBJieHHa b jih- 
TepaType, o Tex oco6eqqocTax, KOTopwe 
qHKTyioTca KyqbTypoiL BpeMeHeM, TBop- 
qecKHM MeraqoM, poqoM h acaHpoM, h o 
Tex cyiqHOCTHbix CBOHCTBax xyqoacecT- 
Beqqoro qpocTpaHCTBa, KOTopwe ocTa- 
KJTca qeH3McqqbiMH. nepcqeKTHBqbiM 
qpeqcTaBaaeTca HccaenoBaque CMemaq- 
qwx Moneaeil qpocTpaHCTBa, qocKOJibKy 
qaiqe Bcero mbi qa6jnoqaeM B3aHMqoe 
qajioaceqqe Ha3Baqqwx qpocTpaHCTBeq- 
hbix Moneaeil b paMKax oqHoro qpo- 
H3BeqeHHa, 3a cneT aero ycHJiHBaeTca 
pojib qpocTpaHCTBeqqwx xapaKTepnc- 
THK B paCKpbITHH aBTOpCKOTO 3aMbICJia, 
xapaKTepoB repoeB h hx BHyTpeHHero 
cocToaHiia, cyiqecTBeHHO yray6jiaeTca 
npo6jieMHO-TeMaraqecKoe h nneiiHoe 
coqepacaHHe TeKCTa. 
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B occo3^aHHe oqeHOHHoro KOJiopHTa 
xyqTOKecTBeHHoro TeKCTa aBJiaeTca 
ohhoh H3 Han6oJiee ocTpbix nepeBoq- 
necKHX npo6neM. KaK OTMenaioT M.n. 
EpaHqec h B.II.npoBOTopoB, «nepeBoq- 
hhk HMeeT qe.no c a3BiKOM TeKCTa He KaK 

KOHTJIOMepaTOM OTHeJIbHbIX «3bIKOBbIX 
3JieMeHTOB, a c qejiocTHbiM o6pa30M 
s3MKa TeKCTa, q OTqeJiBHbie a3BiKOBbie 
TpyqHOCTH oh qoJBKeH pernaTb b paMKax 
KOHKpeTHoro TeKCTa» [1, c. 3], Xyqo- 
acecTBeHHbiq nepeBoq npeqcTaBJiaeT co- 
don cJiroKHeqmHH npoqecc, b xoqe ko- 
Toporo «b KanecTBe a3BiKOBoro nocpeq- 
HHKa nepeBoqHHK MoaceT ocyiqecTBJiaTb 
He TOJibKo nepeBoq, ho h pa3JiHHHbie 
BHqbi aqanTHBHoro TpaHCKoqHpoBaHiia. 
AqanTHBHoe TpaHCKoqHpoBaHHe - sto 
bhh «3WKOBoro nocpeqHHHecTBa, npn 
KOTOpOM npOHCXOHHT He TOJIbKO TpaH- 
CKoqnpoBaHHC (nepeHoc) HHiJiopMaHHH 
c ohhoto a3WKa Ha qpyroH (hto HMeeT 
MecTo h npH nepeBoqe), ho h ee npeo6- 
pa30BaHHe (aqanTaqHa) c qejibio H3Jio- 
acHTb ee b hhoh (JiopMe, onpeqenaeMOH 
He opraHH3aqHeii stoh HHiJiopMaHHH b 
opHTHHajie, a oco6oh 3aqaqeri Meacb- 
a3BIKOBOH KOMMyHHKaHHH»[2]. 

PaccMOTpHM qaHHyio npo6jieMy Ha 
MaTepHane Bocco3qaHHa b nepeBoqe 
Ha aHTJIHHCKHH 83BIK OHHOH H3 HeXOBC- 
khx MHHuaTKtp PaccKa3 6biji nepeBeqeH 
KoHCTaHC TapHeT, KOTopaa cnmaeTca 
ohhhm H3 jiynmHX nepeBoqHHKOB npo- 
H3BeqeHHH A.n. HexoBa. OqHaKO, KaK h 
B cerqa, Korqa penb 3axoqHT o KanecTBe 
nepeBoqa, «6biBaeT, hto qoBoqbi npoTHB 
hjih b 3aiqHTy toto hjih hhoto nepeBoq- 


necKoro pemeHna hjih noqxoqa OTBepra- 
lOTca no toh npiiHHHe, hto nepeBoq qaer 
JIHIHb OHHy H3 B03M05KHBIX HHTepnpeTa- 
HHH, a 3HaHHT, jik>6oh noqxoq b paBHOH 
Mepe h xopom h njiox»[3] . 

ITo B.C. BiraorpaqoBy, «cneqyeT 
peuiHTejibHO noqHepKHyTb, hto raaB- 
Hoe b jik>6om nepeBoqe - sto nepeqana 
cmbicjioboh HHiJiopMaHHH TeKCTa. Bee 
ocTajibHbie ee Biiqbi h xapaKTepHCTH- 
kh, (JiyHKquoHajibHbie, CTiuiHCTHHecKHe 
(sMoquoHajibHbie), CTHJieBbie, cohhojio- 
KajibHbie h t. n. He MoryT 6bitb nepeqa- 
Hbi 6e3 BocnpoH3BeqeHHa cmbicjioboh 
HHiJiopMaHHH, TaK KaK Bee ocTajibHoe 
coqepacaHHe komhohchtob coo6iqeHHa 
HacjiaHBaeTca Ha CMbicaoByio HHcJiopMa- 
HHio, H3BJieKaeTca H3 Hee, noqcKa3BiBa- 
eTca eio, TpaHciJiopMHpyeTca b o6pa3Hbie 
accoquaquii h t. n.» [4, c. 20], IImchho 
nepeqaneH cmbicjioboh HHiJiopMaHHH, 
Ha Ham B3rjiaq, xapaKTepH3yeTca nepe- 
Boq KoHCTaHC TapHeT, OTJiHnaioiHHHca 
CTpeMJieHHCM K TOHHOMy BOCC03qaHHK> 
HeTaaeii TeKCTa. B to ace BpeMa, oqHaKO, 
TpyqHO coraacHTbca c B.C. BiiHorpa- 
HOBBIM, CHHTaiOIHHM BTOpOCTeneHHbIM 
(JiaKTopoM nepeqany SMoquoHajibHbix h 
CTHJIHCTHH eCKHX xapaKTepucTHK TeKCTa: 
Beqb ohh HeoTqejiHMbi ot cmbicjiobbix. 
II 3anacTyio nepeBoqnHK TepnHT Heyqa- 
ny hmchho 3qecb, t.k. nepeqaqa cjiojk- 
HeiimHX SMoquoHajibHbix cocToaHHH re- 
poeB, a TaKace ottchkob aBTopcKoro mh- 
poBHqeHiia h HeTaaeii aBTopcKofi oqeH- 
kh - qejio ropa3qo 6oaee caoacHoe, neM 
nepeqaqa conepacarejibHO-iJiaKTyajibHOH 
HHiJiopMaHHH [5], TaM, rqe mbi HMeeM 


qejio c coHepacaTeJiBHO-KOHHenTyajib- 
hoh HHiJiopMaquen, h b oco6eHHOCTH 
- c conepacaTejibHO-noHTeKCTyajibHOH 
HHiJiopMaqHeH, Bocco3qaHHa «cmbicjio- 
BOH HH(J)OpMaHHH» aBHO HeHOCTaTOH- 
ho. TaK, HanpiiMep, b nepeBoqe paccKa3 
hocht Ha3BaHHe A trivial incident. Ho 
TOHHO JIH BOCC03qaH 3MOTHBHBIH nO- 
TeHquaji 3arjiaBHa IJycmou cjiynaul TeM 
6oJiee, hto HBHaceHHe raoacera caMoro 
paccKa3a nojiHOCTbio npoTHBopeHHT 
3HaqeHHio «TiqeTHbiH, 6ecnoJie3Hbiii, 
qapMOBoii, HeyqaHHbiH, HanpacHbiii. 
nycTaa nonbiTKa, nycTbie H3qepacKH, 
nycTas TpaTa, nycTaa Haqeacqa. | B3qop- 
Hbiii, HHHToacHbiH, HHHero He 3HaqaiqHH. 
3to nycToe qejio. nycrae ottobopkh, 
nycTbie okojihhhocth, jiniHHHe, He Hyac- 
Hbie», KOTopoe OTpaaceHO b Tojikobom 
CJiOBape aaiBoro BejiHKopyccKoro a3BiKa 
B.H. TJajia (qajiee - cnoBapb B.H. /Jana). 
CKpbiToe SMoquoHajibHoe HanpaaceHHe, 
3aByanHpoBaHHoe qaHHbiM Ha3BaHHCM 
(qua raaBHoro repoa paccKa3a, nenoBe- 
Ka nopaqoHHoro h necTHoro, jho6obb, 
Ha KOTopyio oh He cmot otbcthtb, h TeM 
6onee - qua repoHHH, KOTopaa ncnbiTbi- 
Bana 3to qyBCTBO, othiohb He aBJiaeTca 
nycmou h TeM 6onee - 6aHcuibHoii, a 
hmchho TaKOBO 3HaHeHHe cnoBa trivial): 
trivial 1) 6aHajibHbiii, o6bihhbih, tphbh- 
ajiBHbiii the trivial round - odbiqeHiHH- 
Ha, pyTHHa trivial loss - He3HanHTejib- 
Haa noTepa Syn: everyday , ordinary 
2) He3HaHHTejIBHBIH, MejUCHH, HHHTOaCHBIH. 

AHajioniHHbi BbiaBJieHHbie HaMH 
cjiynaH, CBa3aHHbie c xapaKTepncTH- 
KaMH rjiaBHBix repoeB paccKa3a. TaK, 
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Ceprefi IlBaaoBHH LUa6eJibCKHH oxapaK- — qByxHeqeabHbin nepHoq, Korqa Moac- raeM MHpa, cbohctbchhbim qaHHOMy 

Tepn30BaH caeqyioiqHM o6pa30M: ho nereo noiiMaTb (j>opeab;I was always KOHKpeTHOMy HHqiiBHqyyMy), to s3mk 

a duffer at dancing. — A Bcerqa 6 wji OTpaacaeT qeHCTBHTeabHOCTb He npaMO, 

He was a man of Oriental type, not Heyicaioac b TaHqax. Eaji6ec ace, b co- a uepe3 qBa 3Hr3ara: ot peanbHoro MHpa 

very intelligent, but straightforward OTBeTCTBHH c qecjiHHHqiMMH CaoBapa k Mbinuiequio h ot Mbimaefflia k S3biicy. 

and honest, not a bully, not a fop, and B.II. JSyain, - 6ojiBaq, pocabiii, qeyKJiio- ...TaKHM o6pa30M, H3biK, Mbinuienne 

not a rake-virtues which, in the eyes of >khh HeBeaca. Eaa6ecHimaTb - maTaTbca h KyjibTypa B3aHMOCBH3aHbi qacTOJibKO 

the general public, are equivalent to 6e3 qea a, qypHTb. CeMa «HeyicaioacHH», TecHO, hto qpaKTHuecKH cocTaBaaioT 

a certificate of being a nonentity and a icaic 3to bhuho H3 qpHBeqeqqofi qe<j>H- eqHHoe qeaoe, cocToaiqee H3 3thx Tpex 

poor creature. Hiiqun, OTHioqb qe aBaaeTca aqepHoii. KOMnoHeHTOB, hh oqqq H3 KOTopwx qe 

y ejioeeK oh HedaneKuu, eocmouHO- 3HaaeHHe (j>H3HHecKOH Taacecra MoaceT (JiyHKqHOHHpoBaTb (a caeqo- 

^o nomu6a, ho necmHbiu u npwuou, He bmccto pyccKofi <t>E mnoiceji Ha nodbexi BaTeabHo, h cyiqecTBOBaTb) 6e3 qByx 
ftpemmep, He tpam u He Kymwia — do- noaBaaeTca b aBTopcKofi xapaicrepHCTH- qpyrax. Bee BMecTe ohh cooTHOcaTca c 

cmouHcmea, datoufue e ejia3ax nyCmuKu xe: pea.ibiibm MiipoM, nporaBocToaT eMy, 

duivioM Ha 6ecifeemHocmb u Miaep- 3aBHcaT ot Hero, OTpaacaioT h oqHOBpe- 

Hocmb. For love affairs he was too heavy, Meqqo (JiopMHpyioT ero» [6, c.44], 06a 

spiritless, and cold, and so rarely got on 6apbepa, qa qam B3raaq, qairnin OTpa- 
IfepeBoqHHK ncqoJib30Baji coot- with women. . . . aceqne b aHajiH3HpyeMOM MaTepnaae h 

BeTCTBHa 6pemep - bully I 1. 1) 3aqq- ffiin poManoe oh 6bui mn.nceji, ewi u o6ycJioBHJin tot komujickc nepeBoquec- 
pa, 3a6iMKa Syn: tease, troublemaker xojiodeH, a nomoxiy pedm exodmen c khx qpo6jieM, o kotopom yace roBopn- 

2) xyjiHraH, qpauyq. A gang of bullies OKeHUiUHOMU... jiocb Bbime. 

was secretly sent to slit the nose of the C npo6aeMOH nqoro poqa, Korqa 

offender. — TaiiKOM 6biJia OTnpaBJieqa Ha qam B3raaq, ropa3qo 6oaee toh- rpaMMaraaecKaa cneqmJiHKa S3biica- 

maiiKa xyjiHraqoB, HTo6bi oqu pacKBa- hbim 6wjio 6u ncqoJib30Baqne aqraufi- peqeqTopa qe qaeT B03MoacqocTH boc- 

chjih qoc o6HquHKy. 3) cyreHep. TaKHX ckoh <t>E heavy in hand (heavy in (hjih co3qaTb Becb cneicrp KOHHOTaTHBHbix 

3HaueqnH sto 3aHMCTBOBaqne H3 (Jipaq- on) hand) - CKyaHbiH, Hyqqbiii; TaaceawH oqeqouqwx 3HaueqnH, mm CTajiKHBa- 

qy3CKoro S3biica b pyccKOM a3MKe qe qa noqbeM, Baabiii, MeqaHTeabHbiii [o eMca qpn Bocco3qaHHH qiiMHHyTHBHbix 

HMeeT: b cootb6tctbhh c aecjaiHiiqueH, HopoBHCToii Jiomaqq]; qe coBceM tohho (yMeHbniHTeabHO-aacKaTeabHbix) o6pa- 

qpeqcTaBJieqqofi b CaoBape B.II. /(ana, h spiritless - 6e3acH3Hcqqbifi, 6e3qbixaH- 30BaqnH. TaK, caoBO khh3CK co CKpw- 

dpemep - mvmc. , tppami. Ktno uufem qbifi; Baabiii, Torqa KaK b aqranficKOM tbim b qaHHoii (jiopMe ottchkom qpeqe6- 

aiynan npudpambcn, dun ebnoea ho a3biice npeqcTaBaeH qeabiii paq SMoqn- peacHTeabqocTH qe MoaceT 6biTb tohho 

noeduHOK, Kitio naucKueaemcn na ebi- oqaabqo 6oaee 6aH3Kirx cnqoquMOB noccoiaano b aqranircKOM nepenoqe; 

son, dyjjiucm, 3cidupa, 3adopa, 3a6unm, k pyccKOMy ewmii: sluggish, languid, prince - ToabKO o6o3HaaeqHe THTyaa, 

dpauyH. HeB03Moacqo roBopHTb o toh- listless, slack, inert. ho hhk3k He OTHomeHna. CeMaHTHKa 

hom Bocco3qaHHH oqeHOHHbix CMbicaoB B to ace BpeMa KaK HecoMHCHHbie caoBa 3axydajibiii, oqHaKO, c qocTaToa- 

h b xapaKTepHCTHKe BocnpHaraa repoa nepeBoquecKHe HaxoqKH b Bocco3qaHHH hoh CTeneHbio tohhocth nepeqaHa npn 

ero OKpyaceHireM: SMOTHBHO-oqeHOUHoro noTeHquaaa TeK- noMoiqn BbiqeaeHHOH HqHOMbi had 

CTa MoacHO pacqeHHBaTb ynoTpe6aeHHe come down in the world; o;mak'o h sto 

People generally did not like him b nepeBoqe caoB nonentity 1 ) hhhto- - annib KOHCTaTaqua (JiaKTa pa3opeHHa, 

(he was never spoken of in the district, acecTBO, "nycToe MecTo" (o ueaoBeKe); He nepeqaioiqaa oqeHOHHOH ceMbi «npe- 

except as “the illustrious duffer"). fop (j>aT, xawiq, iqeroab. Syn: dandy, He6peacHTeabHOCTb»: 

nybjiuKe oh He Hpaemcn (e yesde dude; fop - a man who is excessively 
UHaue He Ha3bieajiu eeo, kok « cmmejib- concerned with fashion and elegance. IT was a sunny August midday as, 

hum 6aji6ecoM») KaK yTBepacqaeT C.E Tep-Mimaco- in company with a Russian prince who 

Ba, «nyTb ot pea.ibnoro Mnpa k no- had come down in the world, I drove 

TaK, HepaBH03HaHHbi People h ny6- hhthio h qaaee k caoBecHOMy Bbipa- into the immense so-called Shabelsky 

jiuku (b pyccKOM caoBe 3aaoaceH orre- aceHHio pa3anneH y paiiibix iiapoqoB, pine-forest where we were intending to 

hok npeHe6peaceHHa; Beqb mhchhcm hto odycaoBaeHO pa3aHHHaMH hctophh, look for woodcocks. 

ny6miKu MoacHO h npeHe6peub); 6aji6ec reorpaijiHH, oco6eHHocTaMii acH3HH Bun cojmeuHbiu aeeycmoecKuu no/i- 

h duffer, illustrious h cmmeJibHbiii. Cp.: sthx HapoqoB h, cooTBeTCTBeHHO, pa3- dem, Kozda n c odnuM pyccKUM 3axy- 

illustrious - 3HaMCHHTbiH; H3BecTHbiH, anunaMH pa3BHTHa hx o6iqecTBeHHoro dajibtM KnnsbKOM nodbexajt k epoMad- 

npocaaBaeHHbiii, b to BpeMa KaK «ch- co3HaHHa. nocKoabKy Harne co3HaHHe HOMy, mate Ha3bieaeMOMy LUa6ejibCKOMy 

aTeabHbifi» - Bcero aumb noaoaceHHe o6ycaoBaeHO KaK KoaaeKTHBHO (o6pa- 6opy, zde mu HOAiepeeamicb nouemmb 

b o6iqecTBe, poqoBHTOCTb, HHKaK He 30M acH3HH, o6bmaaMH, TpaqqqHaMH h pn6miKoe. 

Banaioiqaa Ha H3BecTHOCTb h He npqqa- t. n., to ecTb BceM TeM, hto onpeqeaa- 

toiqaa caaBbi; duffer 1) HeaoBKHH, He- eTca caoBOM Kyjibmypa b ero uiHpoKOM, To come down in the world (come 

CKaaqHbiii aeaoBeK (o6biHHO 06 HrpoKe b STHorpacjiHaecKOM CMbicae), TaK h hh- (nan go) down in the world) H 3 MeHHTb- 

roabij)); rayneq, qypaK duffer’s fortnight qHBHqyaabHO (cnequiJiHqecKHM BocnpH- ca k xyqmeMy; onycTHTbca, yTparaTb 
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6wJioe noJiTOKeHHe, CKaraTbca bhh 3; 
3axnpeTb, o6BeTinaTb. TaKHM o6pa30M, 
aHrjiHHCKHH 3KBHBajieHT qaeT HaM no- 
HflTiie o npoifecce, ho qiiuero He tobo- 
pm o Hezamuemu oitew<e, 3ajio5KeqqoH 
b caoBe 3axydanuu. 

npeHe6pe5KHTejibHOCTb, CKpbiTaa b 
HHMHH yTHBHOM 06pa30BaHHH, OCTajiaCb 
BHe nona 3penH» nepeBoquHKa (h, cne- 
qoBaTejibqo, aHraoa3biHHoro HHTaTejra) 
h b cjieqyioiqeM (jiparMeHTe: 

The stranger held in one hand a 
basket of mushrooms, with the other he 
playfully fingered a cheap watch-chain 
on his waistcoat. 

B odHoii pytce nesnaKOAma 6buia 
Kop3UHKa c zpudcmu, dpyzow oh uzpu- 
eo mepedwi demeeenbKyw neno'iKy na 
.ncuiieniKC 

Kpailne peqKO npeqMeTOM BHHMa- 
him HccJieflOBaTejieii CTanoBflTca CBoe- 
o6pa3Hbie jieKciiHecKHe e/uumuhi, koto- 
pbie 06pa30BaHbI OT 3aHMCTBOBaBHbIX 
ochob, HecymHx b ce6e oqeHouqbiH 
3apa a. Tax, b aHajiH3HpyeMOM hbmh TeK- 
CTe BCTpenaeM cjiobo KOMWtbcfjomiibiu: 

He gave to all who asked, and not 
so much from good nature or confidence 
in people as from exaggerated 
gentlemanliness as though he would say: 
“Take it and feel how comme il faut_ I 
am! ” 

Been npocnufUM oh daeaji u He 
cmojibKo U3 do6pombi mu doeepm k 
modsiM, CKOJibKO U3 HanycKHOZO dMcemn- 
jibMencmea: eo3bMU, moji, u nyeemeyu 
mow KOMmbfiomHocmb! 

nepeBoqanK B03BpamaeTca k hc- 
KOHHOH (J)OpMe 3aHMCTBOBaHHOrO CJIOBa 
(KOTopoe 3aqacTyio h b pyccKOM a3HKe 
nepeqaercs KaK BapBapH3M, cpeqcTBaMH 
jiaTHHCKoii rpa(J)HKH, BBHqy noaHoii He- 
B03M05KH0CTH qaTb TOHHblH SKBHBaqeBT. 
3 to OTCbiJiaeT Hac k nepBOHaaaabHOH 
(JiopMe, npeqcTaBJieHHoii, HanpiiMep, b 
poMaHe A.C. IlymKHBa «EBrcBHH OHe- 
niH»: 

OHa 6biJia HeToponaHBa, 

He xoqoqHa, He roBopjiHBa, 

Ee3 B3opa Haraoro qq« Bcex, 

Ee3 npHTa3aHHH Ha ycnex, 

Ee3 3 thx MaaeHbKiix yacHMOK, 


Ee3 noqpaacaTeJibHbix 3aTeii... 

Bee thxo, npocTo 6wao b Heft, 

OHa Ka3aaacb BepHbifi chhmok 
Du comme il faut... (LUhihkob, npocTH: 
He 3Haio, KaK nepeBecTH.) 

OqnaKO, b nymKHHCKOM TeKCTe 3a 
3thm ycToiiHHBbiM BbipaaceHHeM 3a- 
KpenaeHa no3HTHBHaa oqenKa; coBceM 
HHbiM - qeraTHBqbiM - oqeqouqbiM ope- 
oaoM HaqeaeHO caoBO KoumbfiomHuu, 
cp.: «R h caMa qe 3Haio, KaK oqu Meqa 
o6MopoHnan, - roBopnaa OHa, - niMna- 
3HCTM. KpacHBbiii MoaoqoH aeaoBeK, 
Ka3aaca TaKoii KOMiiqb(]>OTBbiH. 

- KoMiiab(J)OTHaa qypa, - qpoqoaacaa 
6paHHTbca Myac, camaa Kaccy. - fl 6epy 
Kyqoq, TaK 3Haio h Biincy, hto qa HeM 
naqucaHO. A tm, a aafi, ToabKO poacy 
rHMqa3HCTOB paccMarpHBaaa qa erapo- 
cth aer» (JI.H. ToacToii. cDaabmuBbiH 
Kyqoq). KaK yKa3WBaeT C.K Tep-Mn- 
HacoBa, «0CH0BqbiM ycaoBHeM KOMMy- 
HHKaquq caHTaerca ((ioiioboc mailin', 
to ecTb Jiiaime pea.iu ii h Kvai.ivpi.i, 
KOTOpbIM B33HMHO Ofi.ia.iaiOl TOBOpH- 

iuii ii h cjiyiuaiouinii». 

IlMeqqo TaKoe 3qaqqe aBaaeTca 
«moctom», coeqHqaioiqHM Kynbrypbi n 
o6ycaoBanBaioiqHM ycqex Bocco3qaqqa 
xyqoacecTBeHHoro TeKCTa b qepeBoqe. 
B to ace BpeMa oqacHOCTH qoqcTepera- 
iot qepeBoqaHKa TaM, rqe, KaK sto hmc- 
eT MecTO b qpoaHaaH3qpoBaHHOM qaMH 
paccKa3e A.IL VexoBa, «BepoaTqo qoaB- 
aeqqe opurnqaabqbix o6opotob, TaK nan 
HHaae Bbi6nBaioiqHxca H3 KoqBcqqini 
coaeTaeMOCTH, h TeM 6oaee oqpaBqaqqo 
coxpaqeqqe scjxjieKTa, qpoH3BoqHMoro 
3 thmh o6opoTaMH» [7]. Bee, CKa3aHHoe 
Bbime, o6ycaoBaHBaeT Heo6xoqHMOCTb 
qpoHHKHOBeqHa b qyx xyqoacecTBeqqo- 
ro TeKCTa, a TaKace qpeqqoaaraeT cqo- 
co6hoctb qepeBoqaHKa k coTBopaecTBy 
b qpoqecce ero Bocco3qaqq«. 
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Education and Psychology 
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Pressing problems of interpersonal communications in the educational 
process and the social practice 
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08-13.10 

III 
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The Arbitration Court has the right to consider disputes 
arising from arbitration clauses included into economic and 
commercial agreements signed between states. 

Upon request of interested parties, the Arbitration Court 
assists in the organization of ad hoc arbitration. The 
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